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EXHIBITIONS - RECENT AND CURRENT 


Holland: Delaunay and Bissiére 


At the Stedelijk Van Abbe Museum, Eind- 
hoven, till January 20, and from February 7 
till March 9 at the Stedelijk Museum, Amster- 
dam, a major retrospective exhibition of the 
work of Roger Bissiére may be seen: 87 paint- 
ings and 11 prints covering the years 1920 to 
1957. 

The catalogue for the exhibition, handsome 
as Stedelijk Museum publications usually are, 
contains numerous black-and-white illustrat- 
ions, several of them full-page, and a 10-page 
reproduction of an autographic statement by 
the artist concerning his work and approach 
to art. We quote the following passage for 
whatever light it may throw on the work of 
a painter who has been widely acclaimed in 
many countries since the war. “I do not ask 
for admiration but only for a little sympathy. 
I would wish that those who look at these 
images recognize in them a little of my joys 
and sorrows—which are also theirs, since, like 
myself they are tributaries of the human con- 
dition. Such a conception implies continual 
uncertainty. A departure toward the un- 
known. When I begin a picture I never know 
where it will take me, to happiness or despair. 
Thus, I cannot believe either in experience or 
in education—in intelligence still less—but 
only in the most primitive instinct: that which 
rises from the depth of the ages. Perhaps also 
in what Pascal called l’esprit definesse.” 


During December and January the Amster- 
dam and Eindhoven Stedelijk Museums have 
also exhibited a large selection of works by 
Robert Delaunay. These were shown first in 
Paris at the Musée d’Art Moderne, later in 
Germany, and are now enroute to London 
where they will be exhibited in the Arts 
Council Gallery from January 25 to February 22. 


The Delaunay exhibition has drawn large 
attendances wherever it has been shown, for 
it is the most comprehensive presentation we 
have had of the work of this pioneer. It 
comprises 47 paintings of 1905 to 1935 and 30 
colour reliefs, watercolours, pastels, drawings 
and lithographs. These come from European 
and American museums and from private 
collections, notably those of Ullmann and 
Rothschild in America, Franz Meyer in Zurich, 
Coutrot, Tzara, Granville and Survage in 
Paris. Many other important works have been 
lent by the artist's widow, Madame Sonia 
Delaunay. 
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The catalogue (Number 177) published by 
the Stedelijk Museum, Amsterdam, contains 
biographical notes, statements by Apollinaire 
and Klee concerning Delaunay’s art, 15 plate 
illustrations and two reproductions of ink 
drawings. ; 


Munich: Aktiv-abstrakt 

From October 11 to November 15, 1957, the 
Stadtische Galerie, Lenbachpalais held an 
important exhibition of new German painting 
characterised as aktiv-abstrakt, The artists 
represented were Julius Bissier, Rolf Cavael, 
K. O. Gétz, Hans Platschek, Emil Schumacher, 
K. R. O. Sonderborg (see illustration, page 60) 
and Wilhelm Wessel. The title of the exhibit- 
ion was suggested by Friedrich Bayl (Dr. F. L. 
Bayerthal), whe also assembled most of the 
works shown and wrote the introduction to 
the catalogue. Bayl’s statement concerning the 
development in Germany of a painting com- 
parable to French tachisme and to American 
action, or abstract expressionist, painting is 
the most lucid, historically sound and critically 
penetrating we have read: a valuable contri- 
bution to the literature of painting since 1945. 


The catalogue, a handsomely printed spiral- 
bound publication measuring 21 X 26 cm., also 
contains a note by Dr. Hans Konrad Rdthel, 
Director of the Stadtische Galerie, brief quo- 
tations from Burckhardt, Kandinsky, Arp, 
Gottfried Benn, Herbert Read, Mathieu and 
Tapié; a short bibliography, photographs, 
signatures and biographies of the exhibitors, 
and 14 line and plate illustrations. 


Chicago: Seurat 


From January 16 to March 7 the Art In- 
stitute will hold the first major museum ex- 
hibition of the works of Georges Seurat. 
Assembled over a period of two years from 
86 European and American museums and 
private collections, the exhibition will comprise 
over 150 paintings and drawings. These range 
from student work to The Circus, Seurat’s 
last large—and uncompleted—painting. Three 
other large late works will be included: A 
Sunday Afternoon on the Island of the 
Grande Jatte (owned by the Art Institute), 
Le Chahut (lent by the Krdéller-Miiller 
Museum, Otterlo) and Young Woman Pow- 
dering (a portrait of Seurat’s mistress, Made- 
leine Knobloch, lent by the Courtauld In- 
stitute, London). A number of works never 
before exhibited belonging to members of 
Seurat’s family are to be shown, together 


with 30 painted sketches, a series of Nor- 
mandy landscapes, scores of the finest draw- 
ings, and 25 preliminary paintings for La 
Grande Jatte. A special catalogue will be 
published, edited by Daniel Catton Rich, 
Director of the Art Institute, with an essay 
on Seurat’s drawings by Robert L. Herbert 
of Yale University. 

The exhibition is organized in collaboration 
with the Museum of Modern Art, New York, 
where it will be shown from March 24 to 
May 11. 


Munich: Le Corbusier 


In the late fall, following the exhibition at 
the Zurich Kunsthaus, the Munich Haus der 
Kunst showed the art of Le Corbusier in its 
manifold aspects: student sketches of 1904 to 
1907, travel sketches made in Italy and Eastern 
Europe, models, photographs and drawings of 
private houses, apartment and public build- 
ings, churches and museums in India, Japan, 
France, Belgium, Germany and elsewhere, as 
well as 33 paintings of the years 1918—1956, 
tapestries and sculpture. A 96-page catalogue 
was published, documenting Le Corbusier’s 
life and career in considerable detail and with 
numerous line and photographic illustrations. 


Minneapolis: Roszak and Matta 


A comprehensive retrospective exhibition of 
the work of one of America’s major con- 
temporary sculptors, Theodore Roszak, has 
been assembled at the Walker Art Center by 
Dr. H.H. Arnason, Director, in collaboration 
with the Whitney Museum, New York. The 
exhibition comprises 25 sculptures, mostly in 
brazed steel, of 1946—1956, 14 constructions in 
wood, plastic, steel and brass of 1937—1943, 
and 29 of Roszak’s paintings and drawings, 
the earliest dated 1929. The work comes from 
American museums and private collections, 
from the Pierre Matisse Gallery, New York, 
and the Tate Gallery, London. A handsome 
55-page catalogue is available, containing a 
long study of Roszak’s art and its development 
by Dr. Arnason, chronological and biblio- 
graphical data, and a large number of plate 
illustrations including five in colour. 


Following the Minneapolis showing (till 
January 20), the exhibition will visit the Los 
Angeles County Museum (February 13 to 
March 17), the San Francisco Museum of Art 
(April 4 to May 26), and the Seattle Art 


Museum (June 12 to August 11). 
> 


Another important exhibition which ended 
recently at the Walker Art Center after a 


first showing during the autumn at the Mus- 
eum of Modern Art, New York, and which 
may now be seen (till March 2) in Boston at 
The Institute of Contemporary Art, is a 
selection of 29 paintings and six drawings by 
the Chilean painter, Matta. This exhibition, 
too, is well catalogued in a 36-page Museum 
of Modern Art publication containing a succ- 
inct and penetrating study of Matta’s art—its 
plastic characteristics and symbolic content— 
by William S. Rubin, together with numerous 
illustrations in black-and-white and colour, 
bibliography and list of lenders. 


Mannheim: New German Painting 


“Eine neue Richtung in der Malerei”, a new 
direction in painting, is the title of the ex- 
hibition on view till January 2nd in the 
Mannheim Kunsthalle. A new direction to 
be found all over the world, here exemplified 
in 83 paintings, gouaches and drawings by 
19 German artists, the oldest of whom (Wil- 
helm Wessel) was born in 1904, and the 
youngest (Heinz Mack), in 1931. Others repre- 
sented are: Rudi Baerwind, Erwin Bechtold, 
K.F. Dahmen, Waldemar Epple, Albert Furst, 
Winfried Gaul, K. O. Gétz, Herbert Gétzinger, 
Otto Greis, Gerhard Hoehme, H.E. Kalinowski, 
Heinz Kreuz, Hans Platschek, Bernard 
Schultze, Emil Schumacher, Fred Thieler and 
Hans Werdehausen, most of whom are now 
known internationally (if not in extenso) from 
one-man or group shows at galleries which 
specialize in avant-garde art. (A term we do 
not like: “avant-garde” means simply the art 
of our time.—Ed.) 


One may form a fair idea of this new 
direction (otherwise variously called tachisme, 
Vart informel, abstract impressionism—or ex- 
pressionism—and lyrical abstraction) from the 
catalogue which the Kunsthalle has published. 
This contains a critico-historical foreword by 
Heinz Fuchs, biographical data, 19 black-and- 
white reproductions (some of them details) of 
works by the participants, and two of works 
by important forerunners: Turner and Van 
Gogh. 


Zurich: Six Swiss Painters 


The new direction referred to above—really 
several directions—has its adherents in Switz- 
erland too. Six of these are currently being 
presented at the Zurich Kunsthaus in an ex- 
hibition which amounts to six major one-man 
shows, for each artist is represented with 
from 17 to 35 (or more) works. The age-range 
in this exhibition is much greater than at 
Mannheim: the youngest artist is Wolf Barth, 
born in 1926, and the oldest are Walter Helbig 
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The three other painters in the exhibition 
are Wilfried Moser and Gérard Vulliamy (both 
well-known members of the School of Paris) 
and Charles Rollier, an artist for whom Cé- 
zanne, De Stael and Tibetan Buddhism have 
been decisive encounters, and who is now, 
after many years of relative obscurity, rapidly 
gaining international recognition. 


Toronto: The Art Gallery and The Royal 
Ontario Museum 

Two of the largest and most important ex- 
hibitions ever staged in Canada will open in 
Toronto in mid-January. The first is “The 
Georgian Show: British Painting in the 18th 
Century”, which will be on view in The 
Toronto Art Gallery till February 16 and 
thereafter at The Montreal Museum of Fine 
Arts, The National Gallery of Canada, and 
The Toledo Museum of Art. This exhibition 
of 86 paintings, assembled by the British 
Council from 64 collections including that of 
Her Majesty, The Queen, is net only a great 
survey of British 18th century art, it is also 
an evocation of the Georgian Age, which, as 
the Museum notes, is “the age that founded 
North American life and manners”. Thus, 
among these works by Gainsborough, Reyn- 
olds, Hogarth, Romney, Raeburn, Morland and 
24 other painters are to be found scenes of 
British countryside and farm life, of the build- 
ing of London’s bridges, of ships, naval en- 
counters and pageantry, together with port- 
raits of the great or celebrated figures of 
the age: Pope, Rousseau and Nelson, actors, 
sportsmen, princes and brewers. 


The other exhibition, which for reasons of 
security will be presented in Toronto only, 
is “Seven Centuries of English Domestic Sil- 
ver’, a vast selection of the finest work of 
“the greatest craftsmen in silver the world 
has ever known” from the 14th century till 
today. In preparation for two years, the ex- 
hibition will be on view in The Royal Ontario 
Museum from January 14 till March 10. Here 
again the Museum stresses the sociological 
and historical as well as artistic importance 
of the exhibits, which offer “insight into our 
heritage—the grandeur and romance of our 
past... seven hundred years of history told 
in the language of art”. 
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Ghent and Brussels 

The two major exhibitions of the past sea- 

son in Belgium, and two of the most important 
anywhere, were “Juste de Gand, Pedro Berru- 
guete and the Court of Urbino” at the Musée 
des Beaux-Arts of Ghent, and “Dirk Bouts’ 
at the Palais des Beaux-Arts, Brussels. As 
both exhibitions were fully covered by news- 
papers and magazines throughout the western 
world, we will merely summarize some of the 
facts concerning their organization. 
The first exhibition was organized over a 
period of years by Dr. Paul Eeckhout, Director 
of the Ghent Museum, with the collaboration 
of 1.C.O.M., the Belgian Ministry of Public 
Education, the Centre des Primitifs flamands 
in Brussels, the Institute Royal du Patrimoine 
National, the Vatican, Her Majesty The Queen 
of England, and the museums of Europe and 
America. The exhibition comprised 99 works 
in all. Among these were paintings attributed 
to Justus of Ghent, Pedro Berruguete, Hugo 
van der Goes, Giovanni Santi and Melozzo di 
Forli, together with numerous other works 
whose authorship is unknown or disputed, 
tapestries, medallions and various appurten- 
ances of the Court of Urbino. For the purpose 
of this exhibition was two-fold: to evoke the 
life of the great 15th-century intellectual and 
artistic centre created by Federigo de Monte- 
feltre, Duke of Urbino, and if possible to settle 
the long-disputed questions of authorship of 
the various works produced in the ateliers of 
Urbino. 

The catalogue for this exhibition, a 183-page, 
fully illustrated publication compiled and 
written by Paul Eeckhout, Jacques Lavalleye, 
Henri Pauwels and Antoine de Schryver, is a 
work of permanent value to art historians 
and research workers. It contains, aside from 
the introductory essays, full descriptions of 
all works exhibited, exhaustive bibliographical 
data, and brief biographies of the artists who 
lived in Urbino or may have visited its court. 

Less spectacular in conception but no less 
arduous in preparaticn and realisation, the 
exhibition at the Brussels Palais des Beaux- 
Arts of 89 paintings, drawings, wood engrav- 
ings and sculptures executed by Dirk Bouts 
and by members of his entourage, was dedi- 
cated to Max J. Friedlander, who celebrated 
his 90th birthday on June 5, 1957. Here too 
the works shown were assembled from mus- 
eums (and a few private collections) through- 
out western Europe and North America. The 
exhibition was organized by a committee of 
Dutch and Belgian museum directors and 
scholars under the presidency of Dr. A. B. de 


(Continued on page 20) 


EVENTS AND PERSONALITIES 


Jansonne, France 

The first Triennale de la Jansonne, ann- 
ounced a few months ago by its founder, 
André de Tigny, will take place this summer 
at the Chateau de la Jansonne. The Jansonne 
Triennale is open to painters everywhere, and 
prizes totalling five million French francs will 
be awarded. 


Grenchen, Switzerland 


The Grenchen Kunstverein announces the 
first International Triennale for Original 
Prints in Colour, to be held in Grenchen from 
14 June till 15 July. No personal invitations 
will be issued and artists of all countries are 
invited to take part in this exhibition and 
competition. Works will be selected by an 
international jury from entries received, and 
prizes totalling more than 5000 Swiss francs 
will be awarded. For rules and entry forms 
write at once to: Kunstverein Grenchen, Post- 
fach 90, Switzerland. 


Paris 


The William and Noma Copley Foundation 
announces that an International Institute of 
Contemporary Arts is to be established with 
headquarters in Chicago. The Institute will 


organize national and international exhibit- 
ions, obtain admission for its members to 
private collections, publish catalogues of such 
collections, arrange work and study exchange- 
programmes, foster connexions between the 
various creative disciplines, and make national 
and international awards. 


Lissone, Italy 

One hundred and sixty five painters were 
invited to participate in the 10th Prix Lissone 
which took place during the fall. Grand prize 
of one million Lire was awarded to the 
Swiss-born painter Gérard Schneider. Seven 
other prizes went to the following artists: 
Antonio Tapiés (Spain), Scanavino (Italy), 
Appel (Holland), Vandercam (Belgium), Fred 
Thieler (Germany), Mattia Moreni (Italy) and 
H. Damian (Roumania). 


New York 


The International Council at the Museum 
of Modern Art has announced that at the 
request of the State Department, and on be- 
half of the United States, it will assume 
responsibility for the planning and decoration 
of the main conference room in the UNESCO 
Headquarters Building in Paris. Porter A. 
McCray, Director of the International Council, 
stated that Philip C. Johnson, New York ar- 


chitect, had been commissioned to carry out 
the project, funds for which have been con- 
tributed by individuals, foundations, and the 
Council itself. Announcement was also made 
of two large exhibitions which will circulate 
in Europe during 1958 under the sponsorship 
of the Council. These are “Mid-Century 
American Painting and Sculpture”, to be 
selected by Dorothy C. Miller, Curator of 
Collections at the. Museum of Modern Art, 
and “Jackson Pollock, 1912—1956”—a retro- 
spective exhibition which received a special 
citation at the IV. Sao Paulo Bienal. 

Mr. McCray also disclosed that at the re- 
quest of the Government of India, the Inter- 
national Council is now assembling an ex- 
hibition of modern design, consisting of objects 
currently available in world markets, which 
will be sent to India with the aid of a Ford 
Foundation Grant and will remain there. 


As for U.S. representation at the 1958 
Venice Biennale, this will be organized by the 
Museum of Modern Art. 


Washington, D.C. 

During the coming year the Smithsonian 
Institution will continue its policy of circulat- 
ing exhibitions of works by European, Asiatic 
and American artists among museums, uni- 
versity and college art galleries throughout 
the United States and Canada. Among these 
exhibitions will be one of paintings by Fritz 
Winter and sculpture and drawings by Hanns 
Uhlmann, organized together with the Klee- 
man Galleries, New York; “Young British 
Painters”, a selection of 42 oils and drawings 
by Sandra Blow, D.H.Fraser, Peter Lanyon, 
Louis Le Brocquy, Ceri Richards, William 
Scott and Bryan Wynter, organized through 
the joint efforts of the Chicago Arts Club and 
Gimpel Fils, London; “Contemporary German 
Prints”, 45 examples selected from the large 
collection presented to The National Gallery of 
Art, Washington, and to the American people 
by President Theodor Heuss; and “Six Con- 
temporary Japanese Painters”, selected by 
Dr. Chisaburoh Yamada of Tokyo. Other 
Smithsonian Institution travelling exhibitions 
will deal with the arts and crafts, contempor- 
ary architecture and design in India, Holland, 
Germany, the United States, the Scandinavian 
countries, Mexico and Switzerland. 


Dublin 

The National Gallery of Ireland has pub- 
lished a comprehensive catalogue of Italian 
paintings in its collections, many of which 


have not hitherto been described. The text 
(78 pages in 8vo) is by Dr. Thomas McGreevy, 
Director of the Gallery. 
Heidelberg 

During the recent Congress of the Inter- 
national Association for the History of Phar- 
macy a Pharmaceutical Museum was opened 
here in the Schloss. The collections consist of 
28 cases of substances formerly thought to be 
of therapeutic value (minerals, herbs, human 
fat, mummy fragments, etc.) and a large li- 
brary of exceedingly rare books. 
Zurich 

During the spring and shortly before the 
annual June Festival begins, The Kunsthaus 
will open its large mew annex, an ultra- 
modern building constructed with funds 
donated for the purpose by the late Emil 
Biihrle, Swiss industrialist and collector. The 
opening exhibition will present the Biihrle 
Collection, one of the largest private collect- 
ions in the world and especially celebrated 
for its Impressionist and Old Master paint- 
ings. A “Festschrift” will be published by the 
Kunsthaus on this occasion with contributions 
by Swiss and foreign scholars, together with 
critico-historical notes, 16—20 colour plates 
and around 100 black-and-white reproductions. 

Another important exhibition scheduled for 
1958 (possibly in February, otherwise in the 
fall) will honour the memory of the painter 
René Auberjonois, who died recently in Lau- 
sanne at the age of 85. 
Pugliano, Italy 

An altar painting now hanging in the church 
of Santa Maria after many years in storage 
has been identified by a committee of scholars 
as a Guido Reni. The painting depicts the 
Archangel Michael pursuing the Devil and 
closely resembles another Reni which hangs 
in the Capucine church on the Via Veneto in 
Rome. It is possible that the Pugliano paint- 
ing is a first version, rejected by Pope Urban 
VIII who commissioned the work. 
Detroit 

An Italian 15th century polychromed wood 
sculpture of a Madonna, created by Francesco 
di Valdambrino of Siena in the 1420’s, was 
recently presented to The Detroit Institute of 
Arts by Mr. and Mrs. Henry Ford II. The 
Madonna is five feet, one and one-half inches 
tall, including its base, and was formerly in 
the Salvadori Collection, Florence, and the 
Adolf Loewi Collection, Los Angeles. 
Reutlingen, Germany 

The Upper Saxony Art Prize for 1957, which 
carries a stipend of 10,000 German marks, has 
been awarded to the painter and wood- 
engraver H. A. P. Grieshaber. 
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Paris 

The French edition of Jerome Mellquist’s 
official biography of Paul Durand-Ruel wil] 
appear shortly. The book (which will be trans- 
lated into several languages) will be called 
“Paul Durand-Ruel and the Impressionists”. 
It contains a great deal of material never 
before released pertaining to the personal and 
business relations of the famous dealer and 
the artists he sponsored, including letters and 
financial accounts covering the years 1866 to 
1927. 


Berlin 

Professor Dr. Ludwig Justi, Director-General 
of the Staatlichen Museen of East Berlin, died 
recently in Potsdam at the age of 81. Dr. Justi, 
internationally known art historian and author 
of many books including a survey of con- 
temporary art, “Von Corinth bis Klee”, studies 
of Diirer, Giovanni Pisano and Giorgione, was 
Director of the Berlin National Gallery from 
1909 to 1933. During the National Socialist 
fugue, Dr. Justi, who was friendly to modern 
art, was assigned various routine tasks, until 
1946 when he became Director of the East 
Berlin museums. 


Chicago 

1957 accessions through gift or purchase 
at The Art Institute include a monumental 
Judith by the 16th century Flemish manner- 
ist Jan Sanders van Hemessen; a Mabuse 
Madonna, a 14th century Japanese hands- 
croll painting, works by Guercino, Giuseppe 
Maria Crespi and Canaletto, a Ralph Earl 
portrait of 1798, and a large late Monet. 
Among the numerous accessions of works by 
contemporary artists are Consagra’s large 
bronze The Great Conference, Lynn Chad- 
wick’s Two Figures, a Picasso bronze Bou- 
quet, the same artist’s 1931 painting, The 
Red Armchair, and The Reader of 1953, a 
1918 Miro portrait, an Albers Homage to the 
Square, and Kokoschka’s Portrait of Elber- 
stein. 
Brussels 

Art exhibitions in this summer’s World Fair 
will include over 340 works by 250 artists of 
32 different countries. Russia will send paint- 
ings from The Hermitage, the Pushkin Museum 
and the Tretiakoff Gallery. The United States 
will be represented with works from the 
Museum of Modern Art, New York, and from 
the museums of Boston, Chicago, Minneapolis 
and Philadelphia. 


London 
The Victoria & Albert Museum has opened 
a ten-gallery annex, newly constructed to 
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secréte 


Paris: Les Expositions 


La plus belle exposition qu’ait eu lieu cet 
automne est certainement celle des vingt-deux 
tableaux encore inconnus de Juan Gris, a4 la 
Galerie Louise Leiris. Ces toiles ont été pein- 
tes 2 Hyéres en 1926 et a Paris pendant les 
premiers mois de 1927. On sait que Juan Gris 
mourut 4 Paris au mois de mai 1927, 4 l’Age 
de quarante ans. Ces tableaux qui composai- 
ent son Atelier au moment de sa mort, nous 
livrent donc le secret ultime de son art. 


Trente ans se sont écoulés et c’est un spec- 
tacle émouvant d’cbord que de voir ainsi sur- 
gir devant nous, presque miraculeusement, la 
derniére part, jusqu’alors ignorée et inatten- 
due, d’une ceuvre que nous estimions déja 
tres pure et trés belle. Il semble que Juan 
Gris revienne parmi nous, aprés un si long 
silence, pour dire enfin son dernier mot. Et 
quel dernier mot! 


Le nom de Juan Gris est lié 4 tout jamais 
a Yhistoire du cubisme, et 4 sa période la 
plus pure. Juan Gris mourut 4 un 4ge ou la 
plupart des peintres, a notre époque, se cher- 
chent encore. Mais il arrive parfois que cette 
fatalité d’une mort précoce apporte en méme 
temps ce privilége: un plus rapide accés a la 
perfection comme si l’artiste pressentait qu’il 
n'a pas de temps a perdre et rassemblait plus 
intensément qu’un autre ses forces. Or pour 
quiconque admira comme ils le méritent les 
tableaux jusqu’alors connus de Juan Gris, 
yoici une lumineuse certitude: ces vingt-deux 
toiles les surpassent et en sont, pour ainsi 
dire, l’achévement. 


Nous sommes comblés par la maitrise dans 
Yordonnance magistrale des objets, le bon- 
heur de la composition, la fraicheur, la se- 
rénité de la couleur, ses accords harmonieux 
et sensibles et parfois son magnifique éclat. 
Oui, il y a des rouges d’un bonheur intense, 
par exemple, et si l’on emploie le mot éclat, 
il faut comprendre ce que cela peut signifier 
dans une peinture si noble de retenue, de 
discretion et enfin, par rapport a tout ce 
qu'elle est susceptible de communiquer, si 
secréte. 


Ceci ne doit pas étre pris forcément pour 
une lecon ou un exemple; mais, tout de méme, 
il convient de remarquer que les tableaux 
parvenus aujourd’hui du dernier atelier de 
Gris sont des tableaux de format trés mo- 
deste, et quelques unes sont méme trés petits, 
bref de ce format que les peintres aujour- 
@hui, pour des raisons diverses, et parfois 
trés défendables, dédaignent généralement. 


Juan Gris s’en tient aux objets qui furent 
ses précédents prétextes et les moyens d’ex- 
ploration de son art: le compotier, la guitare, 
la nappe sur la table, les fruits, la pipe, le 
livre ouvert dont les pages se soulévent, la 
fenétre ouverte, (fenétre absente d’ailleurs, 
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qui n’est qu’une ouverture dans le fond) et 
par laquelle on apercoit des montagnes syn- 
thétiques, plans purs indifférenciés. Avec des 
objets si réduits, un théme apparemment si 
limité, Juan Gris recompose un univers d’ou 
Y’homme est apparemment absent mais au- 
quel il donne sa signification. 


Dira-t-on que l’artiste s’est retiré, effacé 
devant les choses? Nous voyons 1a combien 
le cubisme n’est pas une mise intellectuelle 
a la torture des objets, ni seulement une spé- 
culation froide et formelle. L’ordre cubiste 
est un ordre humain. Ce n’est pas dans l’es- 
pace de quelque géométrie idéale que Gris 
fait entrer les objets, mais dans un espace 
intérieur, notre espace intime, et je dirai bien, 
si grand que soit aussi dans cette métamor- 
phose le travail de l’esprit lucide, l’espace du 
ceeur. «Tout le mystére est 1a, disait Mallar- 
mé: établir les identités secrétes par un deux 
a deux qui ronge et use les objets, au nom 
d’une centrale pureté.» 


Certes les objets ne sont pas ici exactement 
rongés et usés, mais leurs identités secrétes 
s’établissent, et cette centrale pureté crée, 
c’est l’unité organique du tableau. Une féli- 
cité n’ait sans doute, pour le spectateur, de 
cette unité immobile, et si calmement har- 
monieuse. Mais si une plus profonde émotion 
s’y ajoute c’est aussi que ces objets nous ap- 
paraissent comme des symboles dont la signi- 
fication est inépuisable, car nous sentons 
bien, en fin de compte — et seulement a 
force d’art, de suggestion plastique — que 
ces objets plus qu’assemblés: unis, en une 
intime communion, sont le résidu ou la con- 
dition — charges de souvenirs qu’ils sont — 
de l’aventure humaine. 


Il est vain, et dénué de sens, de se deman- 
der ce qu’un artiste aurait pu faire s’il avait 
vécu. Peut-étre y a-t-il un inexplicable rap- 
port entre la mort précoce de Juan Gris et 
Vachévement de son ceuvre. (Note: Parmi ces 
toiles, il y a deux trés beaux personnages 
féminins.) 

+ 


Je ne sais si c’est une idée magnifique ou 
seulement hasardeuse d’avoir installé le Salon 
d’Automne au Grand Palais, peu aprés la fer- 
meture du Salon de l’Automobile. Les cen- 
taines de toile qu’il assemble ne sont pas 
présentées dans l’immense espace ovale, a 
présent vide et pareil a une serre désaffec- 
tée, mais dans les galeries circulaire, 4 ]’é- 
tage. La lumiére tamisée par les verriéres peu 
transparentes l’est encore par des velums as- 
sez poussiéreux. Le paysage curieux que l]’on 
pourrait avoir de l’'Hippodrome puis’que le 
Concours Hippique a lieu aussi chaque prin- 
temps au Grand Palais nous est caché par des 
voiles et de legéres cloisons. On marche sur 
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un vieux plancher disjoint, du gris séculaire 
qui inspire les araignées et évoque les gre- 
niers. On a l’impression de déambuler sur 
une longue estrade démontable, 


Je veux seulement examiner ici les deux 
«salles» consacrées 4 Villon dans ces singu- 
liers greniers, sous une trés mauvaise lu- 
miére, parmi l’odeur, toute imaginaire qu’elle 
soit, des moteurs et du crottin. Je disais que 
le choix d’un tel lieu était magnifique ou 
hasardeux: un chef d’ceuvre devrait s’impo- 
ser n’importe ot, et méme prendre, par effet 
de contraste sur notre imagination, en des 
endroits qui ne lui conviennent pas, un as- 
pect miraculeux, voire féerique. Le visiteur, 
dés qu'il rencontre ici les toiles de Villon doit 
d’abord, par une ardente opération mentale, 
les nettoyer d’une certaine tristesse sale qui 
les recouvre, et qui remplace dans ce Salon 
le vernis dont au 19e siécle on recouvrait les 
toiles avant de les présenter aux personna- 
ges officiels. Que Villon soit gracieux, trés 
delicat et sensible dans ses tons, on le re- 
trouve aisément. Ses mauves, ses violets, ses 
verts, ses roses peu chargées en huile, ont un 
attrait de fleur printaniére. Cependant son 
dessin en traits noirs déchiquetés n’est il pas, 
en plusieurs tableaux, fort confus? A regar- 
der cette retrospective, on trouve a4 ces ta- 
bleaux un caractére spéculatif indécis; ils 
n’arrivent pas a s’imposer. Certes Villon est de 
son temps, mais tout en partageant |’esprit 
aventureux de ses contemporains, il apparait 
soit un peu en retard, soit légérement a cété. 
Le cubisme par exemple est par lui inter- 
prété, en couleurs claires, dams le sens de la 
grace. On peut trouver a la peinture de Villon 
un certain caractére féminin. Justement il 
régne dans ces galeries circulaires de l’Hip- 
podrome une atmosphére intemporelle: elle 
rend sensible au temps des tableaux, et a 
leurs dates. Ce trés charmant Villon s’inspire 
dans telles Fenétres du Mondrian géometri- 
que, mais c’est en 1932 ou 33, et c’est une géo- 
metrie fleurie. Cependant on pourrait croire 
que ce tableau est antérieur 4 sa période cu- 
biste. Le créateur de la Section d’Or, le théo- 
ricien de la vision en pyramides (reprise a 
Vinci), toujours gracieusement en marge, a 
teinté son cubisme d’impressionisme, préfe- 
rant le paysage aux objets, hésitant 4 sacri- 
fier le contenu émotionnel du réel aux exi- 
gences intellectuelles de la théorie. Sa pein- 
ture est une musique, mélodieuse, de I’hési- 
tation, de l’indécision. Préferant encore |’étre 
humain au paysage, il soumet celui-la 4 une 
analyse — parfois habile — par plans, mais 
par malchance l’exemple qui nous est donné 
dans cette retrospective, le Clarinettiste, est 
par exception d’un coloris désagréable, et 
date de 1939, ce qui est une date bien tardive 
pour un exercice de ce genre. Nous rencon- 
trons aussi parmi ces peintures qui permet- 
tent peu de discerner un développement logi- 
que, des tableaux abstraits, aux tons toujours 
délicats, qui rappellent lointainement Klee. 
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S’il est vrai qu’il y a dans la peinture de Vil. 
lon un lyrisme controlé, si sensible qu’on soit 
a sa mélodie colorée, et 4 la poésie qu’il at- 
teint parfois, on ne pourra, par cette retros- 
pective, prendre de lui une grande idée e 
Yon s’expliquera par diverses raisons pour- 
quoi la renommée lui est venue tardivement. 


* 


Comme d’abondantes expositions de ce 
peintre ont été données ces derniéres années 
et en tous pays, est-il utile de faire autre 
chose que mentionner, au Musée National 
d’Art Moderne, les quarante ceuvres de Kan- 
dinsky appartenant au Solomon R. Guggen- 
heim Museum de New York, ainsi qu’a la 
Galerie Maeght la présentation d’une cin- 
quantaine d’aquarelles du méme auteur? 


Oui, si parmi le concert de louanges qui, 
assez tardivement d’ailleurs, célébrent cet 
équivoque compositeur, quelques voix dis- 
cordantes peuvent avoir leur intérét. Parce- 
que ce peintre est le premier qui ait fait 
une aquarelle «abstraite», qu’il passe pour 
le théoricien de cet art et comme ayant 
<ouvert la voie», on le prend trop volontiers 
pour un trés grand artiste. Il conviendrait de 
se précipiter avec moins de hate sur lhis- 
toire, et de se demander avec quels moyens 
plastiques, Kandinsky a essayé de réaliser 
son but théorique. Contrairement 4 ce qu’on 
avance généralement, il me parait que c’est 
dans la seconde partie de son ceuvre qu’ 
est parvenu 4 quelques inventions cocasses 
et qui entrainment l’esprit dans un réve plai- 
sant, par quelque pays chimérique. Notons 
d’ailleurs que c’est 1a reconnaitre les mérites 
et les charmes de certaines caprices de Kan- 
dinsky et penser aussi que sa vie — et son 
long effort — valut donc la peine d’étre 
vécue. Si l’on envisage les grandes toiles de 
sa période «d’éffusion lyrique» ot la matiére 
engorgée et crayeuse n’est pas belle et dont 
la touche est vulgaire; ainsi que la période 
plus séche et peinte par aplats qui la suit, 
force est bien de reconnaitre que dans la 
premiére période la profusion barbare des 
couleurs, leur excessive multiplicité, en cer- 
tains lieux du tableau, en taches juxta- 
posées, ou fusionnant en irisations (lirisa- 
tion est curieuse dans la nature; en peinture 
elle parait une fausse richesse et de facile 
effet); la pauvreté des tracés noirs et ce 
foisonnement de petits figures en espéces 
d’infusoires, ces barbes, ces moustaches 
nageant dans la couleur ou ces petits cons- 
tructions géometriques y flottant en épaves; 
dans la deuxiéme période citée, la super- 
position compliquée et l’excés de formes 
hétéroclites rondes ou anguleures, ces buis- 
sons de piques jaillissant de disques répétés, 
confrontés ou empilés, marquent Vimpuis- 
sance de l’imagination plutét qu’ils n’expri- 
ment l’abondance des impressions et 
tions. Kandinsky est alors arrivé a faire une 
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Germans in New York 


(See illustrations pages 42, 43) 


It is many seasons since New York has 
witnessed so extensive a showing of one 
movement in the history of art as thai ac- 
corded the German Expressionists this fall 
by the Museum of Modern Art and a group 
of major galleries. At the Museum, more 
than 170 paintings, sculptures and prints, 
covering the whole of 20th century German 
art but focussing, naturally, on the work of 
the Briicke and the Blaue Reiter, constitute 
the largest (if not always the most select) 
exhibition. Group shows of Expressionists at 
the World House and Borgenicht Galleries, a 
Kirchner exhibition at Fine Arts Associates, 
Nolde at the New Gallery, and Beckmann at 
the Viviano Gallery complete the roster. 


The Museum group was chosen largely by 
Andrew Ritchie, who has since become dir- 
ector of the Yale University Art Gallery, 
and while it does provide a long overdue 
look at the broad development of German 
painting, it is open to criticism on a number 
of counts. Most of its weaknesses originate 
in the limitation of space. Not even the 
entire third floor gallery is adequate for a 
satisfactorily complete view of Expression- 
ist and Post-Expressionist art. The Museum 
might have chosen to limit the exhibition 
to one or another of these periods. Or it 
could have given up the notion of an historic- 
al survey and made the selections on a more 
purely qualitative basis. As it turned out, 
the show is undecided in character, As an 
historical survey it omits too much (e.g., 
Pechstein, Meidner, Schiele, Nazi art, and 
many of the interesting younger painters). 
Yet it includes poor pictures by Miiller and 
Dix which have little more than historical 
interest. 


In general, Mr. Ritchie’s selection does not 
do as well by the Briicke painters as it does 
by those of the Blaue Reiter. Neither the 
Amazon nor the Dark Mountains of Christian 
Rohlfs reveals the liberated brushwork and 
surging impasto patterns of his Cabbages 
in the Borgenicht show. And while Kirchner 
is allotted six paintings, as befits his posit- 
ion in the group, the selection hardly does 
him justice historically or qualitatively. 
Only the brillant Dodo and Her Brother 
(1905-6) demonstrates the “first Briicke 
style’, with its searching silhouettes and its 
palette of olive and deep green, blood red, 
and burning oranges. The Street of 1913 is 
a magnificent example of the succeeding 
angular or “gothic” style. But the Market 
Place with Red Tower (1915) adds nothing 
to our sense of this period and results, per- 
haps, in undue emphasis on a style which, 
unlike that of 1906-10, is patently a trans- 
lation of the wood-cut esthetic into painting. 
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And the candy-box colors of Zurich (1926) 
reflect the progressive enfeeblement of 
Kirchner’s art. Here the affective psycho- 
logical content has been drained, leaving 
only a sense of ornament that appears vulgar 
in comparison with the French art it imit- 
ates. 


Fortunately, the extensive selection of 
Kirchner’s painting at the Fine Arts Associ- 
ates fills in the gaps. The Portrait of Hans 
Frisch (c. 1904) reveals the painter’s links 
with Jugendstil, wholly overlooked in the 
Museum show. This canvas is animated by 
a motor storm which leaves in its wake a 
virtual landscape of impasto. The psychically 
probing quality of the portrait (anticipating 
the mood of Kokoschka’s early work), im- 
plemented by a daring play of dark blues, 
greens, and reds, creates a mood of brood- 
ing and anxiety that is reminiscent of Munch, 
and far more intense than that of Kirchner’s 
subsequent, more decorative paintings. The 
portrait of Manfred Schames (1922) is an 
outstanding example of his infrequently 
achieved balance of expressive and decorat- 
ive elements in a period when his art was 
already in crisis. Dancers (1932) tragically 
documents Kirchner’s efforts to recapture 
his muse through an excursion into the 
wholly foreign realm of Picasso’s painting 
of the twenties. 


The excellent group of Nolde oils shown 
at the New Gallery proved a rich supple- 
ment to the necessarily limited Museum 
selection. The African Figure (c. 1915) de- 
monstrates not only the importance of prim- 
itive sculpture for the Expressionist paint- 
ers (they prized it before it became a cult 
in France), but the way in which the relativ- 
ely inarticulate, symmetrical, and_ static 
ethnic objects are converted into highly 
energized and particularized forms. Red 
Evening Heaven and the Blond Child show 
Nolde in a more meditative mood, in which 
the motor fury of the brushwork has slowed 
down to become a delicately searching mech- 
anism. 


Even more interesting, because it covered 
ground wholly overlooked by the Museum, 
was World House’s exhibition of the uneven 
but provocative collection of Richard L. 
Feigen. In addition to some fine examples 
by Kirchner and Nolde, this collection con- 
tains a representative Pechstein and three 
oils by Ludwig Meidner. Meidner is a painter 
of at least stature of Miiller and Heckel, 
whose searching, nervous silhouetting has 
great expressive power, though it tends, as 
in his Self-Portrait (1912), to drift perilously 
close to caricature, All three of Mr. Feigen’s 
otherwise excellent Meidners are rather 
monochromatic, and one wonders if this is 
a general characteristic of his work. 
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The Museum’s selection of Blaue Reiter 
painters is excelient, particularly where the 
artist’s range is narrow (as in the case of 
Franz Marc). But painters of the “Neue 
Sachlichkeit” receive more than their due. 
Max Beckmann, whose work may be attach- 
ed generally to this trend, is allotted tremen- 
dous space, roughly twice that of Kandinsky 
or Feininger. This is hardly justified by any 
diversity in the work. The Family Picture 
(1920) contains vertiginous space and angul- 
ar manneristic forms deriving from the se- 
cond Briicke style. But the four remaining 
pictures, all of them large, have a dampen- 
ing similarity. Their familiar style reflects 
Beckmann’s synthesis of his German heritage 
with the more formal values of French 
painting, values particularly noticeable in 
such works as the handsome, Legeresque 
Rugby Players of 1929. Neither the View 
of Genoa (1927) nor The Bath (1931) ex- 
tends our sense of his oeuvre, while the 
uniqueness of the tryptich Temptation lies 
wholly in its profusion of bald symbolic 
elements, An exhibition of Beckmann’s late 
portraits at the Viviano Gallery adds little 
to these impressions. Always handsome and 
boldly decorative in color, they range from 
an intense and psychologically perceptive 
Self-Portrait in Blue Jacket (1950) to the 
slightly earlier Louise Pulitzer, which grows 
right out of the mood of Picasso’s post-war 
portraits. 


Limitations of space at the Museum forced 
Mr. Ritchie to be highly selective in his 
presentation of the younger painters, that 
is, those who reached maturity after 1930. 
Aside from some fine post-war canvasses by 
Willi Baumeister, who belongs, strictly speak- 
ing, to the previous generation, only Fritz 
Winter, Theodore Werner, and Ernst Wil- 
helm Nay are present. -Though Winter’s 
recent work is well known in this country, 
his primordial Light Breaking Through (1934) 
is quite a revelation. The lacuna between 
this and the Dead Forest of 1953 makes us 
keenly aware of the loss sustained by this 
mystic painter in remaining in Hitler’s 
Germany. 


If Winter’s mystical evocation of abstract 
visions reflects a Germanic spirit that goes 
back through Max Ernst and Franz Marc to 
Romantics like Bécklin and Caspar David 
Friedrich, both Nay and Werner are work- 
ing in more international modes of post- 
World War II non-representational painting. 
Werner seems in many ways close to his 
countryman Hans Hartung, who has found 
himself completely at home in the environ- 
ment of Parisian painting. The high quality 
of these younger painters, in contrast to 
those of the “Neue Sachlichkeit”, suggests 
the need for a really thorough exhibition 
of contemporary German painting. Promis- 
ing pictures by Heinz Troekes, Georg Mei- 
stermann, Hans Trier, Bernhard Schultze, 
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and other painters born around the beginn- 
ing of World War I have been exhibited 
here and there in America during the last 
six or seven years. It is time we took a more 
thoroughgoing look. 


The cult of German Expressionism, which 
has grown like Topsy in New York for the 
past few years, has gotten commercially, if 
not critically, out of hand. If painters like 
Kirchner and Nolde were undervalued a 
decade ago, they are being overvalued today. 
Kirchners offered for sale by the late Curt 
Valentin for $1000-$1500 just five years ago 
now bring ten times that amount. Their 
commercial vogue may be explained part- 
ially by the great interest of German 
museums and collectors in reacquiring their 
entartete kunst and the consequent increased 
market demand for such works, 


New York collector’s interest in the Ger- 
mans represents a deserved balancing of 
the critical scales after decades of the hege- 
mony of more objective, more decorative 
French painting. The coming to maturity of 
American painting in the form of the New 
York school also had a liberating effect on 
local taste. But the popular notion that 
German Expressionism and Abstract Ex- 
pressionism are linked, and that our inter- 
est in the Germans is bound to this relation- 
ship, seems to me an historical misconcept- 
ion, probably semantic in origin. I rather 
agree with Robert Motherwell, who argues 
that the native movement that has come to 
be known as “abstract expressionism” would, 
genetically, have been more properly called 
“abstract surrealism”. It is the automatism 
and spontaneous psychic release with which 
painters like Masson, Ernst, and later Matta 
experimented, that came to be transmitted 
to the New York school by Hare, Mother- 
well, and Gorky. The word “expressionist” 
in the sense of “abstract expressionism” 
refers to the violent release of energies 
characteristic of New York painting rather 
than to any debt to German art. 


(continued from page 14) 


house its collections of British painting. Two 
rooms are devoted to oils, watercolours and 
drawings by Constable, two others to 18th 
and 19th century watercolours. Other rooms 
contain the Sheepshanks Collection of 18th 
and 19th century British painting, presented 
to the Museum just over a hundred years ago, 
and the Ionides Collection which was formed 
in the late 19th century and ranges from the 
Italian 14th century to Degas. 


Venice 

German Commissioner at the 1958 Biennale 
will be, as in 1956, Professor Hanfstaengl, 
assisted by Dr. Hans Konrad Réthel. 
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Jerusalem 

The remains of a Byzantine synagogue, 
constructed as a basilica, have been uncovered 
in Kibbutz Nirim in the northern Negev. The 
synagogue has a black, white, red and blue 
mosaic floor on which various symbolic mot- 
ives are deployed: the lion, the leopard, the 
peacock, the elephant, fruit, a basket of vege- 
tables, palm trees, etc. 


Douai, France 

Destroyed in 1944, the Museum of Douai 
will be reopened late this spring. The collect- 
ions, stored in Compiégne for a time, include 
works by Jordaens, Van Dyck, Guillaumin, 
Courbet, Pissarro and Bonnard. 


New York 

Important forthcoming exhibitions at the 
Museum of Modern Art include a selection of 
approximately 160 prints by Braque, Miré and 
Morandi (January 28— March 18) and a Juan 
Gris exhibition (April 1—June 1) comprising 
50—60 paintings and a smaller number of 
gouaches, drawings and prints borrowed from 
public and private collections in Europe and 
America. The Juan Gris exhibition is being 
organized with the collaboration of the Minn- 
eapolis Institute of Arts, the San Francisco 
Museum, and the Los Angeles County Museum 
and will later be shown at these institutions. 


London 

On the 200th anniversary of the present- 
ation by George II of the Royal Library to 
the British Museum, Queen Elizabeth has 
presented the Royal Music Library to the 
Museum. This Library (which has been housed 
in the British Museum since 1911) was as- 
sembled chiefly in the 18th century. It con- 
tains 7000 items, early music, compositions of 
the 16th —19th centuries, many original auto- 
graph scores, including 97 volumes of Handel— 
the largest collection of works by a single 
composer in the world. 


Malibu, California 

A number of important acquisitions in the 
field of Greek art were made during the past 
year by the J. Paul Getty Museum. These in- 
clude two 4th century Attic funerary lions, 
two female heads from Greek monuments of 
the same period, and a large Hellenistic bronze 
group of Artemis with hound and stag resem- 
bling those from the suburban Villa Hercula- 
nensis, Naples. Late in the year the J. Paul 
Getty Museum also opened a new gallery to 
house the larger paintings acquired in recent 
years, such as Ruben’s Death of Queen Dido 
and Andromeda, Titian’s Penitent Magdalene 
(from the Gutekunst Collection), three Tin- 
torettos including a 1560 portrait of Doge 


Girolamo Priuli, and Gentileschi’s Rest on 
the flight from Egypt. 


Liverpool 

The 29 year old painter Jack Smith has 
received the £1000 first prize in John Moore’s 
Liverpool Exhibition. Smith, after a period of 
“social realism”, now paints highly abstracted 
natural forms, often interpretations of land- 
scape and the interplay of light and forms. 


Cleveland, Ohio 

William M. Milliken, Director of the Cleve- 
land Museum of Art, has announced that the 
Museum will open a nine million dollar new 
wing on March 4th. The new wing will more 
than double the Museum’s original size, and 
with this additional space for exhibitions and 
educational activities at its disposal, the Cleve- 
land Museum of Art will now rank with the 
world’s leading museums. 


Cologne 

This city has purchased 10 paintings by the 
late Max Beckmann of the years 1924 to 1949 
from a private collection for the Wallraf- 
Richartz Museum. Also in Cologne, it has been 
announced that the libraries of the Kunst- 
gewerbemuseum and the Wallraf-Richartz 
Museum are to be combined, forming the 
most comprehensive art library in Western 
Germany. 


Minneapolis, Minn. 

The Minneapolis Institute of Arts, which 
recently held a large exhibition of Lucas 
Cranach’s woodcuts and engravings also ac- 
quired two outstanding portraits by the Ger- 
man master, those of Moritz Buchner and his 
wife Anna, dated 1518, and formerly in the 
Hohenzollern-Sigmaringen and Oscar F. Op- 
penheimer Collections. Both are described in 
the Autumn 1957 number of the Minneapolis 
Institute of Arts Bulletin by Harold Joachim, 
Curator of Prints and Drawings at the Ins- 
titute and organizer of the Cranach exhibition. 


New York 

In conjunction with its recent exhibition of 
German Art of the 20th Century the Museum 
of Modern Art has acquired, through gift or 
purchase, a number of works by German and 
Austrian expressionists. These include: Otto 
Dix, Self-Portrait, 1922; Heckel, Nudes on 
a Beach, 1912; Kirchner, Woman with red 
flowers, 1903; works by Klimt, Kupka (in- 
cluding a very large number. of sketches— 
this artist is Czechoslovak-French, of course), 
Macke, Rohlfs, Schiele. Schmidt-Rottluff 
(Houses in the Night, 1912), and Wotruba 
(a bronze head of 1954—55). 
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«L’ART DU XXIe SIECLE» 
& Charleroi en 1958 


Parmi les manifestations mémorables qui 
se dérouleront en Belgique en 1958, l’une 
des plus sensationnelles aura lieu en juillet 
et aofit, 4 Charleroi. 


Pendant soixante jours, c’est dans la 
grande cité industrielle wallonne que les 
spécialistes internationaux feront le point 
de l’art abstrait contemporain. 


Sous le titre un peu présomptueux peut- 
étre mais évocateur de “l’Art du XXIe 
siécle”, et dans le cadre d’une trés vaste 
exposition “ART ET TRAVAIL”, organisée 
par ’AS.B.L. “Le Hainaut au Travail”, un 
des plus remarquables ensembles d’art ab- 
strait jamais réunis sera exposé dans les 
locaux du Palais des Expositions de Char- 
leroi. 


Une superficie d’environ 4000 m2, spéciale- 
ment aménagée dans l’esprit de l’exposition 
par les soins de |’architecte parisien Claude 


Parent du groupe “Architecture d’aujour- 
@hui” et de son collégue carolorégien Char- 
les Bailleux, réunira environ 350 ceuvres 
sélectionnées parmi l’extréme pointe de 
l’avant-garde des pays suivants: Allemagne 
occidentale, Belgique, France, Italie, Luxem- 
bourg, Pays-Bas, Pologne, Suisse et Yougo- 
slavie. 

Dés 4 présent, un comité international 
fonctionne, groupant, sous la présidence de 
Messieurs Alexandre André, Président du 
Conseil Provincial du Hainaut, et Jacques 
Ligot, Sénateur, Echevin des Beaux-Arts de 
Charleroi, les commissaires responsables de 
la sélection dans les différents pays: Mes- 
sieurs Wilhelm pour l’Allemagne, René 
Déroudille pour la France, Adriano Parisot 
pour I’Italie, Hammacher pour les Pays-Bas, 
James Fitzsimmons pour la Suisse, et Robert 
Rousseau pour la Belgique. Monsieur Emile 
Langui, Directeur Général des Beaux-Arts 
au Ministére de l’Instruction Publique ap- 
porte son plein appui 4 cette initiative, qui 
est appelée 4 un grand retentissement. 


(continued from page 12) 

Vries, Director of The Mauritshuis at The 
Hague. The 190-page catalogue, written by 
Frans Baudouin and K.G. Boon, is in all res. 
pects like that issued for the Ghent exhibition, 


In conclusion we note that both catalogues 
were published by Editions de la Connais- 
sance, 19 rue de la Madeleine, Brussels, whose 
distinguished director, Dr. Ernest Goldschmidt, 
is also editor of “Quadrum”. 


Washington, The Library of Congress 

“A Century of City Views” at The Library 
of Congress, an exhibition of 50 rare Ren- 
aissance engravings depicting European cities 
in the 16th century, lent by The Royal Lib- 
rary of Stockholm, will be circulated through- 
out the US by The Smithsonian Institution. 
Most of these prints come from the collection 
assembled by Count Magnus Gabriel de la 
Gardie, Chancellor of Sweden from 1660 till 
1679, a collection which was rediscovered in 
1912 after having lain unnoticed in a remote 
corner of the Royal Library for 200 years. 
Especially notable are Jakob Héfnagel’s en- 
graving of Vienna in 1609, showing the fortif- 
ications erected against the Turks; an etching 
of Genoa in 1553 by Antoon van den Wyn- 
gaerde; a woodblock print by Nikolaus Melde- 
mann showing Budapest in 1541 when Buda 
was captured by the Turks; John Norden’s 
engraving of 1600 showing the old London 
bridge destroyed in the Great Fire of 1666, 
and Lucas Kilian’s panoramic view of Moscow 
in 1610, then a series of villages grouped 
around the Kremlin. 


Bremen, The Kunsthalle 

Till January 19th the Kunsthalle is holding 
a major exhibition of 111 paintings and 7 
drawings covering every phase of Alexei von 
Jawlensky’s work between 1902 and 1937. The 
exhibits were assembled from museums, priv- 
ate collections (notably those of Helene von 
Jawlensky and Ragnar Moltzau), and galleries 
(notably Galerie Beyeler, Basel, and Fricker, 
Paris). The catalogue contains a foreword by 
Dr. Clemens Weiler, biographical synopsis, 
photograph of the artist, and 12 plates includ- 
ing three in colour. 


New York: Mondrian 

At the Solomon R. Guggenheim Museum, 
an exhibition of 40 of Mondrian’s paintings 
and drawings, with the early work of 1904 to 
1920 stressed. Aim of the exhibition, as defin- 
ed by Director James Johnson Sweeney: to 
show the steps by which Mondrian “found 
the way to that final, deeply personal ex- 
pression which is his and to a concrete reali- 
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zation of his theoretical concepts of form”. 
Some of the earliest paintings (e.g., Wind- 
mill in Sunlight, 1908) follow the example 
of Van Gogh. The Dune paintings of 1909 
and 1910 show “the influence of the division- 
ist mosaic technique which coloured pre- 
Fauve art in Paris”, and in The Red Tree, 
also of 1910, Mondrian “has become a whole- 
hearted subscriber to the Fauve palette”. 
Then come a number of soberly coloured 
cubist works, and the tree paintings which 
the artist later found too “Gothic”, followed 
by the “plus-and-minus” compositions, based 
on a balance of vertical and horizontal 
elements, of 1917—1919. In these last paint- 
ings we find the structural basis of Mond- 
rian’s mature art but not yet the colour 
(some of them are black and white), and 
this appears first in the Composition in Grey, 
Blue, Yellow and Red of 1921. 

Many of the paintings in this exhibition 
come from the S.B.Slijper Collection, Blari- 
cum, The Netherlands. Others are from the 
Gemeente Museum of The Hague, the Krdller- 
Miller Museum, Otterlo, and from American 
collections. “Mondrian: the early years” will 
remain at the Guggenheim Museum till Janu- 
ary 19, after which it will be shown in the 
San Francisco Museum of Art from February 6 
til March 16. 


Berne: Klimt 

Till January 4, an exhibition of 50 of Gustav 
Klimt’s unsentimental, superbly lecherous, 
and superbly incisive drawings of women 
sleeping, day dreaming or sprawling about 
the house. All are reproduced, unfortunately 
in-small, in the catalogue, which also con- 
tains a biographical synopsis, unsigned intro- 
ductory note, and short list of relevant litera- 
ture. 


Hannover: Gonzales and Miré 

During November a major exhibition of the 
work of the late Julio Gonzales was held here 
by the Kestner-Gesellschaft. The exhibition 
contained 75 sculptures of 1910—1942, a few 
enamel-on-copper and early oil paintings, and 
aselection of drawings and watercolours lent 
by museums and private collectors, and by 
the Galeries Denise Reré and Berggruen of 
Paris, Among these were many of the artist’s 
most celebrated and characteristic works: the 
African mask-heads of 1930, the Cactus Men 
of 1939 and 1940, the Montserrat of 1936/37, 
the elongated and soinetimes robot-like figures 
of dancers. 

The catalogue for the exhibition contains 
an important essay on Gonzalez’ life and art 
by Dr. Werner Schmalenbach and 20 plate 


illustrations, with the Montserrat on the 
cover. * 


The collective exhibition of Miré’s graphic 
work held by the Kaiser Wilhelm Museum, 
Krefeld, in the spring of 1957 may now be 
seen (with a few substitutions) at the Kestner- 
Gesellschaft till January 19. A new catalogue 
has been published for this showing, contain- 
ing a foreword by Dr. Schmalenbach, terse 
and penetrating as usual, and 17 black-and- 
white illustrations. 


New York: Primitive Art 

Dr. Robert Goldwater, Director of The 
Museum of Primitive Art, has assembled an 
exhibition of 60 outstanding painted masks, 
figures, ritual vessels and paintings on cloth 
and bark from the Americas, Africa and 
Oceania, selected to illustrate the skilled and 
varied use of colour in primitive art. “Primit- 
ive sculpture has been admired for its ex- 
pressive use of three-dimensional form, which 
it employs directly and forcefully, unhindered 
by the concerns of academic representation”, 
Dr. Goldwater points out. “But it is often 


forgotten that the primitive artist also knows 
how to use colour to the same expressive 
end... that colour, far from being a decorative 
after-thought, is an integral part of the art- 
ist’s sculptural concept, essential to the work’s 
formal structure.” Dr. Goldwater also observes 


that “the exhibition ... suggests (what the 
modern artist is becoming increasingly aware 
of) that in sculpture as in painting, properly 
handled, colour and form are really one”. On 
view till February 9. 


East Berlin: Picasso 

A vast exhibition of Picasso’s graphic work, 
ceramics and small bronzes was held here 
during the autumn and early winter by the 
Print Cabinet of the Nationalgalerie, Mittel- 
geschoss. The exhibition comprised 296 prints 
(etchings and lithographs for the most part) 
of the years 1904—1956, 15 choice examples of 
Picasso’s ceramic work of 1948—1957, and 17 
bronzes of women of 1945. The exhibition was 
organized by the late Dr. Ludwig Justi, 
Director-General of the Staatlichen Museen, 
with the assistance of the Association for 
Foreign Cultural Relations. Most of the works 
shown came from museums in western Ger- 
many, from the Galerie Louise Leiris in Paris, 
and from the Ilya Ehrenburg Collection, Mos- 
cow. The 114-page catalogue for this exhibit~ 
ion contains introductory notes by Dr. Justi 
and Daniel-Henry Kahnweiler, a preface by 
Werner Timm, a chronological synopsis of 
Picasso’s career in graphic art, a short biblio- 
graphy and 58 black-and-white plates. 


Book Review 


KONOLYI. A monograph and critical analysis by Gottfried Honegger-Lavater, 
with 18 large tipped-in colour plates. In Folio. 121/2 X 15 inches. Text printed by 
Conzett & Huber. Colour plates by Licht-Druck AG. Privately printed, Zurich 1957. 


This magnificently designed and print- 
ed album presents the paintings of the 
American artist Mary Barnwell, or 
Manya Konolyi as she is known profess- 
ionally. Manya Konolyi’s career has 
been a long, restless and distinguished 
one. She began her studies in New York 
under the late Winold Reiss and later 
joined the classes of Munro Hulett, at 
that time set-designer for the Metro- 
politan Opera House. In 1920 she settled 
in Paris for a time, becoming a sculptor, 
one of the group around Antoine Bour- 
delle. For many years then she travelled, 
living in the various art centres of 
Europe and America and carrying out 
important commissions in sculpture 
wherever she went. For these she receiv- 
ed numerous awards, civic and profess- 
ional prizes. In later years she turned 
again to painting, studying at first in 
Turin with Felice Casorati, with whom 
she acquired an admirable command of 
the techniques of painting, and then 
branching out on her own. 


The present volume is devoted to her 
most recent work, with one earlier ex- 
ample from 1938. Konolyi’s painting is 
abstract, two-dimensional, clear in colour 
and conception, inspired by world-events, 
by philosophical and psychological prob- 
lems, and sometimes quite simply by the 
forms of the visible world. It is painting 
that exists in a region stylistically bound- 
ed, I would say, by Juan Gris, Klee, Va- 


sarely and Magnelli. At times there is a 
suggestion of folk-art—brightly flicker- 
ing interweaving lines recalling Eastern 
European peasant embroidery—and of 
emblazonry. It is a diagrammatic, orna- 
mental art, by which I do not mean a 
decorative one but an art that creates 
emblems. Emblems of what? Of the 
interplay of cosmic structural elements, 
of the emergence of pattern from dis- 
order, of the crystalline structure of 
things. Things, concepts, situations are 
geometrised and refracted as planes of 
colour, like light passing through a prism 
onto a flat screen. 


Gottfried Honegger’s text in English, 
French, German and Italian, set in para- 
llel columns, discusses each of the pic- 
tures reproduced, sometimes specifically, 
sometimes “impressionistically” and in a 
broader context of artistic-philosophical 
concepts. Honegger is an abstract artist 
himself: his comments, therefore, have 
the merit of being written “from the 
inside”, unlike most critical-expository 
writing. 

The book itself I have already des- 
cribed as a magnificent printing job, on 
paper of the highest quality. To this I 
need only add that the colour is of 
extraordinary fidelity and testifies to the 
high standards of printing in Switzer- 
land, which, at its best, easily equals (or 
surpasses) that of other famous printing 
centres. —JF 
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,Keine Experimente!” - Experimente 


Das Einzelne gewinnt erst durch das Allige- 
meine seine rechte Bedeutung. Es ist deshalb 
notwendig, zundchst einmal die Basis festzu- 
legen, auf der sich die einzelnen, in der Zeit 
anfallenden Ereignisse im kiinstlerischen Le- 
ben eines Landes abspielen, bevor diese selbst 
pestimmt werden. Fiir Deutschland ist die 
Basis zurzeit: Ablehnung des Experiments. 


Das Experiment ist in MiSkredit geraten; 
mit der Behauptung: «Experiment um des 
Experiments willen» wird es angeschwarzt. 
Ob es zwecklos sein muB oder nicht, ist eine 
phinomenologische, vielleicht auch psycho- 
logische Frage, die erst in zweiter Linie 
kommmt. Aber es ist schwer einzusehen, wie 
Kunst und Wissenschaft, menschliches Leben 
und Erlieben sich fortentwickeln sollen, wenn 
nicht zielbewuBt untersucht und versucht wird, 
die bestehenden Grenzen zu erweitern, hin- 
auszuriicken; auf die dem Zufall tiberlassene 
«Findung» allein ist kein VerlaB. GewiB gibt 
es Zeiten, die experimentierfreudiger sind als 
andere, in denen Forscher und Kiinstler von 
der Neu-Gier der Massen vorwarts getrieben 
und unterstiitzt werden — in Deutschland ist 
es heutzutage nicht der Fall. Das Volk der 
Dichter und Denker ist dem Experiment ab- 
hold; sein faustisches Drangen, auf das es 
sich seit jeher so viel zugute hielt, ist durch 
den Wunsch abgelést worden, den Augenblick 
des Wohlstands und des Wohlbehagens fest- 
zuhalten. 


Mit seinem Versprechen «Keine Experi- 
mente!» gewann Adenauer im vergangenen 
Herbst die absolute Mehrheit der deutschen 
Wahler. Wie weit Wirtschaft und Technik sich 
von Experimenten abgewandt haben, die nicht 
steuerabzugfahig sind und nicht unmittelbar 
produktions- und absatzsteigernd wirken, ent- 
zieht sich unserer Kenntnis — sicher ist, daB 
wissenschaftliche Institutionen schwer um die 
notwendigen Gelder fiir die Forschung kamp- 
fen miissen, daB Architektur und Urbanismus 
restaurativ und konservativ sind, Literatur, 
Theater und Musik sich mit der Wiederho- 
lung und Verfestigung des Standards begnii- 
gen; einzelne und umkampfte Ausnahmen zei- 
gen nur um so deutlicher die allgemeine Ab- 
lehnung, etwas zu wagen, die Furcht, Wohl- 
stand und Wohlbehagen aufs Spiel zu setzen. 


Und wie steht es um die bildende Kunst? 
In den Jahren 1907 bis 1927 war sie europai- 
sches Experimentierfeld: Expressionismus, 
Blauer Reiter, Dada, Bauhaus. Als 1945 der 
Weg zu freier Betatigung wieder offen war, 
kniipfte man da an, wo man 1933 stehen ge- 
blieben war, an Ergebnissen von Experimen- 
ten, die damals schon akademisch und kon- 
ventionell geworden waren. Die deutsche In- 
dustrie, infolge der Zerstérungen und Demon- 
tagen gezwungen, von Grund auf neu aufzu- 
bauen, wurde eine der fortschrittlichsten der 
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Welt; die bildende Kunst aber hat in der 
Stunde Zero ihre Chance nicht wahrgenom- 
men. Es wurde weiter expressionistisch ge- 
malt oder nach Bauhausart abstrakt; Beck- 
mann und der Kandinsky der mittleren Jahre 
waren die groBen Meister. DaB die Maler ein 
«Tausendjahriges Reich» erlebt hatten, Krieg, 
zerbombte Sta&dte, Konzentrationslager, an 
ihren Bildern war nichts davon zu spiiren. 
Es wurde 1946 gemalt wie 1930. Die Kathar- 
sis, der aristotelische Begriff von der Laute- 
rung durch die Kunst — ein Grundstein der 
klassischen Aesthetik — mu8s durch den 
Freud’schen von der Verdraingung ersetzt 
werden, giiltig fiir Maler wie fiir Betrachter. 


Aber selbst in solchen Situationen ent- 
stehen noch Kunstwerke. Sie sind unverbind- 
lich der Welt gegeniiber. Den Maler schiert 
es nicht, was um ihn herum vorgeht — er 
malt, glaubt an seinen Erfolg und an gewisse 
Regeln und Erfahrungen, die vor ihm seit 
Jahrhunderten andere erprobt haben. Diese 
Kunstregeln, an sie halt er sich, sie geben 
ihm das Geriist, auf dem er figurativ oder 
abstrakt schafft. Die Werke sind mehr oder 
weniger sensible, zuweilen bemerkenswert 
gute Variationen eines allgemeinen uralten 
Kanons — nur der Zeit, in der sie entstehen, 
sind sie kiinstlerisch, geistig und soziologisch 
um zwanzig, dreiBig Jahre hinterdrein. Da 
aber im allgemeinen das Verstaéndnis zwanzig 
bis dreiBig Jahre spater kommt, finden sie 
von vornherein Anerkennung und brauchen 
nichts zu riskieren. Die Maler «entwickeln» 
sich langsam, und von einer «Linie» in die 
andere iiberzuwechseln, bedeutet unter diesen 
Umstanden schon ein unmaBig groBes kiinst- 
lerisches und oft auch wirtschaftliches Aben- 
teuer. So ist im allgemeinen die Lage der 
Malergeneration, die heute 50 Jahre und Alter 
ist, und einer nicht geringen Anzahl von 
kunsttatigen Jiinglingen, die so wenig von 
der politischen wie von der kiinstlerischen 
Vergangenheit wissen, und deshalb kaum die 
politischen und kiinstlerischen Notwendigkei- 
ten des Augenblicks ahnen. Das Wirtschafts- 
wunder mit seinem einschlaéfernden utilitari- 
stisch-optimistischen Mechanismus tut sein 
iibriges und 1a8t nicht einmal den Gedanken 
an das Experiment aufkommen. 


Nach auBen hin hatte das Wirtschaftswun- 
der zur Folge, daB der vor kurzem noch ver- 
achtete und demokratisch zu _ erziehende 
Deutsche sich plétzlich wieder sehen lassen 
konnte. Die deutschen Maler, die nach Paris 
kamen, entdeckten dort das Informel, zu 
einer Zeit, in der es seine historische Aktuali- 
tat schon eingebiiBt hatte, als es zu einer 
romantischen Ruine geworden war, die sich 
nur allzu gut fiir asthetische Versteckspiele 
eignete. Informel — das bedeutete fiir sie die 
Freiheit von allen konventionellen Regeln, die 
seit der Renaissance den Bildaufbau be- 
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stimmt hatten, das war Freiheit schlechthin, 
Autonomie des Individuum, Sich-ausleben des 
Kiinstlers, Unverbindlichkeit der Welt und 
— Bild gegeniiber. So sehr der Deutsche 

aftlichen nach System und Ge- 
stasalibighealt dringt und sie willkiirlich 
schafft, wo sie nicht gegeben sind, im Gei- 
stigen und kiinstlerischen betet er die Unge- 
bundenheit an, ja dieses «Natiirlicher ist fir 
ihn erst die Grundlage einer echten Kunst. 
Das Informel war Nahrung fiirs deutsche 
Gemiit. Die Maler schwelgten im allgemein 
Unverbindlichen, die Betrachter taten es ih- 
nen nach und kauften — in naher Vergan- 
genheit und in der Gegenwart. Die Bilder 
hangen in Industriesekretariaten und Ober- 
finanzdirektionen und geben gehetzten Mana- 
gern das Air von Mazenen. Tachismus — so 
nennt sich in Deutschland die informelle Ma- 
lerei — ist Mode; und daB diesmal junge und 
jiimgere Maler von ihr begiinstigt werden, ist 
ihnen weidlich zu génnen. Nur rede man 
nicht von Experiment — hier wird nichts 
mehr gewagt, kein Pinselstrich riskiert! Das 
hatten andere vorher in Verzweiflung und 
Uebermut unternommen, aber sie blieben 
nicht auf halbem Wege stehen, sie zogen die 
letzten Konsequenzen und gingen bis zum 
Ende. Das war in Frankreich gewesen und 
auch in den USA. 


Auch in Deutschland gibt es seit wenigen 
Jahren ein paar Kiinstler — nicht viel mehr 
als ein halbes Dutzend —, die erkennen, da8 
die Freiheit von etwas (der konventionellen 
Bindung an die klassischen Bildgesetze) zur 
Freiheit fiir etwas verpflichtet. Das Entfes- 
selte schlechthin ist nur Chaos, fiir diese Ma- 
ler gerade gut genug, um als Rohmaterial fiir 
Gestaltungen zu dienen, die keinen duBeren 
GesetzmaBigkeiten, nur inneren Notwendig- 
keiten des Ausdrucks und der Form untertan 
sind. Das bringt sie mit ihrem Werk gerade- 
wegs an den Rand des Noch-Médglichen; jedes 
Bild ist ein Experiment. Dem Betrachter er- 
geht es dabei nicht anders, auch er wird ans 
Ende gefiihrt und vor und auf sich selbst 
gestellt. 


Es mag erstaunen, daB solche Bilder in der 
allgemeinen Situation Liebhaber finden, vie- 
lerorts ausgestellt und gekauft werden. Die 
Tatsache, daB sie falschlicherweise zum mo- 
dischen Tachismus gerechnet werden, erklart 
so gut wie nichts. Es muB also unter der 
diesseitig-konservativen, rein utilitaristischen 
Oberflache Strémungen geben, die nach ech- 
ten menschlichen und kiinstlerischen Werten 
dringen — nicht auf dekorative und harm- 
lose Wiederholung von Bekanntem und auf 
vage Stimmung —, auf Gestaltung und Er- 
lebnis des AeuBersten. DaB es dabei nicht 
ohne Experimente, zuweilen gefahrliche Ex- 
perimente fiir Kiinstler und Betrachter ab- 
geht, ist klar. 


Der kleinen Gruppe der sich immer wieder 
aufs Spiel setzenden Maler, Bildhauer und 
Betrachter hat es die bildende Kunst zu ver- 


danken, daB sie im Augenblick die fortschritt- 
lichste von allen Kiinsten ist — in Deutsch- 
land; weiter reicht diesmal der Ausblick 
nicht. Auch er wird erst seine rechte Bedeu- 
tung erhalten, wenn er das Allgemeine um- 
faBt; davon wird ein andermal die Rede sein. 


Die Tastobjekte Emil Schumachers 


Schumacher, einer jener kleinen Gruppe, 
stellte im November in der Diisseldorfer Ga- 
lerie 22 seine «Tastobjekte» aus. Der Maler 
Schumacher bezeichnet damit Gebilde, die 
sich aus seinen Bildern losgelést haben. Sie 
sind von den erdigen Griinden befreit: was 
nur Farbmaterie war, Linie, Form, Geste, 
Zeichen ist jetzt in Draht, Blech und geténter 
Papiermasse plastisch mit Héhen, Tiefen und 
Wallungen geronnen. Es war ein konsequen- 
ter, wenn auch gewagter Schritt Schuma- 
chers, sich noch von der letzten Bindung 
an klassische Normen, jener an das Viereck 
der Leinwand zu befreien. Dabei ist er doch 
der Maler geblieben, der er von Naturell ist, 
mit seiner intimen, instinkthaften Beziehung 
zur Malmaterie, die sich durch sich selbst, in 
der Art, wie sie gesetzt wird, entstofflicht, 
poetisiert, transzendiert. Ja, gerade von der 
Malmaterie her kam er zum Sensuellen sei- 
ner Tastobjekte. 


Den Vorschlag eines franzésischen Kriti- 
kers, die Objekte «Fossiles Imaginaires» zu 
nennen, lehnt Schumacher strikt ab. 


Die Bezeichnung trifft nicht, wohin Schu- 
macher zielt. Es sind wahre Objekte, greif- 
bar, tastbar fiir Auge und Hand, von einer 
existenten Wirklichkeit, die sich jedoch nicht 
in sich selbst erschépft, viel mehr ins Ueber- 
wirkliche weist, unwirklich ist und gerade 
deshalb Realitaét wird. 


Es ist kaum anzunehmen, daB die Tastob- 
jekte das letzte Wort des Malers Schumacher 
sind. So erregend sie auch in sich wirken, 
fiir das Malerische, nach dem er eigentlich 
trachtet, sind sie nur neue, reiche AnstéBe 
fiir dessen zukiinftige Gestaltung. 


Die Phantastobjekte Hans Platscheks 


Auch Platschek ist durchaus Maler. Der 
Auftrag seiner Farbe ist im Gegensatz zu vielen 
anderen, die sie pastos, zentimeterdick relief- 
artig, griffig geben und durch Sand und Gries 
aufrauhen, diinn, dicht und glatt. Das ist sein 
Mittel, mit dem er die Farbe ihres Stofflichen 
entkleidet: ohne daB sie ihre Qualitat Farbe 
verliert, wird sie bei ihm zugleich noch Licht 
und Raum — Raum, versteht sich nicht kubi- 
stisch noch impressionistisch, sondern in der 
Transparenz des Geheimnisvollen. Er erfiillt 
die Leinwiande in ihrem ganzen Ausma8 von 
Ecke zu Ecke und gibt das topologische und 
sensuelle Klima, in dem die phantastischen 
Objekte Platscheks leben. 


(Fortsetzung Seite 32) 
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English and International Art by Lawrence Alloway 


This article is based on two exhibitions arranged by the author: “New Trends in British 
Art”? (Rome/New York Art Foundation, Rome} and “Dimensions—British Abstract Art 
1948/57” (O’Hana Gallery, London). Part of the material was presented in a lecture at 
the Rome/New York Art Foundation. 


I 


It was the fate of modern art in Britain in the first half of the 20th century to be only 
conditionally accepted. Styles which gave form to new aspects of experience were, upon 
reaching England, tailored to meet local requirements. In the process international art 
shrank to a weak though distinctive national character. Cubism became in England little 
more than one more way for artists to simplify the landscape into trim classicising groves. 
And surrealism, very popular in England in the ’30s, was also turned into a branch of 
landscape gardening. Instead of the sewing machine and the umbrella on the dissecting 
table, there was a flint and a fossil waiting to be introduced on a golf course. 


The troubie was that in Britain we were too confident: accustomed to the power and 
prestige enjoyed by the capital city of an empire, we thought of art, like almost every- 
thing else, as subject to a central British authority. The result is a provincial art history 
with bits and pieces of modern art added here and there to a body of art that remained 
inertly traditional. But in the 1950s modern British artists have been able to accept modern 
art on its own terms, free of precedent and compromise. The new committment to modern 
art comes from the fact, I think, that the British Empire has collapsed and that London 
is only the centre of a shrinking empire. This is hard on politicians, incredible to news- 
papers, in England; but, possibly, good for art. The artist, deprived of the comfort and 
backing of empire, no longer feels that he has the Godgiven right to screen foreign art 
according to island standards. 


What has enabled British artists in the 50s to become more international? It is due, 
presumably, to the spread of an art made with a minimum of conventions, in which the 
artist faces paint and canvas the way that Robinson Crusoe faced his island, alone, with 
the responsibility of doing everything from the beginning. It has even been possible 
to treat romantic nature as one more “expendable convention”. In the ’30s and °40s the 
themes of early 19th century romantics (stormy weather, old artefacts, animistic matter) 
were assimilated by such artists as Sutherland and Piper and given a modern look. 
Landscape is the tender trap in England and it has caught a number of the abstract 
artists associated with St Ives, an artist colony in the West of England. Patrick Heron, 
for example, turns Sam Francis into weather-reports and Terry Frost paints abstractions 
that are retentive of hill, horizon and bay. The effect of this is to rationalise the gesture 
of the artist, explaining it by the picture’s resemblance to unnoticed aspects of “the world 
around us”. An additional factor in freeing British art from romanticism and from com- 
promise was a revival of collage. Kurt Schwitters died in England in the ’40s: unappreci- 
ated at the time his message of the pathos and mana of rubbish has persisted, as in the 
work of Austin Cooper. 


The reliance on an Action Painting technique came gradually to England, though with 
uncompromised effect. In 1948 Alan Davie saw Peggy Guggenheim’s Pollocks in Venice, 
which he described as a “crossroads” in his life. There were scattered experiments until 
1953/4 when Magda Cordell ‘began to spill and scatter her paint in large flamboyant pic- 
tures. In 1956 everybody got into the act of painting. A notable manifestation occured at the 
Royal Collage of Art, South Kensington, which is celebrated (in England) for having pro- 
duced the realists (called by David Sylvester the kitchen sink school) who exhibit at the 
Beaux Arts Gallery. Three students, Richard Smith, Robyn Denny, and William Green 
spontaneously developed a free painterly style in opposition to the staff and the indif- 
ference of the rest of the student body. (Parallel with the emergence of British Action 
painting was a keen interest in De Stael: for a time De Stael showed how it was possible 
to reconcile romantic sentiments with thick paint, but its practitioners seem to have trouble 
developing beyond their master’s reach.) 
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Il 


Another group, strongly opposed to the romanticism that, during World War II had be. 
come public property, turned hesitantly towards non-figurative art in 1947/48. Recognis- 
ing the provincial character of British art Victor Pasmore, Kenneth Martin, and Mary 
Martin hoped to retrieve the internationalism of Circle, an International Survey of Cons- 
tructivist Art, edited by J. L. Martin, Nicholson, and Gabo, in 1937. This publication was 
a symbol of England’s closest connection with European nonfiguration during the time 
when European refugees paused here on their way to the US. Nicholson, in the ’49; 
had been less rather than more abstract, and news of the general post-war boom in non- 
figuration did not reach England generally until 1949. 


The artists concerned had all been realists (Euston Road style) but, influenced by Gris’ 
way of working from architecture-of-the-picture towards an emblem of the object, they 
reversed their procedure of observing nature. Their early paintings and collages were 
based on mathematical procedures which they developed freely and casually, so that 
most of the works of this time have a ricketty look which is decidedly anti-de stijl. They 
were unlike artists such as William Gear, back in London in 1950 from Germany and 
Paris, whose insistent professionalism, though impressive, was less full of potential than 
the group around Pasmore. With the younger artists Adrian Heath and Anthony Hill three 
group shows were held in Heath’s studio in Fitzroy Street, 1952 and 1953. The Fitzroy 
Street group since 1951 turned mainly to constructivism. The hope of post-war recon- 
struction in England seemed to give substance to the constructivist dream of making the 
public art of technology. The projects took the form not of vast monuments for “modern” 
types of buildings but of an interest in mass production, influenced by Moholy Nagy. No 
constructivist works were, in fact, mass produced, and on the whole the main contribution 
of the British constructivist revival has been to define constructivism in more empirical 
and less idealist terms than is usual in, say, la groupe espace. Constructivism is an extens- 
ion of the artist’s play-activity into modern materials; and Pasmore’s reliefs the size of easel 
paintings, Kenneth Martin’s mobiles the size of indoor plants, have accepted this moderate 
version of the grandiose and idealist constructivist-integration position. 


Though in fact the public for constructions is smaller than the public for pictures, a Bau- 
haus-rooted discontent with the easel picture runs through the group, mainly because of 
a desire to give art a social role of some significance. Against the theoretical criticism 
of easel painting by the constructivists is the practical criticism of easel painting by the 
painterly non-figurative artists. England is no exception to the general tendency towards 
the Big Picture. This hunger for size seems motivated, in part at least, by dissatisfaction 
with the limitations of easel painting (intimate scale, conspicuous presentation by means 
of the frame). The Big Picture bursts its frame and stretches over the wall. The result 
is that such works, as they tend towards mural dimensions, get nearer to filling the 
spectator’s field of vision. Instead of the recognition of compact formal elements the im- 
pact on the spectator is analogous not only to the Nymphéas in the Orangerie but also to 
big screen techniques in the movies. CinemaScope, for example, has broken away from 
the golden mean and runs sideways into non-ideal proportions, involving the spectator 
in the action it carries. 


III 


It is characteristic of the new situation that the old distinction between non-figuration 
is weakening and, perhaps, breaking down. Several of the artists come and go between 
what used to be irreconcilable states, and it is not a sign of indecision that they de so. 
Roger Hilton, for example, was non-figurative until 1955, but two years ago he turned 
to the theme of the female figure, without his vocabulary of forms changing much. William 
Scott had a non-figurative phase (1953—54) between his earlier still lifes and his later 
nudes. What has happened is that the descriptive and the tangible functions of paint are 
no longer identified respectively with realism and pure abstraction. The extremes have 
been subsumed by a kind of multi-evocative image which combines paint as a real subs- 
tance obedient to its own physical quality with references to the world. Hilton’s women 
are unmistakably women; equally unmistakable is their status as paint. Turnbull’s figures 

(Continued on page 72) 
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Mostre d’arte in Italia 


A Padova si é@ chiusa in questi giorni la 
mostra del bronzetto, inaugurata llo scorso 
ottobre nella sua seconda edizione a carattere 
internazionale. Nel 1955 la prima mostra del 
pronzetto, limitata alla partecipazione degli 
scultori italiani, aveva ottenuto un grande 
successo. Luciano Minguzzi aveva vinto il 
primo premio col «Gallo»: un bronzetto di 
vigorosa efficacia naturalistica. 

Quest’anno, invece, il premio é toccato a 
Arp, con l’opera «Du Pays de Thales». L’idea 
di una mostra di sculture di piccolo formato é 
nata per ragioni storiche e per ragioni prati- 
che. Ci si é voluti riallacciare alla tradizione 
di Andrea Riccio (1470—1532) e della sua 
scuola, fiorentissima in Padova, al principio 
del 500 e che corrisponde alle richieste degli 
umanisti, innamorati dell’arte classica. Agli 
scultori della bottega del Briosco erano ben 
presenti gli esempi dei bronzetti ellenistici e 
delle sculture di Donatello. (Troppi s’ispirano 
anche oggi ai modelli di una classicita rive- 
duta attraverso la cultura). Comunque Pa- 
dova ha voluto riprendere questa tradizione 
perduta e offrire alla mostra dei bronzetti 
enorme Salone trecentesco del Palazzo della 
Ragione. 

Ma, oltre che alla tradizione storica, il Presi- 
dente della mostra on. Saggin si é richiamato 
all’istanza, proposta dalla critica, di rendere 
pid accessibile e pili popolare la scultura, in 
Italia. (In questi due ultimi anni, infatti, le 
mostre di scultura si sono moltiplicate, da 
Padova a Messina, sull’esempio delle mostre 
straniere, tanto pit: frequenti e istruttive, per 
i confronti che rendono possibili). 

E pid facile vendere un bronzetto, anziché 
una grande statua. Nella casa dell’uomo mo- 
derno, la scultura non dovrebbe essere as- 
sente. 

Non bisogna tuttavia considerare il bron- 
zetto come un «genere» a parte, perché le 
dimensioni pid piccole non influiscono sul 
processo creativo, come ¢ ampiamente dimo- 
strato dai bronzetti nuragici, ellenistici, cinesi, 
padovani, africani. E non si tratta nemmeno 
di oggetti decorativi, ma di sculture richieste 
dal gusto di una societa colta e raffinata, di 
matura educazione estetica, come opere asso- 
lute. 

Le antiche origini magiche si trasformano 
nella nuova magia delle forme: le divine pro- 
porzioni nell’anormalita suggestiva dell’imma- 
gine plastica. Le divinita del tempo antico 
sono sostituite dalle figure di un mondo stra- 
no, surreale, nato da una cultura d’eccezione, 
in cui rientra anche l’umanista moderno. 

A questo tipo d’interprete di una civilta, 
che i marxisti si ostinano a definire deca- 
dente, a questo tipo di uomo colto, é desti- 
nata l’opera di Hans Arp, che é stato il vero 
profeta dell’arte moderna. 

Dandogli il primo premio, a Padova, si é 
affermato non soltanto il valore storico del- 
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Yopera di Arp (ormai riconosciuto in tutto 
il mondo civile), quanto il particolare valore 
poetico della affascinante scultura esposta in- 
sieme alla «Petite figure appuyée dite l’Egyp- 
tienne>». 

E non bisogna dimenticare che, insieme a 
Arp, esponevano Archipenko, Armitage, But- 
ler, Moore, Zadkine e Wotruba e, tra gl’ita- 
liani, Cherchi, Franchina, Garelli, Mascherini, 
Fabbri, Maine, Minguzzi, Tavernari e Straz- 
zabosco. 

* 


A Torino, invece, la 5° mostra «Italia- 
Francia» ha miesso a confronto i pittori ita- 
liani e francesi d’oggi, riservando per la Fran- 
cia un omaggio a Léger, morto nell’agosto 
1955, e per l’Italia un omaggio a Osvaldo 
Licini, nato nel 1894, e ben vivo e operante. 

Sarebbe imprudente tirare una conclusione 
positiva o negativa da questo confronto, che 
é troppo parziale e limitato, pur nella varieta 
delle scuole e delle tendenze. Bisogna invece 
isolare alcune personalita da un insieme, che 
riproduce in modo approssimativo dubbi e ri- 
cerche di un tempo, in cui il fenomeno ma- 
nieristico dilaga dovunque. 

(Hartung, Manessier, Music, Prassinos, Pig- 
non, Zao Wou Ki sono presenti soltanto con 
un quadro: é una presenza puramente ideale, 
con la conferma dei caratteri pil evidenti 
delle singole individualita). 

Meritano pit attenzione le mostre di Mas- 
son, Le Moal e Soulages. Soprattutto Soula- 
ges si é definito con una forza che raggiunge 
la prepotenza espressiva. La struttura della 
composizione appare nelle larghe pennellate 
decise, sovrapposte, con una evidenza plasti- 
ca che nasce dalla materia. Soulages ha un 
proprio mondo fantastico, cupo, ossessivo, 
costruito con uno stile monumentale, di una 
solennita romanica. Le Moal, al contrario, 
appare troppo legato alla vecchia maniera di 
Bazaine, e Masson, troppo discontinuo. 

La mostra di Léger comprende opere dal 
1928 al 1953, dal periodo meccanico al periodo 
delle stampe popolari. Mancano completa- 
mente il periodo cubista e il periodo astratto: 
vale a dire due momenti fondamentali nel- 
lattivita di Léger. Troppe di queste pitture 
«meccaniche» sembrano dei cartelloni pubbli- 
citari; e le altre potrebbero uscire dalle 
imageries d’Epinal, ma senza il candore o 
Vironia dello spirito popolare. 

Molti giovani italiani si buttano allo sba- 
raglio, nella competizione che dovrebbe sta- 
bilire chi é pit avancé. E i fallimenti sono 
numerosi, perché la maggior parte non si 
distacca dall’anonimo delle «tendenze» o dei 
clans; non riesce mai a dare l’idea di una 
convinzione profonda, di un impegno totale. 
Soltanto Dova, Licata e Scanavino affermano 
un carattere proprio. Scanavino, molto attento 
alle rivelazione surreali di Wols, si preoccupa 
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ora di organizzare il dato fantastico in una 
esatta misura spaziale di un rigore quasi co- 
struttivista. 

I «personaggi» di Dova, le calligrafie di Li- 
cata, le «Atlantidi» di Zotti, le invenzioni di 
Bertini sono altrettanti aspetti di una rivolta 
contro la cosiddetta accademia neocubista, 
nel nome di «Dada», del surrealismo, del- 
l’«<Art brut». E la proposta dei giovani contro 
un indirizzo del «gusto» che non sembra ab- 
bastanza «moderno». 

Si rendono conto costoro della cultura dalla 
quale dipendono? Come sempre si tratta di 
episodi troppo timidi, tra i quali spicca solita- 
ria la disperata certezza di Burri, che applica 
il mezzo del collage ai cartoni e alle tele di 
sacco per ottenere effetti violenti e inediti, 
puramente irrazionali dentro l’infallibile e ra- 
zionale misura della composizione spaziale. 
Burri é un antico nella concezione del quadro 
(vedi «Sacco e Rosso» 1954), ma con la liberta 
senza limiti, con la spregiudicatezza dell’ar- 
tista d’avanguardia nella ricerca dell’espres- 
sione soggettiva pi audace e pit sconcer- 
tante. 

La vera rivelazione della mostra é Osvaldo 
Licini. E l’unico pittore cosmopolita della sua 
generazione: vissuto a Parigi e in un piccolo 
paesi delle Marche a farsi una cultura e a 
rimeditarla nella solitudine e nella indipen- 
denza pitt completa dall’ambiente artistico 
italiano. 

L’ardita polemica di Licini contro il gusto del 
«Novecento» e la retorica del fascismo s’inizid 
con le prime mostre a Roma e a Milano nel 
1935. Da allora Licini ha continuito a cercare 
in se stesso i motivi del nitido mondo fanta- 
stico, a dar prova di una severa moralita arti- 
stica, svolgendo i temi della contemplazione 
e della pura spiritualita, dall’astrazione geo- 
metrica al sogno surreale. 

Nel breve spazio dei quadri, Licini concen- 
tra uno spazio infinito, che comprende la 
profondita del sentimento, il vigore dell’es- 
perienza poetica, la sognante evasione dello 
spirito. 

I motivi delle lune e degli angeli ritornano 
sempre rinnovati, nell’incanto di una luce 
metafisica che li allontana nello spazio della 
pura contemplazione. E il mistero dell’anima 
ardente di un solitario rivelato nella favola 
delle linee e dei colori: una favola schietta 
e sincera, che appartiene alla stessa tradizione 
di Kandinsky e di Klee, conosciuti alle fonti. 
La mostra di Torino, col nome di Licini, pro- 
pone agli storici deil’arte moderna italiana un 
capitolo ch’essi avevano completamente di- 
menticato di scrivere. 

* 

Alla galleria della «Bussola» a Torino, 
espone un nutrito gruppo di opere il giovane 
pittore e incisore Riccardo Licata. Giovane 
di eta, ma ormai maturo e riconosciuto un 
po’ dovunque, in tutte le mostre italiane, vin- 
citore di non so quanti premi, Licata non ha 
perduto il controllo di se, non é@ caduto in 
una facile formula manieristica. 
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La sua pratica d’incisore colto e raffinato 
si era tradotta in pittura nella eleganza de 
motivi grafici, ritmati in sequenze musicalj, 
Oggi Licata cancella quei motivi nelle mac- 
chie, nelle sfumature, nelle luci, nei riflessj 
di un’atmosfera colorata, che ricorda le deli- 
catezze tonali degli impressionisti, le loro 
preziosita liriche. Licata va cercando un suo 
modo d’essere nella pittura, nell’ambito dj 
quell’impressionismo astratto, di cui si parla 
oggidi, e che potrebbe corrispondere per la 
magia del colore alla antica purezza della 
linea e del tratto. 


Alla Galleria Monte Napoleone a Milano 
una piccola mostra di Wols @ quanto mai 
opportuna e attuale. E’la seconda mostra di 
Wols a Milano, dopo quella del’51 al Milione, 
che passd inosservata alla critica e al pub- 
blico. Oggi Wols @ quasi celebre. E il suo 
ritorno avviene in un momento in cui l’astrat- 
tismo geometrico sembra una chiusa accade- 
mia. Wols é il personaggio di una leggenda 
attuale di «peintre maudit»; ma la sua fine 
non é@ né romantica, né poetica. Un caso 
umano molto pietoso: nient’altro. 

Wols, nello stato di allucinazione artificiale, 
provocato dalla disperata volonta di evasione, 
vedeva dentro di se, nel caos della sua vita 
spirituale: vedeva a occhi chiusi. I mostri 
della fantasia assomigliano a certi prodigiosi 
aspetti della natura, che Klee, per primo, ha 
rivelato. 

C’é una intensa forza espressiva nei nuclei 
informi, che Wols sembra isolare in una 
misteriosa atmosfera dai colori drammatici: 
ma piu acuti e crudeli sono i disegni di un 
inedito mondo vegetale, di microcosmi arcani, 
di frammenti di vita organica. E’ la fantasia 
un po’ diabolica di Bosch: é@ la volonta di 
decisa definizione grafica leonmardesca, come 
tanti hanno osservato. 

La fortuna di Wols, in Italia, va crescendo 
tra i giovani nutriti di ,cultura europea’, in 
quel rapido e continuo moto di rapporti e 
di scambi caratteristico dell’arte del nostro 
tempo. 

Ma l’autentica posizione poetica di Wols, 
pur nei suoi limiti, non si pud ripetere o imi- 
tare. E una posizione che si é affermata su 
una esperienza umana intensamente sofferta. 

* 

A Roma, la mostra dell’americano Marca- 
Relli, alla Galleria «La Tartaruga», pud dare 
qualche indicazione sul ,gusto’ del collage 
applicato alla pittura a macchia ispirata da 
Pollock. I pezzi di tela di lino incollati a 
strati sovrapposti dovrebbero dare lidea di 
una struttura vigorosa: di un sostegno alla 
superficie dipinta. Ma le forme dei pezzi di 
tela ritagliati non corrispondono alle forme 
create con le macchie e i segni neri. Il 
collage diventa quindi inutile come mezzo 
espressivo. Aveva invece una ragione d’essere 
nelle prime opere di Marca-Relli, fatte di 
tele bruciate e incollate, senza intervento di 
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colori. E la ricerca indiscriminata delle tec- 
niche e delle materie, come soggetto dell’arte. 
Ma é proprio necessario sostituire la lampada 
a benzina ai pennelli e ai colori? 

Marca-Relli ha probabilmente guardato a 
Burri, ai ,collages’ di sacchi e di stracci, ten- 
tando una sintesi tra questi e gli arabeschi 
di Pollock. E una sintesi impossibile, perché 
Burri possiede il senso della composizione 
spaziale di un antico. In lui confluisce una 
tradizione attiva, che da un senso anche alle 
forme pit libere, sempre in virtai d’un rap- 
porto esatto con la superficie. Sapienza? In- 
tuizione? Burri non consulta i trattati ,De 
arte pingendi’, né i libri delle matematiche 
severe; né le formule classiche; non speri- 
menta la sezione aurea e le divine propor- 
zioni. 

Ma la sua pittura ha una dignita che com- 
prende tutto questo e che riscatta il procedi- 
mento inconsueto. 

Marca-Relli, quando si mette a dipingere 
su una tela bianca, raggiunge i risultati pid 
limpidi, evitando il sospetto della gratuita 
sperimentale. 

” 


Il giovane Romagnoni espone contempora- 
neamente pitture alla «Bussola» e disegni al 
«<Segno», due nuove gallerie romane, che si 
propongono di svolgere un’attivita molto seria. 
Romagnoni si riallacciava a certo realismo 
americano, ai racconti di Ben Shahn. Ma oggi 
ha mutato indirizzo. 

Cioé ha ripreso certi modi dell’espressio- 
nismo milanese, ispirati all’origine da Picasso, 
e sviluppati poi, senza un vero mordente 
aggressivo, da Cassinari e da Morlotti. 
| Romagnoni invece é molto pid aggressivo, 

almeno nelle intenzioni. Con le gamme esa- 
sperate dei colori, con la violenza espressiva 
del segno, egli cerca di raggiungere un certo 
tipo di ferocia ,pitiorica’, probabilmente a 
sfondo polemico. Contro chi? Forzando una 
linea, alzando di tono un colore, Romagnoni 
risponde a se stesso, alla propria incertezza. 

La prima protesta é contro il suo passato. 
Ora Romagnoni deve vivere fino in fondo la 
crisi che lo ha rinnovato. 


Alla Galleria Nazionale d’Arte moderna, 
di Roma, Palma Bucarelli continua la serie 
delle mostre esemplari per la serieta del- 
limpegno, per la moderna presentazione. 
L’ultima, in ordine di tempo, é dedicata alla 
scultura italiana del XX©° secolo. 

La scultura venne riproposta agli italiani, 
attraverso le mostre all’aperto di Varese e 
di Messina, dopo una lunga eclissi, soltanto 
in questi ultimi anni. Non s’innalzano piu 
monumenti sulle piazze. Gli architetti rifiu- 
tano la collaborazione degli scultori. La re- 
torica del fascismo, espressa nel gusto delle 
imprese monumentali, ha reso diffidenti 
glitaliani, i quali per un ventennio hanno 


visto eroi e atleti e vittorie e quadrighe scol- 
pite imitando l’arte greca e l’arte romana. 

Naturalmente i migliori scultori italiani 
erano lasciati da parte, salvo Arturo Martini, 
che ebbe qualche commissione di carattere 
monumentale, ma che raggiunse la grandezza 
soltanto nelle opere di libera fantasia, fatte 
per se e non per gli altri. 

L’impostazione della mostra di Roma é@ 
giusta nelle sue linee generali: meno accet- 
tabile invece nella valutazione di alcuni fatti, 
secondo noi, marginali e poco importanti. 
Inoltre troppo salomonica é@ la decisione di 
rappresentare tutti gli artisti con due opere 
ciascuno. 

Per certi scultori sono troppe, ma per i 
veri scultori sono troppo poche. E i veri 
scultori sono, nell’ordine di un disegno storico, 
ormai comunemente accettato, Modigliani, 
Boccioni, Melli, Marini, Manzu, Viani, Min- 
guzzi, Mirko, Leoncillo, Consagra, Franchina, 
Lardera, Mastroianni, Signori, Fontana, Man- 
nucci. 

Una scoperta é la Testa di Modigliani, a 
forma di mensola, squadrata nel marmo, 
chiusa nel disegno di una oliva, con parte 
del volto battuto dalla martellina dentata, 
per rappresentare l’ombra, e il resto liscio, 
per simulare la luce. E una civilissima scul- 
tura, di spirito arcaicocome le opere con- 
temporanee di Brancusi. Potrebbe segnare 


Vinizio di quel filone della plastica che si 
rivolge alla cultura, come motivo d’ispira- 
zione, e che Mirko interpreta oggi con stra- 


ordinaria dignita stilistica nelle «Chimere» 
e nei «Personaggi orientali», nelle serie dei 
piccoli bronzi, che sembrano davvero ricu- 
perati dal tempo (poetico e non storico) di 
una meravigliosa civilta sconosciuta. 


Basterebbe la «Sete» (1934) di Martini per 

definire la forza espressiva, la energia della 
costruzione plastica, il ritmo dei piani e dei 
volumi contrastanti, la genialita dell’inven- 
zione, manifesti in tante opere di questo scul- 
tore, che é stato maestro di un’intera genera- 
zione, da Marino a Mirko. 
Un’altra opera é molto notevole, nella mostra 
di Roma, e cioé il «Ritratto di Vincenzo Co- 
stantini» (1913) di Roberto Melli. E un blocco 
dai volumi ben decisi, di uma audace archi- 
tettura monumentale, che manca nella cari- 
catura espressionistica di Boccioni («Ritratto 
antigrazioso» (1912) e che é invece alla base 
dello «Sviluppo di una bottiglia nello spazio» 
(1913), dello stesso Boccioni. E questa una 
delle pitt ,profetiche’ creazioni della scultura 
moderna. 

Di Melli si conoscono pochissime sculture, 
ma il suo merito é di aver capito prima di 
tanti altri alcuni problemi fondamentali della 
plastica moderna, riguardanti la struttura 
delle forme e la loro autonomia espressiva. 
Il «Cavallo e cavaliere» (1953—54) di Marino 
Marini ha la misura e lo scatto di un profilo 
teso nelie linee dinamiche verso l’alto e inter- 
rotto nello slancio ascensionale dal cavaliere 


disposto diagonalmente rispettto al cavallo. 
E una idea compositiva che si ripete nelle 
ultime sculture di Marini, ma che sembra 
rinnovarsi ogni volta per l’inganno della 
superficie elaborata e dipinta con raffinatis- 
simo gusto. 

E bene evidente il pericolo, anche in questo 
affascinante legno scolpito, dell’effetto mera- 
mente epidermico di questa specie di sovra- 
struttura decorativa. 

Fuori di questi inganni, sono le ,classiche’ 
sculture di Viani, tanto nobili e severe per 
l’altezza della concezione stilistica, per la 
purezza spirituale del profilo. 

Confrontando «Eroe greco» (1949), ancora 
legato al ricordo del dinamismo plastico fu- 
turista, con «Figure» (1995), risulta ben chiara 
la evoluzione compiuta da Pietro Consagra 
verso una scultura di piani sovrapposti, ricca 
di elementi plastici, che costituiscono una 
specie di tessuto colorato e vivace, con zone 
luminose e zone opache, in una continua 
alternativa di effetti. A queste sagome metal- 
liche andrebbe tolto ogni riferimento figura- 
tivo: in particolar modo quei monconi che 
fanno pensare davvero alle gambe e che 
creano una frattura nell’unita della conce- 
zione stilistica. 

Di solenne impianto monumentale é la 
,scultura’ di Berto Lardera (1952), che traduce 
nella realta tridimensionale la magica sigla 
di un alfabeto poetico, inserita armoniosa- 
mente nel paesaggio attraverso i vuoti rita- 
gliati, per cusi dire, nel suo disegno aereo. 

Una segnalazione meritano le sculture in 
conglomerato ferrico di Francesco Somaini, 
per quanto dipendano da Arp e, in parte, 
da Viani. 

Molte altre presenze sono assolutamente 
ingtustificate in una mostra che dovrebbe 
presentare soltanto i valori accertati soprat- 
tutto in un piano internazionale. Molte riserve 
sono da fare sulla collocazione delle opere, 
disposte secondo una curiosa gerarchia aprio- 
risticamente stabilita, senza tener conto della 
qualita reale di ogni scultura. Sarebbe auspi- 
cabile una mostra pit ristretta e con un 
numero maggiore di opere degli artisti pre- 
scelti. 


GEORGES LIMBOUR (Suite de la page 16) 


peinture selon son souhait qui ne signifie 
plus rien, mais non encore une peinture qui 
communique quelque chose. C’est donc, a 
mon sens, dans la partie suivante de son 
ceuvre, ou l’ambition est d’ailleurs, semble- 
t-il, plus limitée, celle ot l’on décéie un 
certain orientalisme, mais tout bien imagi- 
naire, qu’il parvient 4 nous faire entendre 
sa petite chanson. Elle vaut la peine d’étre 
écoutée, car aucun des réves que font les 
hommes ne peut nous étre indifférent et la 
fantaisie est, par nos temps, chose trop rare 
pour que nous négligions celle, bien char- 
mante, de Kandinsky. 
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«30 ans de figuration informelle» nous 
montre, a la Galerie Rive Droite, une cin- 
quantaine de tableaux de Fautrier, de 1923 
a 1957. Cette singuliére exposition, peu re- 
commandable aux cceurs tendres et purs, 
nous permet de bien saisir le sens de I’art de 
Fautrier, sa voilence, sa sensualité, et méme 
une certaine perversité. Au cours de ces 
trente années, Fautrier a employé un procédé 
ou une technique personnelle, non pas d’une 
maniére systematique; j’y verrais plutét une 
manie de forcené et cette facon de considérer 
ce procédé en éclaire singuliérement le sens, 
Fautrier pose au milieu de sa toile une sorte 
d’épaisse galette coloriée; le fond qui |’en- 
toure, sur lequel elle repose, est peint de 
maniére fluide en tons neutres et parfois 
un peu repoussants, afin de faire ressortir 
l’intensité de la masse en relief. Ce procédé 
(forme et aspect de la galette) varie selon 
les fins que se propose l’auteur — par exem- 
ple, dans les fameuses tétes d’otages de 1944, 
le relief prend l’aspect de médailles. Les 
tableaux de Fautrier sont bien des objets, 
mais susceptibles de provoquer des sensa- 
tions assez violentes, notamment quand ils 
se référent 4 quelque spectacle de la nature: 
Arbes, Fougéres, Foréts, Végétaux, Grandes 
Etendues, Mare aux Grenouilles. On voit par 
ces titres que les tableux de Fautrier sont 
des flacons ou des Coffrets qui nous livrent 
des essences, et des essences trés fortes. La 
peinture de Fautrier réclame l’usage de tous 
les sens et en particulier, aussi, de |l’odorat. 
Il y a au premier abord quelque paradoxe 
a peindre des Nus informes, mais si tous les 
sens du peintre ou du spectateur sont egale- 
ment éveillés, l’essence du Nu pourra pré- 
cisément tenir la forme pour secondaire. 

La galette centrale du tableau souléve 
alors des pates crémeuses et bonbonniéres 
peu comestibles (le point de vue de la Beauté 
est dépassé!) mais dont précisément la per- 
versité suscite les réminiscences diverses de 
lérotisme. Quant aux Natures Mortes: 
Moulin a Café, Boite de Conserve, Godet en 
Carton, leur sens s’éclaire aisément par celui 
des autres thémes. J’ai cité plus haut un 
certain coffret, Le Coffret Violet, auquel je 
donnais un sens symbolique. 


Georges Limbour, author of the article 
above, and Paris Editor of European Art 
This Month, is internationally known as a 
critic, novelist and poet. Among his books 
are L’Art Brut de Jean Dubuffet: Tableau 
Bon Levain A Vous de Cuire la Pate (pub- 
lished by René Drouin and Pierre Matisse, 
1953), André Masson et son Univers, the 
novels La Pie Voleuse, Les Vanilliers, and 
Le Bridge de Madame Lyane, the collection 
of poems, Soleils Bas. Monsieur Limbour has 
also written for many periodicals, including 
Les Temps Modernes and L’Oéeil. 
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Present-day Danish Art 


(See illustrations p. 46-49) 


In Denmark fairytales bloom lavishly. 


Latin countries have no fairytales, only 
the countries of the North. Germany has 
them too, but we do not find them again 
til we come to Africa and the Orient. Per- 
haps one should not group countries accord- 
ing to race, language or geographical bound- 
aries (fixed upon, most often, for political 
reasons) but according as to whether or not 
they have their own fairytales. 

In northern fairytales there is a tendency 
toward the mystical which has deep roots in 
the character of the people, a poetical form of 
fabulation, giving ordinary everyday things 
and events new or unusual, fateful or 
wondrous aspects. In the realm of the fairy- 
tale everything is permissible; dreams come 
true, the impossible becomes possible... It 
is no mere accident that the greatest teller 
of fairytales, Hans Andersen, was a Dane, 
or that nowadays Karen Blixen (Isak Dine- 
sen) delights us with her romantic tales. 


Emil Nolde, who was a Danish citizen all 
his life, is a typical Northern painter, per- 
meated by the same mysticism we find in 
ancient rock engravings and in the inscript- 
ions on prehistoric rune-stones. The writing 
of runes was a magic art, reserved to the 
initiated. On the other hand, the earliest 
Danish Catholic churches were adorned with 
frescoes by untrained peasant painters, and 
already this early form of art gave express- 
ion to the fabulous, to the fear of demons, 
and to true poetry. 


In relation to the latin countries, Denmark 
is a faraway little place, and generally 
thought of as a dreary land with an odious 
climate, perpetually harassed by cold, storms, 
tain and snow. Who would voluntarily leave 
his own sunny part of the earth to live in a 
cuntry which is so unpleasant? But the 
latins are mistaken! Whoever has been en- 
chanted by the Danish summer nights, when 
darkness lasts only a few hours, will not 
forget them. 


It is necessary to know and understand 
the characteristics of a people, the climate 
of the country, and perhaps also the “mel- 
ody” of its language, to understand and app- 
reciate its artists. It is only in recent years 
that the Norwegian Edvard Munch, who left 
such a mark on the newer German art, has 
begun to be understood in France, while the 
Danish artist, J. F. Willumsen (in his own 
way just as great a painter) does not appear 
even to have been discovered there as yet! 


In contrast to this, the arts and culture 
of the latin countries are extensively known 


Steen Colding 


in Denmark. Until the era of abstract art, 
Danish artists went to Italy for inspiration 
and new impressions (while today their goal 
is Paris). Not even Impressionism left traces 
on Danish art, contrary to what it has done 
in most other countries, and only ome Danish 
painter, Theodore Philipsen (1840—1920) can 
be mentioned together with Monet. 


Some Danish artists, however, allowed 
themselves to become so enthralled by the 
école de Paris that they quite forgot who 
they really were, and where they were born. 
These artists are of no interest. But in some 
cases, where the artist ardently desired to 
approach the clarity and sense of reality of 
the latin—and especially the French—form 
of art, without disavowing his own person- 
ality, a conflict arose between instinct and 
reason, And it is in this conflict that present- 
day Danish art worthy of mention lives. 


Visitors to the 1954 Venice Biennale will 
perhaps remember that though this Biennale 
was dedicated to Surrealism, Denmark’s 
display included only paintings by natural- 
istic artists, with the addition of a few aca- 
demic abstract works which had no relation- 
ship to surrealism. Official and semi-official 
exhibitions sent abroad from Denmark have 
had the same character. One might think 
that surrealism had swept the world without 
leaving any trace in Denmark. But this is 
not at all the case, and when Danish surreal- 
ism does not manifest itself abroad, this must 
be ascribed to the fear of the official author- 
ities of sponsoring anything new. 


It would have been more to the point if 
the Danish exhibition at the above-ment- 
ioned Biennale had included same of Wil- 
helm Freddie’s paintings, as in him Denmark 
has an artist who, in the field of surrealism, 
enjoys a renown that is akin to the mythical. 
It was Wilhelm Freddie who introduced sur- 
realism to the Scandinavian countries, in 
painting, in sculpture, and in the world of 
films. From the very beginning he has con- 
tinually approached the border of what is 
possible. Freddie may be characterised as a 
romantic cynic: one who hungers for the 
unattainable, whose desire is satisfied and 
then abandoned. Harmonious irrationalism, 
chaotic idylls, weak brutality, hideous beauty 
—a misanthrope who loves mankind. The 
heroic colours of Cezanne, who for the 
greater part of present-day painters is the 
alfa and omega, are to Wilhelm Freddie only 
dry bones, rotting bones at that! For Freddie, 
colour is a magic stimulant, with the aid of 
which he penetrates far beyond that iron 
curtain behind which our true selves are 
hidden. 
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The bearing of surrealism on future trends 
in art is so great that there will scarcely be 
created in the time to come any art which 
does not in some way or other stand indebt- 
ed to it, Wilhelm Freddie himself has passed 
on from what we may call orthodox surreal- 
ism, but the basic element—surrealism itself, 
the magic of colours, its anti-heroism, its revo- 
lutionary ideas—is still as potent in him as 
when he created his two unique films, The 
definitive “no” to a request for a kiss, and 
Eaten Horizons. 


Today his art is a manifestation of ir- 
rational realism, which in almost hallucina- 
tory guise embraces the universal, the time- 
less: it is the brontosaurus re-creating itself 
on the Place de la Concorde on October 27th, 
1957 at 1:05 p.m.! 


An artist who continually functions in the 
world of surrealism is Thomas Arnel. He is 
a surrealist without knowing it, and sensat- 
ional without aiming at or realising how 
great his sensationalism is. Shy and aloof 
from others, profane and deeply religious, 
isolated in his town of Aarhus and unnotic- 
ed, he creates his visionary and mystical 
pictures in a gravure technique, first cover- 
ing his panel with white and then with black, 
after which he scratches away the black to 
create a drawing in white lines. He brings to 
mind artists of an earlier time, such as 
Hieronymous Bosch, Albrecht Diirer and 
Arcimboldo; but he also reminds one of 
James Ensor. He has written and illustrated 
his autobiography, a lithographed book call- 
ed Ice Flowers, of which André Breton says, 
inter alia: “I think this is the first time that 
there has been created in this manner a 
bridge of silk between the realm of dreams 
and life on earth, a bridge that permits one 
to pass at will from one to the other.” 


Another Danish artist with deep roots in 
surrealism is Sven Dalsgaard. He expresses 
his art in paintings, drawings, sculptures 
and poetry. He is in very close contact with 
the world of birds, with the feathered ones, 
the light and airy, the sorrowful and the 
nervous, His sculptures are thin, light metal 
constructions reminiscent of Tajiri. Sven 
Dalsgaard once said that a work of art ought 
to be destroyed as soon as it was created, 
for on its completion its cycle in art had 
likewise been completed. Fortunately, he has 
not always acted on this opinion; but it is 
evident that he only lives and feels in the 
embryonic work of art. 


Mogens Balle is the urban painter. He 
looks with wonder and delight at the logical 
systems of human society and gives them 
expression with altogether other media, so 
that the spirit of the world around him 
comes to view, rather than the things in it. 
His colours glow with the lights of his town. 

Closely in contact with the farthest out- 
posts of present-day art stands the young 
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painter, Hans Meyer Petersen. Although not 
yet twenty years old, he has already painted 
a good number of pictures, progressing from 
cool abstraction towards the transfigurative, 
in intimate relation with the newest concepts 
in the spheres of physical-technical and 
psychic art. 

And the sculptor Edgar Funch must also 
be mentioned. He is like a stone without 
weight: Gothic art unshackled by formalism, 
sculpture created with hesitant spontaneity 
—plant cuttings from the imperial gardens, 
growing and coming to life in the soil of 
Séren Kierkegaard. 

(Note: About Wilhelm Freddie I have 
written, inter alia, in The Studio, March 1948, 
and in L’Age du Cinema, Number 6; and 
about Thomas Arnel in The Studio, Septem- 
ber 1957.) 


FRIEDRICH BAYL:  Fortsetzung von Seite 24 


Sind es Objekte? Leben sie? Striche, Fetzen, 
Reste von Strichen, Knollen, Verdickungen 
breiten sich aus, nicht von geometrisierenden 
Regeln der Harmonie zusammengehalten; das 
scheinbar Willkiirliche ist in einer Weise ge- 
ordnet, die alle meBbaren Normen iibersteigt. 
Die schwarzen Strichrelikte und -embryonen 
ziehen sich zusammen, sind in Beziehung, 
wenn auch nicht in rationaler, bilden «Ob- 
jekte», besser Dinglichkeiten, die leben, 
schweben, stehen, obwohl sie weder leben, 
schweben noch stehen. Sie sind und sind 
nicht. Sie kénnen sein, deshalb sind sie. Wo- 
her sie kommen, Platschek kann es nicht er- 
kléren; warum sie dem Betrachter «irgendwie 
bekannt» scheinen, bleibt ebenso im Dunkel. 


Platschek wagt es, auf grauen oder farbi- 
gen Griinden mit schwarzen Strichelementen 
sich und uns vor das Unsagbare zu fiihren 
und das Unsichtbare mit malerischen Mitteln 
ahnen zu lassen. (Galerie van de Loo, Miin- 
chen; Dezember 1957.) 


(Siehe Illustrationen auf den Seiten 50-51) 


Friedrich Bayl (or Dr. F. L. Bayerthal), author of 
this article and German Editor of European Art 
This Month, is a novelist, poet, art historian, critic 
and radio script writer. Early in his career he was 
associated with the “Frankfurter Zeitung” and pub- 
lished several volumes of poetry and prose. Anti- 
fascist activity led to internment with hard labour, 
following which Dr. Bayerthal emigrated to South 
America where he earned his living as a farmer, 
night watchman and photographer until he had 
learned to write in Spanish. He then collaborated 
with South American newspapers, magazines and 
radio stations. In 1943 he opened a modern art 
gallery in Montevideo. Since 1955 he has been in 
Germany again, working as a freelance writer and 
critic for various French, German and South 
American magazines. He also conceived the large 
recent exhibition, “Aktiv-abstrakt” at the Stddtische 
Galerie-Lenbachpalais, Munich, and wrote the intro- 
duction to the catalogue. His art books include: 
Emil Nolde, Das Zeichen in der neuen Kunst, Felix 
Valloton, Franzésische Zeichner, and the forth- 
coming Graphik des Expressionismus. 
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Les Expositions en Belgique 


Parmi les galeries Bruxelloises, «Saint 
Laurent» est une des plus intéressantes. Le 
directeur Mr. Toussaint vient d’y ouvrir un 
cabinet d’estampes au deuxiéme étage (le 
premier étant reservé a la peinture). A I’oc- 
casion de cette ouverture, il a organisé une 
exposition de dessins de Michel Seuphor, 
le grand critique Parisien. C’est la premiére 
exposition personnelle de Seuphor dans son 
pays natal. Nous disons, son pays natal, 
puisque Seuphor est né a Anvers, ou il a 
joué un grand réle comme défenseur de I’art 
moderne, Dés ]’age de vingt ans, il y publie, 
jusqu’en 1925, la revue «Het Overzicht», qui 
devient bient6t une revue internationale de 
poésie et d’art d’avant-garde. On ne saurait 
parler de la premiére génération de peintres 
abstraits anversois, sans attirer l’attention 
sur l’influence des écrits de Seuphor. Celui- 
ci est désormais trop connu pour que nous 
insistions sur le défenseur de Mondrian. 


Parlons donc de son exposition, qui a 
connu un vif succés. Seuphor tire une ligne, 
une ligne horizontale, une autre encore et 
une autre encore. Comme il ]’écrit lui-méme, 
entre les lignes quelque chose se met a 
vibrer; dans les espaces blancs des formes 
prennent substance. Le non écrit devient 
lisible, le vide parle, l’inexistant parait doué 
de sens. Les lacunes forment la figure, bien 
entendu la figure abstraite. «Je peux m’ima- 
giner, dit Jean Arp, le plaisir de Seuphor a 
voir, pendant qu’il dessine, comme le temps 
passe en beauté. Je le vois, riant, posant 
contre son oreille un nuage carré, 4 défaut 
dune montre arrétée, aprés quoi il continue 
de dessiner une page aprés l’autre sans 
jamais trébucher sur une onde théatrale». 


En dessin il n’existe pas de moyen plus 
simple, Mais quelle variété, quelle richesse, 
quel style. La simplicité, c’est la grandeur. 
La sobriété des moyens souligne la beauté 
de expression. La pureté du trait est le 
ceur méme de cette poésie plastique. Ce 
moyen d’expression est d’ailleurs trés ori- 
ginal. C’est simple, mais il fallait le trou- 
ver. Il n’y a pas de doute, Seuphor est un 
des dessinateurs les plus remarquables de 
notre temps. 


En méme temps, au premier étage de la 
Galerie Saint Laurent, avait lieu une ex- 
position du peintre anversois Paul Joostens, 
ancien ami de Seuphor. L’ceuvre de Joostens 
est trés varié et inégal. Dans les années 
1920— 1924 il a fait des collages purement 
abstraits, trés curieux et trés beaux. Plus 
tard il peignait des tableaux expressio- 
nistes assez décadents, surchargés et d’une 
inspiration érotico-religieuse... Cet art ma- 
ladif n’est pas trés heureux. Mais le vrai 
Joostens est dadaiste. Il l’est toujours, dont 


Maurits Bilcke 


résulte que son art actuel est dépassé par 
les événements artistiques. Rester dadaiste 
trente années aprés la mort de Dada, c’est 
étre courageux, peut-étre, mais ce n’est plus 
original. Il est possible, comme l’écrit Jean 
Dypréau, que Dada s’impose de nouveau a 
notre attention et nous oblige a le reconsi- 
dérer sous un nouvel éclairage. Renaissance 
de son esprit? En ce qui concerne Joostens, 
— le comportement de lartiste —, il vit 
toujours selon son gofit dada et est poéte a sa 
maniére. Les objets qu’il montrait a cette 
exposition ne sont sdrement pas «constructif». 
C’est probablement ce qu’il veut. 


Dans la méme galerie, Américain Alcopley 
montrait des dessins et des aquarelles. Fan- 
taisie orientale, humor bien U.S.A., improvi- 
sations poétiques. La communication de l’in- 
communicable. Pour Alcopley, dessiner c’est 
écrire, écrire selon l’inspiration du moment, 
c’est inventer des thémes, des rythmes, des 
variations. C’est s’amuser, s’exprimer, se dis- 
traire. La fantaisie de cet artiste semble iné- 
puisable. Ce n’est pas du grand art? N’importe. 
Le spectateur s’amuse, parce que, heureuse- 
ment, il peut aussi exister un art abstrait gai. 
Pourquoi pas? Et puis, chacun se retrouve dans 
ces dessins. Voir les dessins d’Alcopley, c’est 
une libération, une libération de beaucoup de 
laideurs journaliéres. Mais qu’on ne s’y 
trompe pas. Nous sommes dans le véritable 
art graphique. Les dons d’invention, de mise 
en page, de couleur et d’action sont pleins 
de surprises étonnantes, et disons carrément 
agréables, C’est un grand mérite. 


André Dendal (pére) peint des paysages 
fantastiques et des visions cosmiques. La fi- 
guration rencontre l’abstraction, parfois ex- 
pressionniste, parfois informel. Quand le 
peintre respecte plus ou moins la forme, il 
nous touche plus profondément. I] n’y a pas 
de doute: Dendal est un vrai peintre. Son 
art est un art vécu. Je dirais presque que le 
peintre éprouve le besoin de nous communi- 
quer un message. I] veut nous montrer com- 
ment il «voit» le monde dans son désordre 
apparent. Mais dans ce désordre: quelle 
poésie picturale, que de mouvement surpre- 
nant, que d’action intense. L’inspiration 
dirige le geste. Mais l’esprit veille. Pas trop, 
mais assez, Et le tout nous impressionne, 
parfois méme nous trouble. 


Max Bucaille montre des toiles infor- 
melles. Maintenant que son ceuvre s’affirme, 
André Martel déclare que Max Bucaille a 
inventé la «peinture cosmique». Pas d’accord! 
Nous pensons aux peintures de 1927 du pein- 
tre belge Servranckx, un des pionniers de 
Yart abstrait, dans lesquels le monde cos- 
mique est reproduit d’une facon vraiment 
étonnante. Nous ne cachons pas que Bucaille 
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nous-donne I’impression de peindre trés vite 
et d’étre vite satisfait de lui-méme. Nous 
voulons dire que, de ces visions cosmiques, 
il pourrait tirer un profit pictural beaucoup 
plus grand. Ses toiles sont un peu fades. La 
couleur a trop cette apparence «<bonbon». 
Mais il est possible que ce soit exactement 
ce que le poéte surréaliste veut atteindre. 


Le jeune peintre Lacomblez a montré 
un ensemble bien surprenant. Restant le 
peintre fantastique que nous connaissions 
déja, il a su exploiter admirablement les ex- 
périences des tachistes et des informels, sans 
oublier qu’il pouvait aussi s’enrichir par les 
exemples des abstraits froids. Vision abs- 
traite, climat surréaliste. Entiérement libre 
et pourtant trés posé. Lacomblez est doué 
d’une trés grande imagination, qui lui per- 
met de mettre de l’ordre dans lk chaos. 
Edouard Jaguer appelle cela «en quelque 
sorte, l’abstraction froide mise en service de 
la révolution surréaliste», Mais le paradoxe 
est toujours résolu. par la richesse du 
«peintre», par la symphonie de la forme, de 
la tache, de la ligne, des couleurs et surtout 
du signe, le signe magique, inexpliquable, im- 
placable et romantique. Dans les tableaux de 
Lacomblez, le drame est actif. Parmi les jeunes 
peintres belges, Lacomblez, défenseur de ce 
que nous osons nommer la beauté active, est 
incontestablement un des plus doués, un des 
plus déconcertants, un des plus grands. 


Les ceuvres graphiques de Kurt Lewy 
peuvent étre comparés a la musique de 
chambre. Ses dessins sont discrets, fins, sub- 
tils. Sur le plan technique, Lewy fait des 
recherches passionnantes et il obtient des 
effets curieux. Ses compositions abstraites, 
trés linéaires, ont un rythme bien personnel. 
Ci et l& une couleur ou plutét une teinte 
fait chanter la composition transparente, Ici 
aussi, on retrouve des thémes et variations 
dans lesquels l’esprit rencontre le sentiment. 
Cela fait un mariage parfait. Cette exposition 
prouve que Kurt Lewy n’est pas seulement 
un excellent peintre et céramiste (il vient 
d’exposer au Musée des Arts Décoratifs de 
Gand) mais aussi un dessinateur de valeur. 


Le jeune peintre anversois Paul van 
Hoeydonck est un défenseur bien solide 
de l’art abstrait froid. Aucune tricherie. I] 
n’aime pas l’art figuratif camouflé, et dans 
ce qu’il montre, rien n’est inspiré par «la 
nature». Il invente, expérimente, tache de 
renouveler le néo-plasticisme. Disons tout de 
suite que son travail est plus qu’intéressant. 
Van Hoeydonck ne prend non seulement une 
position trés nette, il prouve en méme temps 
que son travail est une illustration remar- 
quable de ses théories. L’évolution d’un 
théme, les rapports entre les couleurs et les 
plans, le rhythme de ces plans et de ces 
couleurs, la tension des lignes, tout cela est 
peut-étre du travai] de laboratoire. Possible! 
Mais c’est plus que cela! Le résultat est dé- 
finitif, définitif dans l’évolution de sa vision 
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plastique. Son art abstrait constructif, a la 
recherche d’une beauté absolue, est vraiment 
exemplaire dans son genre. Son exposition 
souligne l’unité de son idéal et montre en 
méme temps ses dons d’invention. 

* 


A la galerie «Les Contemporains» nous 
avons vu une belle exposition de Carrade, 
tempérament expressionniste-abstrait, dyna- 
mique et authentique. De larges coups de 
brosse, héritage des fauves, augmentent le 
mouvement des plans vivement coloriés. La 
matiére est spiritualiée, grace a la fantaisie 
du peintre, qui nous méne toujours plus loin 
dans son aventure, une aventure qui se pro- 
longe le long des cimaises. Voila un peintre 
qui s’exprime directement. Pourtant il se 
domine. L’esprit, tout en laissant une large 
liberté au geste, veille toujours. Donc: pas 
de ruines de l’informel. Le peintre obtient 
ainsi un équilibre exemplaire, dans des com- 
positions qui, dans le vrai sens du mot, «vi- 
vent». 

A la méme galerie Luc Peire a exposé 
ses toiles récentes, Est-ce de l'art abstrait 
pur? Ne discutons pas. En regardant ses 
peintures, on oublie les quérelles. Peire a 
évolué comme tant d’autres, lentement et 
logiquement, de la peinture figurative a la 
peinture abstraite. Ligmes verticales et hori- 
zontales, plans géométriques, couleurs pures, 
mais délicates. Réalités nouvelles de la vision 
intérieure. Thémes trés personnels. Pas 
moyen de se tromper, une toile de Peire ne 
saurait étre signée par un autre artiste. 
L’élément linéaire est trés important, mais 
aussi le rythme des plans et des couleurs 
(blancs, gris, jaune, noir et bleu) attire notre 
attention. L’atmosphére picturale de ces 
toiles est trés spéciale et il est certain que 
peu de peintres en Belgique ont trouvé un 
style si personnel. Cette exposition marque 
une étape bien importante dans |’évolution 
de ce bel artiste. 

‘’ 


La premiére exposition de la «Galerie 
Edmond Carabin», anciennement «Galerie 
Le Verseau», est une exposition de groupe: 
Baj, Burssens, D’Haese, Fontana, Guiette, 
Mortier, Pomodoro, Scanavino, Vandercam 
et Zanartu. Dans l’introduction au catalogue, 
le directeur Edmond Carabin déclare: «La 
création plastique, dégagée de son asservis- 
sement a un mimétisme superficiel et vain, 
découvre de nouveaux horizons, interuporels, 
et nous assistons 4 la naissance d’une volonté 
de figuration non objective, transcendée: 
une volonté de signification.» L’ensemble 
est trés varié et invite a des confrontations 
troublantes. La présentation est soignée et 
le choix minutieux. A la seconde exposition, 
on pourra voir des ceuvres de Bemporad, 
Corneille, Dangelo, D’Haese, Goetz, Kreutz, 
Pomodoro, Van Anderlecht, Verbruggen et 
Viseux. 

(Suite page 37) 
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German Painting Today: An Answer 


John Anthony Thwaites 


(In the last number of this magazine we published an article on contemporary German 
painting by Mr. Manfred de la Motte, a young writer affiliated with the Galerie 22, 
Diisseldorf; and with the artists represented by this gallery: The article, praised by some, 
seems to have raised the critical blood pressure of Mr. John Anthony Thwaites, distin- 
mished English critic long time resident in Germany, and author of “Ich hasse die moderne 
Kunst!” (Agis-Verlag, Krefeld), whose answer we publish below. For reasons of space, 
and because we are concerned to avoid the sort of polemic that in our opinion is apt to 
generate more heat than light, we thought it advisable, with Mr. Thwaites’s consent, to 
abridge his manuscript slightly. We believe his point of view remains unobscured by 


the minor excisions we have made. —Ed.) 


The technique of rewriting history which 
George Orwell called “double-think” is not 
confined to politics. In the arts it is even 
easier, because events are harder to define. 
So in his article, Deutsche Malerei von Heute 
(EATM, Nr. 7/8) Herr Manfred de la Motte 
cuts in on the German development at a 
quite arbitrary point. He selects a certain 
influence. And using the picturesque word 
avant garde as his banner he marches in a 
certain set of men. Some of them are among 
the best of German painters. These are 
rather minimized. The others are quite 
frankly epigomes and these he likes the best. 


When we selected—not always well—the 
Paris exhibition of April 1955 with which 
Herr de la Motte begins his tale, the work 
fell into three main trends, all parallel and 
overlapping. The smallest group was those 
few painters who were trying, like Soulages 
in Paris, to make a monumental art in a 
dynamic period. There were Willi Bau- 
meister, K, F. Brust, Rupprecht Geiger and 
Mueller-Duenwald (whom we _- stupidly 
missed out). Next came the pure dynamic 
painters: Fritz Winter the doyen, Fred 
Thieler, K. R. F. Sonderborg and a number 
more of interest. Lastly came those whom 
one might call the intimists, concerned with 
inner vibration rather than outward arabes- 
que. Four of the best were Gerhard Fietz, 
Hann Trier, Josef Fa8bender and Emil 
Schumacher, then still developing. In addit- 
ion there were the abstract eclectics, in- 
fluential and much bought, Werner, Nay, 
Troekes, Meistermann; and four Frankfurt 
painters who had quite consciously attached 
themselves to the movement of the in- 
formels: Schulze, Kreuz, Greis and Goetz. 
Only Baumeister and Werner of the elder 
generation were known in Paris, and to a 
very small extent the Frankfort informels 
because they had shown there. It was not 
true then and it is not so now, as Mr. de la 
Motte maintains, that the way to success in 
Germany is via Paris. If it were, there would 
be precious few sucesses here at all. 


_It is obvious that the trends in Germany 
in 1955 corresponded pretty well to those 
elsewhere, whether in Europe or the United 
States. The transitional generation, led by 


Baumeister, had transmitted the influences 
above all of Klee and Kandinsky. Hans Har- 
tung had had a great influence, partly direct 
and partly through Fritz Winter’s work. 
Since then the middle generation has gone 
on developing and it is they, quite naturally, 
who are the force of German painting today. 
For example Trier, enriched by a long visit 
to Central America, developed a tough weave 
in which light and movement, landscape and 
sound, even, are perceptible. His paint has 
the soft glow of chalks. This painting is what 
Michel Ragon would call frontaliére, I think, 
existing at the point where representation 
and abstraction meet. Trier is a little master, 
it may be, but then—so was Bonnard. FaB- 
bender and Fietz are modest too, in scale, 
but with great: pictorial quality. The first is 
a frontalier, his seeming-abstract lines open- 
ing up fantastic little scenes, rather as Sung 
painting does, or Klee, The second, best in 
black and white or with a few earth tones, 
is more abstract, but with a feeling of the 
earth and of organic growth. But there is no 
question, to my mind, that Schumacher has 
caught up with and passed his fellow-intim- 
ists. The Tastobjekten, of which Herr de la 
Motte makes much, are a sideline, the second 
series much weaker than the first. What 
matters is the painting. That, not only in a 
peinture quite unique in Germany but in a 
breadth of vision combining nature, the 
machine and the whole cosmic concept of 
our day, gives him a good claim as the German 
painter of his generation. 


On the dynamic side, Fritz Winter was a 
disappointment. He is the chef d’école 
manqué. Cast as Baumeister’s successor, seen 
by himself in a Kandinsky role, he has been 
overpriced and overpraised. He has a lyrical 
gift in a subdued colour range, seen best in 
early work of the ’thirties. After that there 
was influence of Klee and Kandinsky. Re- 
turning from internment late, Winter came 
into the field Hans Hartung held. Inevitably 
he was puiled out of his orbit. Sudden suc- 
cess tempted him into the higher keys of 
colour and the bigger sizes which he could 
not dominate. For some years now his 
quality has fallen off. 
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Seduction by success is one danger from 
which Fred Thieler has been well preserved. 
He has had modest successes in Holland, 
Scandinavia and Italy, but in his own 
country he has been violently ignored. His 
colour has no sensuous appeal, his line no 
succulence, his whole work lacks in entertain- 
ment value as it were. But he has conquered 
step by step his real artistic weaknesses: 
first a sentimental romanticism, then by 
reaction a dryness, then a tempation to 
“effect”. And with these he has worked him- 
self into the space-time problem on his own. 
His rhythms have achieved a great velocity. 
Now they have reached the point of stillness, 
as it were; and his work of this year has a 
crystallime character. De la Motte’s condes- 
cending try to reduce Thieler to a tachist 
formula is a fine piece of irrelevance. ... And 
then his remark on Sonderborg: “In seinem 
Bildern gibt es nichts, was nicht aus seinen 
Bildern ware”, if it means anything would 
indicate that the pictures are without visual 
reference external to themselves. Since these 
are quite frankly studies in physical speed 
in terms of the machine, one wonders where 
the critic keeps his understanding—or his 
eyes. Sonderborg is very gifted, but he is in 
danger of finding a formula, complete with 
effects derived from photography; and he 
has not grasped the unity of space with 


speed. 


The painter of monumental, architectonic 


character is isolated everywhere just now, 
and for him the solutions are most difficult. 
In Germany both Baumeister and the little- 
known Mueller-Duenwald have died since 
the Paris show. There remain Geiger and 
Karl Brust. Both men are colourists, both 
are romantics, both unpopular with the 
museums and the patronage, and they are 
personal friends. Yet their work is about as 
opposite as it can be. Geiger is the younger 
but was the first to find his style as an ab- 
stractionist. His best work is made up of 
overlapping, graduated planes of colour, 
broken by a quasi-geometric sign, often in 
white. The colour-discords (blue-reds and 
orange, purplish with greenish blues, eme- 
rald and grass-green) are shocking to the 
senses and effectively destroy his popularity. 
But they set the whole plane vibrating with 
the screech of metal and the pulse of neon 
light. Geiger is often misunderstood as a 
Constructivist, but his monumentality is of 
another kind. His planes are spatial elements 
which their inner movement defines, so that 
he makes quite literally architecture with 
the infinite. Some time ago I saw some 
colour-films taken from stratospheric rockets. 
Of course, they were naturalistic fragments. 
But in colour, movement, the sense of an 
elastic space, it was quite clear that this was 
Geiger’s world. Brust, by comparison, is a 
conventional painter. His colour is romantic, 
sometimes sweet but often fine. He takes his 


forms from the dynamic trend. Yet out of these 
barred, flying forms he makes something 
quite different. They are not weightless, as 
Geiger’s crystal architecture seems, In them 
the pull of gravity is just reversed. They are 
upward flying masses which spread out 
until they fill the sky. 


So we come to the point where, for Herr 
de la Motte, salvation begins: to Vinformel. 
It is true that this starts in Germany, as ] 
said, with the Frankfort Four—of whom he 
casts two overboard. It is true that in the 
last two years there has been a great efflo- 
rescence of the style in Diisseldorf. And 
finally I would agree that among the thirty- 
year-olds there are some talents of the 
greatest promise. The odd thing is that in 
his account he ignores them all. 


[Editors note: Mr. de la Motte’s choice 
was Goetz, Schulze, Hoehme and Gaul—a 
choice which Mr. Thwaites in this, excised, 
portion of his manuscript castigates some- 
what vitriolically.] 


The best informel by a long way is the 
twenty-seven-year-old Peter Bruening. He 
has grasped what anyone should see in 
Pollock or Tobey, in Wols or Fautrier: that 
the less definable the form the greater then 
must be the discipline. His pictures are very 
various, but he enjoys using dark grounds 
with overpainting in off-white, setting then 
accents in brilliant colour or in pure white 
with great precision and economy. The 
rhythms are not manual-muscular like Goetz, 
or imitated impressionistic structure as with 
Gaul. They are a spatial weave, as exact as 
a lacemaker’s and yet as immaterial as mist. 
The energy balls up at one point, then lets 
loose, then concentrates once more. It is 
form in the formless in the way that all its 
masters since Turner have shown. And all 
through there are strong associations of a 
sensual kind, the movement of the leaves, 
reflections in the water, the feel of bark be- 
tween the fingers, sounds coming across a 
space. For we are in a period now when the 
young painter can digest the first impact of 
Nature in an abstract form. 


The complement to the Rhinelander Brue- 
ning is the Hamburger Gerhard Wind. At 
thirty, Wind is one of the few painters of 
his generation in Germany with a monu- 
mental temperament. His problems corres- 
pond to that. He owes much to Mueller- 
Duenwald and, through him, something to 
the Constructivists. By shifting and distort- 
ing the geometric forms, by cutting and 
piercing the colour areas or the black-and- 
whites with independent lines, but above 
all by displaced composition he breaks up 
the static world. The result is staccato move- 
ment, which demands long, mostly horizontal 
canvasses to give it flow. The effect is often 
startlingly like a machine, although no form 


reminds one of a machine’s parts. Colour 
must correspond, and this is still in the ex- 
perimental stage. When it succeeds it is 
neither expressive nor yet very luminous, 
put cool, measured, yet daring in its new 
discordancy. Monumental colour in a dynamic 
world—what can that be? I do not know. 
Even Soulages has only hinted at it yet. 
Geiger has his own personal way, most gen- 
erally disliked. It is no criticism then, rather 
the contrary, if Wind is still feeling his way. 
His Paris contemporaries, Barré, Ionesco, Yves 
Klein, are all doing the same. 


There are three other painters of the 
youngest group who show great promise, 
though none is yet far advanced. Herbert 
Kaufmann has a strange, rather obsessive 
gift. For the last couple of years he has used 
constantly one element, something between 
a basket-weave and branches crossed against 
the sky, always in varieties of brown and 
black. With this he crammed his pictures 
until every space would be compressed. 
Sometimes it split and then the opening had 
the same tension to close. With great courage, 
he pushed on through, always darker and 
closer and more difficult to breathe. In his 
last pictures he seems to have come out on 
the other side. The forms have loosened, 
space flows in, the elements have more pictor- 
ial quality and more variety. There is even 
some promise of dynamic architecture here. 
Otto Piene is more concerned with surfaces. 
Using very few tones he often applies a 
mechanical patterning, with stencils, grat- 
ings or automatically punched materials. He 
has been influenced by Antonio Tapies and 
Yves Klein, but there is no question of an 
imitation. Piene has a drive to get down to 
the basic things in picture-making which is 
quite impressive—all the more as one senses 
a vision behind. His canvases, especially the 
smaller ones, glow with vitality. At present 
there is something blurred about their impact, 
lacking in precision, but that should dis- 
appear in time. The third, Heinz Mack, is 
perhaps the furthest yet from his own style. 
His student work shows the marks of a mo- 
numental temperament. His first mature 
paintings were no more than a single area 
brushed from top to bottom, concentrating 
toward the middle and sometimes with a 
division there. They brought a certain archi- 
tecture to the very dissolved form, but there 
was here the danger of a formula. Wiseiy, 
he broke away and painted a few pictures 
of a’tachist’ kind, but with a crisp precision 
and a brilliant sensuous quality. His recent 
work follows a pattern derived from Tapies, 
where the centre opens out in a round plane 
and the activity takes place round the sides. 
Although there is romantic feeling here, one 
senses the classical temperament, looking in 
the dust-storm for something of order and 
of permanence. 


These few young painters are very far 
from being all there is. In Munich von 
Huendeberg, Platschek and perhaps Bernin- 
ger, in Hamburg Armin Sandig, in Diisseldorf 
again Taubert and Royen, are all around the 
thirty mark and all young men with their 
own line, not epigones all following a formula. 
But I have given far more space to the young 
men than their importance at the moment 
warrants, because Herr de la Motte has done 
so in his article. Both taste in Germany and 
the opinion of German art abroad are in a 
flux. Eclectics of the postwar period were 
sold in both places as the leaders of German 
art. They represent it in New York today. 
There is a real danger that the operation 
will see a repeat now: that the young epi- 
gones will join their elders, as “the avant 
garde”, and both the vital painters of the 
middle generation and the really promising 
young men will be squeezed out. 


M. BILCKE (Suite de la page 34) 

Mr. Veranneman, a Coutrai, met sa galerie 
a la disposition des artists qui le méritent. 
Nous y avons vu un ensemble de sculptures, 
mobiles, collages et peintures d’un Flamand 
de Paris, Anthoons. On y remarque tout de 
suite le respect de l’artiste pour la matiére, 
le bois, la pierre. Dans cette masse, l’artiste 
grave le signe léger d’un théme. Pas plus, 
mais, dans cette sobriété, quelle richesse, 
quelle noblesse! Anthoons ne veut pas épater 
le bourgeois. Il avance lentement, siirement, 
attiré par la grandeur dans la simplicité, 
comme nous sommes attirés par le pouvoir 
magique de ses ceuvres dépouillées La masse 
du bloc et le rythme du théme s’harmonisent 
magnifiquement, Pour Anthoons «la mesure» 
n’est pas un vain mot. II n’aime pas le bruit. 
Il est discret, fin, noble. Son métier est 
exemplaire et toujours admirablement «au 
service» d’une expression qui ne nous lassa 
jamais. Une sculpture d’Anthoons, c’est du 
travail sérieux, émouvant, durable. Actuelle- 
ment, Anthoons est un des sculpteurs belges 
les plus importants. 


* 


Sous l’impulsion de la Galerie Monique 
de Groote, une importante exposition inter- 
nationale d’art figuratif aura lieu en Belgique 
en 1958 pendant la durée de l’Exposition 
Universelle de Bruxelles. Elle comprendra 
une sélection de tous les pays. Deux prix 
importants, dont l’un réservé a un jeune 
peintre, seront décernés a cette occasion par 
un jury composé de personnalités internatio- 
nales. La Galerie Monique de Groote offrira 
aussi in 1958 un prix aux jeunes peintres 
belges, comme elle l’a déja fait cette année, 
et elle consacrera une exposition aux artistes 
primitivement sélectionnés pour ce prix. 
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Christmas in London 


In London the Christmas bells jingle for 
the window dresser rather than for the art- 
ist. The best galleries in December should be 
Regent Street and Piccadilly—and if they 
fail to stir the strolling crowd, they at least 
reveal the mercantile mania for tokens of 
good will that are, above all, tonics for 
business. That the galleries should join in 
this Christmas chorus is not necessarily a 
sign of shameless venality. It is only when 
they deliberately lower the standard in 
order to reduce prices that this practice be- 
comes a source of irritation. Christmas is 
not a critic’s feast—and would become the 
most depressing time of the year if the disas- 
trous displays of “Collector’s paradises” and 
similar lilliputian bric a brac were not 
counterbalanced by the presence of definite 
artistic creeds in the shows organized by 
galleries and institutions which have the 
courage to move a step ahead of conventional 
taste. 


The New Vision Centre has always been 
one of these, even when it has been singul- 
arly unlucky in its choice of exhibitors. The 
Christmas collections, rigorously limited to 
non-figurative artists, help above all to ans- 
wer the only question that assails the critical 
mind in its seasonal wandering among flocks 
of diminutive canvases: what is the relation 
between the size of a painting and the va- 
lidity of the pictorial expression? Is it a mere 
matter of harmony between dimension and 
subject, as some historians would have it—or 
is it a more cryptic causal link between the 
artist and the work of art? 


In this non-representational show it be- 
comes obvious that the equation we are 
looking for is not between size and subject, 
but between the creative urge of the artist 
and its factual crystallization. It would be 
vain to expect a miniature from Alan Davie 
or a mural from Wols. In choosing a size, the 
artist looks for a key in which to convey 
his vision—and it is childish to assume that 
a “competent professional artist” may switch 
from one size to another, ad infinitum. It is 
not the actual painting that commands its 
size, it is the artist: this is the Christmas 
lesson from the London shows. Of course, the 
artist could impersonate other, imaginary 
personalities by mutilating his own indivi- 
duality or by inflating it. In both cases, the 
result is bound to exhale that frigid air of 
academic exercise ending inevitably in the 
blind alley of decoration. 
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according to Pierre Rouve 


The abundance of such decorative trifles 
is as evident at the New Vision Centre as 
it is in similar shows all over London. But 
there are a few artists who seem to have 
struck the right balance between artistic 
intuition and material expression: Maurice 
Jadot, a jewel maker in thick impasto, Ju- 
dith Downie, working at that dangerous limit 
between taste and “good taste”, Bryn Jones, 
in search of a textural variation on a Polia- 
koff theme that might suffer from excessive 
enlargement. 


The belligerent Benjamin of London’s art- 
istic world, the Drian Gallery is another one 
to reduce the size of the exhibits while re- 
maining faithful to non-illusionistic art, an 
attachment well justified in minor works by 
Zao Wou Ki, Stefan Knapp, Gillian Ayres 
and Jan Le Witt. And the somewhat broader 
view taken by the A.1.A. is mirrored in their 
choice of paintings, cards and pottery: an 
exhibition in which art and craft meet in a 
climate of social equality. 


The upper classes of painting gather at 
Arthur Tooth, whose new acquisitions in- 
clude minor works by exceptional masters 
and exceptional works by minor masters, 
equally fit to hang in rich drawing rooms 
and small provincial museums, sanctuaries 
of established values: a muted Monet and a 
hypnotically transfixed Stubbs are shown in 
the company of a large Buffet, for once pale, 
placid and pastel shaded, with Brianchon 
and Bonnet in dutiful attendance in their 
sweetest Sunday best. 


Enemies of shock as well as of sterile 
routine, Roland, Browse and Delbanco follow 
their intriguing show of Ruszkowski (an 
ambiguous artist whose work seems born at 
some strange crossroad where Kokoschka 
might meet Braque) with a careful choice of 
figurative paintings none of which sinks into 
the shifting sands of simple illustration. And 
here the pictorial intelligence of Keith 
Vaughan, the chromatic limpidity of Philip 
Sutton and the moral austerity of Joseph 
Herman seem to dominate the company, in 
spite of the presence of such celebrities as 
Redon and Rodin. 


Next door in Cork Street, but rather far 
away in the aesthetic topography of May- 
fair, the Redfern Gallery embarks on a 
delightful cruise among hundreds of ships 
and portraits of sailors, introduced with 
appropriate reticence by an Admiral of the 
Royal Navy, and obviously responding to 
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some insidious nostalgia in a sea-faring race 
exasperated by the ordeals of the Christmas 
traffic. But the plank was raised before Art 
managed to come aboard. Art remains on 
the shore, in the Spanish landscapes shown 
by the young Australian artist Louis James 
—a painter endowed with rare colouristic 
power and a seductive simplicity which have 
saved him from the complexes that for no 
real reason torment so many of his gifted 
countrymen. 


But perhaps the most interesting of these 
mixed shows that go with the turkey and 
mistletoe is the Cubist commemoration staged 
by Gimpel Fils under the diplomatically 
non-committal label “Autor du Cubisme”, 
already used by the Tate for a somewhat 
disappointing selection from the Musée d’Art 
Moderne in Paris. It is indeed almost im- 
possible to determine the fluctuating borders 
of this great visual revolution—and if the 
inclusion of Robert Delaunay in this galaxy 
of Cubist sputniks shocks methodically 
minded beholders, it can only rejoice those 
who consider that Delaunay and Boccioni 
are the last great trail-blazers awaiting re- 
cognition from an ungrateful posterity. And 
the research of non-conformist outsiders 
seems to be the main attraction in this retro- 
spective: an early Diego Rivera, stylistically 
uncertain and aesthetically confused, is much 
more fascinating than the cartesian dissect- 
ions performed by the orthodox Albert Glei- 
zes; the youthful quests of Wyndham Lewis 
are much more pertinent than the inconclus- 
ive self assurance of Jean Lurcat, and the 
Florentine flutter of Gino Severini is more 
contagious than the painstaking calligraphies 
of Jean Metzinger. 


This enlightening evocation of the past is 
balanced by an encouraging glimpse of the 
present afforded by César’s first one-man 
show in London at the Hanover Gallery. 
This well known French sculptor is a hazard- 
tamer—and his work is today much more 
poised than his early hedgehogs of visionary 
wit. It is, however, incomparably more diffi- 
cult to assess than his previous entomology 
of chance and trance mixed in uneven doses. 
The new Nudes of Saint Denis do not rely on 
that nervous shock which has always been 
the not-too-secret weapon of all Surrealists. 
The new depth of César’s art does not derive 
from a return to more conventional forms, 
and even less from a compression of his 
visual imagination. It is due to a revaluation 
of the part hazard should play in artistic 
creation. To understand this re-assessment 


is to penetrate the meditation beyond the 
magnetic spontaneity of César’s idiom. 


The material he chose in the past seemed 
to confine him to an endless prestidigitation 
spurred by mere chance. He had opted for 
scrap iron, metallurgic refuse, leftovers from 
blast furnaces—and his work appeared des- 
tined to follow the unpredictable footprints 
of Marcel Duchamp rather than the arduous 
path of Julio Gonzales. He seemed doomed 
to turn out compounds of “ready-mades”. In 
such agglomerations chance could not but 
have the final word. 


And yet even these nerve shattering ac- 
cumulations of elements, unwilling to divest 
themselves of their previous utilitarian exis- 
tence, proved that in César’s hands the whole 
might become something more than the 
mere addition of its parts. A creative indi- 
viduality was struggling to take command 
of the assembly line. The links between the 
elements became more telling than the ele- 
ments themselves and often overshadowed 
the whole of the final arrangment. Welding 
became César’s handwriting. 


Today, chance is still an important factor 
in César’s quest for spatial solutions—and 
even more in his impressive permutations 
on traditional concepts of mass and volume. 
But chance is now a spear for spontaneity, 
a shield against logical sterility, a constant 
re-kindling of improvisation: the final out- 
come is outside its domain. In the beginning 
was chance—so could César say. In the be- 
ginning of his work and in the beginning 
of each of his works. This is an evidence of 
his artistic maturity, measuring the distance 
between the two Variations of 1955 and 1957, 
not to mention the magnificent Nu de Saint 
Denis 4. It is precisely this concern for the 
final form rather than for the rococo sur- 
prises of its parts that has conferred to 
César’s sculpture such an astonishing author- 
ity. And yet, for all the pertinence of the 
formal clarification in the Four Nudes of 
Saint Denis, the surfaces remain César’s 
most personal preserve, vibrating in the 
contact with a space they create and fight 
at the same time. The rigid limit of the 
metal sheet has become a glitter of spatial 
conflagrations. 

It is not easy for a foreign sculptor to 
impress the public in this cradle of a new 
Iron Age called Great Britain. César has 
succeeded where many have failed. And 
though sinister birds may well be circling 
over the left shoulders of many a celebrated 
iron sculptor, the Ides of March seem very 
far from this César. 


39 


ART BOOKS 
A Checklist 


Abstract Art. Ed. by The American Abstract 
Artists. 167 pp., 219 ill. (57 in colour). 4to. 
New York 1957: George Wittenborn. $8.50. 
London: Alec Tiranti, 3 gns. 

ALBERT, CALVIN, and SECKLER, DORO- 
THY GEES. Figure Drawing Comes to 


tina. 344 pages, illustrated. Florence 1957: 


Sansoni. L. 1200 


ALBRIGHT, W. F. L’archeologia in Pales- 
tina. 16. 344 pp., illustrated. Florence 


1957: Sansoni. L. 1200 


Antike Kunst. Published by the Vereinigung 
der Freunde antiker Kunst. Edited by 
Hans Jucker, Gotthelf Kuhn, Karl Sche- 
fold. Vol. I, Number I: January 1958. 4to. 
Illustrated. Appears twice yearly. Olten: 
Urs Graf-Verlag. One-year subscription. 
sFr. 30 

APOLLONIO, UMBRO. Pietro Consagra. 
32 pp., 28 plates. New York, n.d.: George 
Wittenborn. $3.00 

ARCHER, W. G. Indische Miniaturen. Trans- 
lated from the English by Hans Zbinden. 
4to. 23 pages, ill, and 15 colour plates. 
Laupen-Bern: 1957: Iris Verlag. sFr. 22 


ARCHI, A. La pinacoteca di Faenza. Guida- 


catalogo. 46 pages, plates. Faenza 1957: 


Fr. lli Lega. L. 400 


AYRTON, MICHAEL. Golden Sections. In- 
troduction by Wyndham Lewis. 9 X< 5%. 
219 pp. Illustrated. London 1957: Methuen. 
25/ 

BARDI, P. M. The Arts in Brazil: A New 
Museum at Sao Paulo. Translated by John 
Drummond. 300 pp., 439 ill. (57 in colour). 
Milan 1956: Ediz. del Milione. $13.00 


BAUR, JOHN I. H. Charles Burchfield. 
86 pp., 54 ill. (4 in colour). New York 1956: 
Macmillan. $5.00 

BAZIN, GERMAIN. Kunst aller Zeiten und 
Vélker. Translated from the French. 592 
pages. 737 monochrome illustrations, 16 co- 
lour plates, chronology. Stuttgart 1957: 
W. Kohlhammer, DM 19.80 


BERENSON, B. Valutazioni 1945—46, a cura 
di A. Loris. 8vo. 199 pp., 35 notes, 117 plat- 
es. Milan 1957: Electa Editrice. L. 5000 

BERNARDI, M. Tre monumenti pittorici del 
Piemonte antico, 4to. 106 pp., 11 mono- 
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chrome and 28 colour plates. Torino 1957; 
Edizioni dell’Istituto Bancario di S. Paolo, 

BERMAN, EUGENE. Imaginary Promenades 
in Italy. 82 pp., 74 ill. Limited, signed edit- 
ion. New York 1956: Pantheon Books, 
$12.50 

BERNT, WALTHER. Die Niederlandischen 
Zeichner des 17. Jahrhunderts. Volume I, 
464 pp., 347 ill. Munich 1957: F. Bruckmann. 
DM 96 

BIBBY, GEOFFREY. The Testimony of the 
Spade. 9% X 6. 448 pp., ill. London 1957: 
Collins. 30s 

BIDDLE, GEORGE. The Yes and No of Con- 
temporary Art: An Artist’s Evaluation. 
188 pp., 35 ill. Cambridge 1957: Harvard 
University Press. $5.00 

BIGIARETTI, L. Bruno Caruso. 4to. 94 pp, 
52 plates. Palermo 1957: Ed. Priulla. L. 5000 


BIGIARETTI, L. Orneore Metelli, 23 pages, 
ill. Ivrea 1957: Centro Culturale Olivetti. 
L. 600 

BINI, V. L’Art Nouveau. 123 pp., illustrated. 
Milan 1957: Tip. De Silvestri. L. 900 

BLASER, WERNER, and JACOB, ADOLF. 
Japanese Temples and Tea-Houses. English 
version by D. Q. Stephenson. 4to. 156 pp, 
ill, including plans and photographs. New 
York 1956: Dodge Corporation. $12.75 

BLUNT, ANTHONY, and CROFT-MURRAY, 
EDWARD. Venetian Drawings of the 17th 
and 18th Centuries in the Collection of 
Her Majesty the Queen at Windsor Castle. 
12 X 9. 212 pp., ill. London 1957: Phaidon 
Press. 63s 

BLUNT, WILFRID, and RUSSELL, JAMES. 
Old Garden Roses. Part 2. 17 x 12%. 47 pp, 
8 ill. from Paintings by Charles Raymond. 
Paper boards. London 1957: George Rain- 
bird. £77s 

BOSSERT, HELMUTH TH. Decorative Art 
of Egypt and Asia. 13% X 10. 53 pages, 
40 plates. London 1957: Zwemmer. 63s 

BOCCABIANCA, G. M. Benozzo Gozzoli. 
8vo. 60 pp., 14 plates, 4 ill, Milan 1957: 
Istituto Editoriale Italiano. L. 3000 

BOVINI, G. Assissi. With 63 monochrome 
and 9 colour plates. Milan 1957: Silvana. 
L. 2000 


(Continued on page 61) 
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Christian Rohlfs: Cabbage - Oil on canvas, 19 x 39 in., signed CR 1o. Collection 
of Mrs. Heinz Schultz. Exhibited at the Grace Borgenicht Gallery, New York. 


Fritz \ 
Exhibi 


Kirchner: 


Portrait of Manfred 
Schames, 


1922. Oil on canvas, 


59 x 29°/4 in. 


Exhibited at Fine 
Arts Associates, 
New York 


Collecti 


Emil Nolde: 
African Figure, 
1915-17 

Oil on canvas. 


Exhibited at the New 
Gallery, New York 
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Fritz Winter: Light Breaking Through, 1934 Oil on canvas, 63°/4 x 43'/4 in. Owned by the artist. 
Exhibited in “German Art of the 2oth Century”, Museum of Modern Art, New York 


Ludwig Meidner: Se/f-Portrait, 1912 


Oil on canvas, 31!/4x 23'/4 in. In the Feigen 
Collection. Exhibited at World House 
Galleries, New York 
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Zoltan Kemeny: Mille dmes, 1957 
Coloured metal and wood, 92 x 119 cm. Exhibited at Studio Facchetti, Paris 


Willy Anthoons: Mer du Nord 


(See article by M. Bilcke, page 37) 
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exhibition 


Hilaire Hil 


(Scarlet to 


& 
Hilaire Hiler: A Structure of Gray 


Painting, Paris 1957 


Both works are included in Mr. Hiler’s 


hibition at the Galerie de I’Institut, Paris. 


Hilaire Hiler: Free Standing Structile 


Scarlet to black tone-run) London 1954 . 
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Edgar Funch: Sculpture in French limestone, 1956 
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Mogens Balle: Song of the Nightbird, Oil painting 1956 


Sven Dalsgaard: 

Alfaomega, Gilt iron Wilhe 

Height 136 cm. 1957 Tragi 
Oil P: 
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Wilhelm Freddie: 


Tragic and naked bodies 


Oil Painting. 1957 


Hans Meyer Petersen: Occident, Oil Painting 1957 
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E. Schumacher: Tastobjekt 
(Cliché courtesy Galerie 22, Diisseldorf) 


Hans Platschek ,,Le Royaume” 
(Cliché courtesy Dr. Hans Konrad Réthel and Stadtische Galerie-Lenbachpalais, Munich) 


Vera Haller: Eros, gouache, 1957 


In the artist's exhibition at the Zoe Dusanne Gallery, Seattle, February 1958 


Georges Mathieu: Massacre 
de Louis de Bourbon, évéque de 
Liége. Painting. 210x180 cm, 
Collection of Grégor Arono- 


witsch, Stockholm. 


Included in the artist’s recent 
exhibition at Helios Art. 


Brussels. 


Reproduction of a serigraph by Victor 


Vasarely, Hungarian artist resident in Paris. 
One of a series of serigraphs by modern artists 
issued by the “Guilde internationale de 
sérigraphies d'art abstrait“, Echandens prés 


Lausanne, Switzerland. 


ae 6 


Robyn Denny: Painting, 1956. Oil 


William Green: Ow/ee, 7957. Bitumin and Enamel 
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William Scott: Nude, 1957. Gouache and Collage 


chard Smith: Red at the Roots, 1957. Oil Alan Davie: No. 74, 7953. Oil 


duardo Paolozzi: St. Sebastian II. Bronze William Turnbull: Head, 17956. Oil. 60x45 in. 
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Jacques Lacomblez: La Mort d 


Siegfried, 1957. 


Oil. 81 x 65 cm. Collection of 
Victor Servranckx. Exhibitedat 
the Galerie Saint - Laurent, 


Brussels. 


Paul Van Hoeydonck: Painting, 250x130 cm 
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Serge Vandercam: La Porte. Oil on canvas. 1957 


Vandercam’s painting was exhibited recently in Brussels at the new Galerie Edmond Carabin. 
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Peter Bruening: Painting 


Rupprecht Geiger: E£ 279. Painting. *- 


Hann Trier: Stierkampf I, 1953 
Painting 60x 80 cm 


(Photograph by Johanna Schmitz-Fabri) 


(See article by J. A. Thwaites, p. 35-37) 


Fred Thieler: G. W. 57 


Painting 100x 65 cm 


K. R. H. Sonderborg: 2. LX. 57. 10.01-12.25 Uhr 


Egg tempera on paper, 108 x 70,5 cm. Collection Galerie van de Loo, Munich. 


This painting by K.R.H. Sonderborg was recently shown at the Stadtische Galerie, 
Lenbachpalais, Munich, in an exhibition of new German painting conceived by Dr. F. L. 
Bayerthal (Friedrich Bayl) and called “Aktiv-Abstrakt”. It is reproduced here through 
the courtesy of Dr. Hans Konrad Réthel, Director of the Stadtische Galerie. 


(Continued from page 40) 

BOVINI, G. La cattedra eburnea del Vescovo 
Massimiliano di Ravenna. 8vo. 31 pp., ill. 
Faenza 1957: Fr. lli Lega. L. 400 


BRAUN, HANNS. Theater in Deutschland. 
2nd revised edition. 79 pp., 53 ill. Munich 
1957: F. Bruckmann. DM6 


BREWSTER, ANNA RICHARDS. Sketches 
from the South County of Rhode Island. 
Introduction by William Tenney Brewster, 
130 pp., 48 plates (16 in colour). New York 
1957: privately printed. 

BRIEGER, PETER. English Art, 1216-1307. 
9% X6. xvii, 299 pp. 96 pl (The Ox- 
ford History of English Art, Vol. IV.). 
London: Clarendon Press, Oxford Univer- 
sity Press. £210s 

BROOKS, LEONARD. Watercolor: A Chal- 
lenge. 160 pp., 200 ill. (14 in colour). New 
York 1957: Reinhold. $ 12.50 

BUCHER, FRANCOIS. Notre-Dame de Bon- 
mont und die ersten Zisterzienserabteien 
der Schweiz. With French résumé and 
English summary. 4to. 282 pp., ill, one 
plate. Bern 1957: Benteli. sFr. 24 

BULLA, J. M. An Introduction to Florentine 
Sculpture in the XV. Century. Preface by 
Juan de Contreras de Lozoya. Translated 
from the original manuscript in French 
by Anne Bunting. 8vo. 112 pp. text, 40 pp. 
ill. London 1957: Rockliff. 30s 

BULLEY, MARGARET H. (Compiler). Great 
Bible Pictures. 143 pp., ill. London 1957: 
Batsford. 25s 

BUNDGAARD, J. A. Mnesicles: A Greek 
Architect at Work. Translated by Ingeborg 
Nixon. 10% X 7%. 272 pp., ill. (Scandi- 
navian University Books.). Copenhagen: 
Gyldendal. Danish kr. 38.50 

BUSHNELL, G. H. S. Peru. 207 pp., 83 ill. 
New York 1957: Frederick A. Praeger. 
$5.00 

CAPRILE, P. La Merca di Giovanni Fattori. 
20 pp., 12 colour plates. Porcari-Lucca 1957: 
Matteoni e Botti Stampatori. 

CARRICK, MARGARET. Creative Fileower 
Arranging. 8% X6. 192 pp., ill. London 
1957: Arthur Barker. 16s 

CARTER, DAGNY. The Symbol of the 
Beast: The Animal Style Art of Eurasia. 
204 pp., 48 ill. New York 1957: Ronald 
Press. $8.50 

Marc Chagall, Das graphische Werk. Select- 
ion and introduction by Franz Meyer. Doc- 
umentation by Hans Bolliger. 4to. Text: 
40 pp., with 6 plates. Picture section: 
152 pp., Teufen 1957: Niggli. sFr. 32.80 


Chaim Gross: Fantasy Drawings. Introduct- 
ion by A. L. Chanin and Samuel Atkin. 
26 pp., 116 il. New York 1956: Beechhurst 
Press. $10.00 


CHAMSON, ANDRE. Gustave Courbet, 1819 
—1877. 68 pp., over 20 colour plates. (Fon- 
tana Pocket Library of Great Art.). Lon- 
don 1957: Collins. 4s 


CHENEY, SHELDON. A New World History 
of Art. xviii, 676 pp., 519 ill. (8 in colour). 
New York 1956: Viking Press. $8.50 


CHIPPENDALE, THOMAS. The Gentieman 
and Cabinet-Maker’s Director. Introduction 
by Ralph Edwards. 13% X 9. 34 pp. Illus- 
trated. London 1957: The Connoisseur. 
£44s 


CHRISTOFFEL, ULRICH. Deutsche Land- 
schaften von Altdorfer bis Zeitblom. 8vo. 
24 pp., 12 plates. (Der Silberne Quell 
Nr. 23.) Baden-Baden 1955: Klein. DM 4.80 


COCTEAU, JEAN. Opium. The Diary of a 
Cure. Translated by Margaret Crosland 
and Sinclair Road. 8% <6. 167 pp., ill 
London 1957: Peter Owen. 25s 


COMBE, JACQUES. Hieronymous Bosch. 
A German translation from the French. 
112 pp., text ill., 140 plates (32 in colour). 
Munich 1957: F. Bruckmann. DM 65 


The Concise Encyclopedia of Antiques. Vo- 
lume II. Compiled by The Connoisseur. 
vit, 287 pp., ill, London: The National 
Magazine Company. 48s 


CONRAN, TERENCE. Printed Textile De- 
sign. 95 pp., Illustrated. London 1957: 
Studio Publications. 25s 

COURTHION, PIERRE. Paris in the Past. 
Translated by James Emmons. 149 pages. 
Paris in Our Time. Translated by Stuart 
Gilbert. 142 pp. Both fully illustrated. 
Geneva: Skira. London Distributor: Zwem- 
mer. Each 50s 


Tiranti 


art bookshop 


Enquiries for all art books reviewed here, 
or otherwise, will have our immediate att- 
ention. We have specialized exclusively in 
art since 1895. Tiranti Art Bookshop, 72 
Charlotte Street, London W.1, U.K. 
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Decorative Art. Edited by Holme Rathbone 
and Kathleen Frost. Voh 47, 1957—1958. 
160 pp., many illustrations. London 1957: 
Studio Publications. 35s 


Degas: Ballerine. 15 plates. Milan 1957: 
Mondadori, L. 200 


DE GRADA, R. Itinerario umano nelVarte. 
8vo. 435 pp., 58 plates. Florence 1957: Pa- 
renti. L. 1800 

Dictionary of Arts and Crafts. Edited by 
John L, Stoutenburgh, Jr. 259 pp. New 
York 1956: Philosophical Library. $6.00 


DONZELLI, C. I piitori veneti del Sette- 
cento. 8vo. 330 pp., 374 ill, 10 colour plates. 
Florence 1957: Sansoni. 


Drawings from Bologna, 1520—1800. Intro- 
duction by Alfred Neumeyer. 43 pp., 99 ill. 
Oakland 1957: Mills College Art Gallery. 
$1.00 

The Dunbar Book of Contemporary Furnit- 
ure. Edited by Margaret Hockaday. 208 
pages, 266 ill. including 23 in colour. Berne, 
Indiana, 1956: Dunbar Furniture Corpo- 
ration, $12.50 

DUVEEN, JAMES HENRY. The Rise of the 
House of Duveen. 293 pp., 10 ill. New York 
1957: Knopf. $5.00 


EDWARDS, RALPH, and RAMSAY, L. G. G. 
(Editors). The Stuart Period, 1603—1714. 
vii, 180 pages, 98 plates: (The Connoisseur 
Period Guides.) London 1957: National 
Magazine Company. 42s 


ERAS, VINCENT M. Locks and Keys 
throughout the Ages. 194 pp., ill. London 
1957: Bailey Brothers & Swinfen. £2 10s 


FANNING, ROBERT J. Kaethe Kollwitz. 
137 pp., 263 ill. New York 1956: George 
Wittenborn. $8.00 

FEI CH’ENG-WU. Brush Drawing in the 
Chinese Manner. 95 pp. Illustrated. Lon- 
don 1957: Studio Publications. 25s 


FISHER, STANLEY W. The China Collec- 
tors Guide, 193 pp. IHustrated. London: 
Patina Press. 30s 

FOCILLON, HENRI. De Callot a Lautrec. 
Perspectives de l'art francais. 8vo. 172 pp., 
28 hors texte illustrations. (Souvenirs et 
documents Collection.) Paris: La Biblio- 
théque des Arts. fr. 1050 

FRIEDLAENDER, WALTER. Mannerism and 
Anti-Mannerism in Italian Painting. 49 pp., 
46 ill. New York: Columbia University 
Press. 

FROVA, A. L’Arte Etrusca. 112 pp. Milan 
1957: Garzanti. L. 350 


GARLAND, MADGE. The Changing Face 
of Beauty. Four Thousand Years of 
Beautiful Women. 224 pages. Illustrated. 
London 1957: Weidenfeld and Nicholson. 
42s 


Glass from the Ancient World: The Ray 
Winfield Smith Collection. Introduction by 
Thomas S. Buechner and Ray Winfield 
Smith. 298 pp., many illustrations. Corn- 
ing, New York 1957: Corning Museum of 
Glass. 


GODFREY, F. M. Christ and the Apostles. 
The Changing Forms of Religious Imag- 
ery. 168 pp. Illustrated. London 1957: 
Studio Publications. 45s 

The Golden Gospels of Echternach. Text 
based on the German by Peter Metz. 
13% X 10. 96 pp. Illustrated. London 1957: 
Thames and Hudson. 6gns. 


GONEIM, M. ZAKARIA. The Buried. Pyra- 
mid. xix, 155 pages, ill. London 1957: Long- 
mans. 18s 


GOSEBRUCH, MARTIN. Emil Nolde: Aqua- 
relle und Zeichnungen. 76 pp., 10 drawings, 
21 tipped-in colour plates. Munich 1957: 
F. Bruckmann. DM 19.80 


GORI-MONTANELLI, L. Brunelleschi e 
Michelozzo. 142 pp., 4 plates. Florence 
1957: L, Olschki. 


GRABAR, ANDRE, and NORDENFALK, 
CARL. Le Haut Moyen Age, du 4. au 11. 
siécle. Mosaics and mural paintings, by 
André Grabar; Illuminations, by Carl 
Nordenfalk. 4to. 244 pp., 98 colour plates. 
Geneva 1957: Skira 


GUERZONI, STEPHANIE. Ferdinand Hod- 
ler. Sa vie, son ceuvre, son. enseignement, 
souvenirs personnels. 8vo. 143 pp., 14 pl 
Geneva 1957: Cailler. sFr. 12 


HAAB, ARMIN. Mexican Graphic Art. Avail- 
able in English and German. 8vo. 128 pp., 
ill. Teufen 1957: Niggli. sFr. 28.80 


HAINES, F. MERLIN. Tone and Color in 
Landscape Painting. 93 pp., 23 ill. (one 
in colour). New York 1955: Pitman. $2.75 


HELIOT, PIERRE. L’Abbaye de Corbie, ses 
églises et ses batiments. 168 pp., 3 text 
ill. 10 plates. Lowen 1957: Bibliothéque de 
la revue d’histoire ecclésiastique 29. 


Theodor Heuss. 13 Portrait studies, includ- 
ing one in colour, by Hans Jiirgen Kall- 
mann. Introduction by Dr. Hans Konrad 
Réthel. Munich 1957: F. Bruckmann. 
DM 6.80 


HUNTER, WILBUR H., Jr., and ELAM, 
CHARLES H., Century of Baltimore Ar- 
chitecture. Introduction by Eleanor Patter- 
son Spencer. 48 pp., 82 ill Baltimore 1957: 
Peale Museum. $1.00 


ISELLA, TEUCRO. Arte a Morcote. 8vo. 
75 pp., ill, 4 plates. Bellinzona 1957: Grassi. 
sFr. 4.15 


JAKIMOW, ERASMUS VON. Gefahr und 
Schau. Diary of a young painter during 
the second World War. Edited by Anne- 
marie Kirchner-Kruse. 112 pp., with draw- 
ings in the text and 8 colour plates. 
Munich 1957: F. Bruckmann. DM 14 


Italian Painting: Twelve Centuries of Art 
in Italy. Text by Edith Appleton Standen. 
(The Great Masters of the Past, II.) 16 pp., 
104 ill. (86 in colour). Greenwich, Connec- 
ticut 1956: New York Graphic Society. 
$20.00 


Augustus John: Fifty Two Drawings. Intro- 
duction by Lord David Cecil. 16% X 11%. 
65 pp. London 1957: George Rainbird. 
10 gns. 

KAISSERLIAN, GIORGIO. Polemiche sul 
realismo. 58 pp., 6 ill. Rome 1957: Ed. 
Cinque Lune. L. 500 


KAUFMANN, EDGAR (Editor). Frank 
Lloyd Wright: An American Architecture. 


12 9%. 269 pp., ill. New York: Horizon 
Press. London: Architectural Press. 4 gns 


The Kennicott Bible. 10 pp., 21 plates. Paper 
bound, Oxford 1957: Bodleian Library. 2/6 


KERENYI, KARL. En Konstilskares logg- 
bok. Resor i det gamla Europa. (Original 
title: Unwillkrliche Kunstreisen.) Swedish 
translation by Erland Radberg. 8vo. 186 
pages text, 28 pages ill. Stockholm 1957: 
Natur och kultur. Skr. 26 


Paul Klee. 10 facsimile reproductions of 
works in the Doetsch-Benziger Collect- 
ion, Bale. Choice and introduction by 
Dr. Georg Schmidt. French version by 
André Tanner. Folio. 14 pp., 10 plates. 
Boxed. Greenwich, Milan, New York 1957: 
Graphic Society. $45.00 


Paul Klee: Quadrati magici. Text by Joseph- 
Emile Miiller. Small 8vo. 16 pp., 16 plates. 
Milan 1957: Mondadori. L. 200 

KLEIN, RUTH. Lexikon der Mode. 450 pp. 
text. 980 two-colour drawings by Marietta 
Riederer. Baden-Baden 1957: Woldemar 
Klein. DM 36 

LANGENN, VENDLA V. Sabar. Indonesi- 


sche Impressionen. 112 pp. with 88 mostly 


full page photographs. Munich 1957: 
F. Bruckmann. DM 14.80 

LASSAIGNE, JACQUES. Chagall. 180 pp., 
13 lithographs in colour, 14 facsimiles, 
136 reproductions. 25 X 32cm. Paris 1957: 
Ed. Maeght. Fr. 4500 

LASSAIGNE, JACQUES. La peinture fla- 
mande. Le siécle de Van Eyck. 25 X 34cm., 
182 pp., 112 colour plates. Geneva 1957: 
Skira. 

LAWRENCE, A. W. Greek Architecture. 
xxxiv, 327 pages. Illustrated. (Pelican His- 
tory of Art.) London 1957: Penguin Books. 
3 gns. 

LE VANE, ETHEL, and GETTY, J. PAUL. 
Streifziige eines Kunstsammlers. German 
translation from the English. 316 pp., 
58 pl. illustrations. Munich 1957: F. Bruck- 
mann. DM 13.80 

LIEBERMANN, WILLIAM S. Matisse. Fifty 
Years of his Graphic Art. 150 pp., illustrat- 
ed. London 1957: Thames and Hudson. 
50s 

LISTER, RAYMOND. Decorative Wrought 
Ironwork in Great Britain. xii, 265 pages. 
Illustrated, London 1957: Bell. 35s 


LOEHR, MAX. Chinese Bronze Age Weap- 
ons: The Werner Jannings Collection in 
the Chinese National Museum, Peking. 
xvi, 233 pages, 155 ill. Ann Arbor 1956: 
University of Michigan Press. $17.50 


LORENZETTI, G. Ca’ Rezzonico. 8vo. 79pp., 
ill. Venice 1957: Tip. Ferrari. 


LOTHROP, S. K., FOSHEG, W. F., and 
MAHLER, JOY. Pre-Columbian Art. The 
Robert Woods Bliss Collection. With 270 
illustrations, including 165 in colour. Lon- 
don 1957: Phaidon Press. 


art books from all countries 
to all countries 


we provide every new art book 
published in germany or elsewhere 
fast reliable service 


please ask for our special book-lists 
$ istoric art (50 titles) 

"1: of art in nature (11 fitles) 
Sogn people (12 titles) 

13: mi 

15 : african art (20 titles 

17 : ancient art in A (20 titles) 


special service for exhibition-catalogues 
interart buchversand klaus renner 
miinchen 59 - grofsfriedrichsburgerstr. 32 
germany-west 


INTERART 


LUXORO, M. II Palazzo Vendramin-Calergi. 
8vo. 160 pp., 10 plates. Florence. L. 2000 


LYNCH, JOHN. Metal Sculpture. 153 pp., 
ill. London 1957: Thames and Hudson. 21s 


MALRAUX, ANDRE. La Métamorphose des 
Dieux. 422 pp., 147 ill. in black and white, 
31 colour plates. Paris 1957: Gallimard. 
Fr. 5950 

MANN, JAMES. Monumental Brasses. 72 pp., 
32 plates. London 1957: Penguin. 5s. 


MARIANI, V. Conversazioni d’Arte. 160 pp., 
27 plates. Naples 1957: Libreria Scienti- 
fica. L. 1700 

MARLOW, REGINALD. Pottery Making and 
Decorating. 96 pp., ill. London 1957: Studio 
Publications. 25s 

MAYER, LEON ARY. Islamic Architects 
and their works. 4to. 185 pages. Geneva 
1956: Kiindig. sFr. 30 

MOCSANYI, PAUL. Karl Knaths. With 
contributions by Duncan Phillips, Ema- 
nuel Benson and Karl Knaths. 7% X 10. 
104 pp. 60 full page plates, including 8 in 
colour. New York 1957: Wittenborn and 
Company. $5.00 


Modern Publicity, 27. Edited by Frank 


A. Mercer. 180 pp., ill. London 1957: Studio 


Publications. 42s 

MOEN, ARVE. Edvard Munch. Sein Zeit 
und sein Milieu. Translation by Tore 
Hamsun. 112 pp., 86 ili. (15 in colour). 
Munich 1957: F. Bruckmann. DM 32 


MOLLER, HANS-HERBERT. Gottfried Hein- 
rich Krohne und die Baukunst des 18. Jahr- 
hunderts in Thiiringen. 314 pp., 210 text 
illustrations, 28 plates with 53 illustrat- 
ions. Berlin-Charlottenburg 1956: Bruno 
Hessling. DM 58 

Monet. 4to. 28 pp., 10 plates. Milan 1957: 
Vallardi. L. 900 

MOSCHINI, VITTORIO. Francesco Guardi. 
(I Sommi dell’Arte Italiana a cura di Co- 
stantino Baroni.) 34 pp., 185 ill Milan, 
n.d.: Aldo Martello 

NAHM, MILTON C. The Artist as Creator: 
An Essay of Human Freedom. zii, 352 pp. 
Baltimore 1956: Johns Hopkins Press. $5.50 


NAPIER, F. Pittura napoletana dell’Otto- 
cento, a cura di S. D’Ambrosio. Introduct- 
ion by O. Morisani. 8vo. 134 pp., 8 plates. 
Naples 1957, Fiorentino. L. 750 

NERVI, PIER LUIGI. Bauten und Projekte. 
Introduction by P. L. Nervi and Ernesto 
Rogers. German translation of the intro- 
ductions by Ursula Hatje. French translat- 
ion of the picture captions by P.-F. Wall- 
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baum. 8vo. xiv, 142 pages of illustrations. 
Teufen 1957: Niggli. sFr. 37.90 


New Art in America. Edited by John I. H. 
Baur, with contributions by Lloyd Good- 
rich, Dorothy C. Miller, James Thrall 
Soby, Frederick S. Wight. 284 pages, 184 
monochrome illustrations, 50 colour plates. 
Published by The New York Graphic So- 
ciety and Frederick A. Praeger. German 
distributor: F. Bruckmann, Munich. DM 92 


VAN DER OSTEN, GERT. Bildwerke aus 
drei Jahrhunderten in Hannover. Published 
for the Hannover Kunstverein on its 125th 
anniversary. 76 photographic illustrations. 
144 pp. Munich 1957: Fr. Bruckmann. 
DM 18 


PALLOTTINO, M. The Necropolis of Cer- 
veteri. 49 pp., ill Rome 1957: Istituto 
Poligrafico dello Stato. L. 300 


PARROT, ANDRE. The Temple of Jerusalem. 
112 pp., 32 ill. New York 1955: Philosoph- 
ical Library. $2.75 


PEAKE, HAROLD, and FLEURE, HERBERT 
JOHN. Times and Places. 336 pp. Illus- 
trated and with maps. London: Clarendon 
Press, Oxford University Press. 42s 


PELICHET, EDGAR. Porcelaines de Nyon. 
4to. 224 pp. Illustrated. Nyon 1957: Ed. du 
Musée. sFr. 30 


PERKINS, LAWRENCE B. Work Place for 
Learning. 63 pp., 97 ill. (18 in colour). 
New York 1957: Reinhold. $4.00 


PESCE, G. Sarcofagi romani di Sardegna. 
136 pp., 114 plates and 152 illustrations. 
Rome 1957: L’Erma di Breitschneider. 


PONENTE, N. Aldo Calo. Preface by G. C. 
Argan. 8vo. 34 pp., 38 plates. Rome 1957: 
De Luca. L. 1500 


POUSETTE-DART, NATHANIEL (editor). 
American Painting Today. 127 pp., 155 ill 
(4 in colour). New York 1956: Hastings 
House. $8.50 


Abraham Rattner: A Portfolio. Introduction 
and notes by Allen S. Weller. 15 x 13. 
43 pp., 24 plates. Urbana: University of 
Illinois Press. $20.00 


REWALD, JOHN. Geschichte des Impressio- 
nismus. A German translation by Romana 
Segantini of the French edition of the 
author’s History of Impressionism. 8vo. 
xii, 472 pages, 12 plates. Ziirich 1957: 
Rascher: sFr. 34.40 

ROCHE, SERGE. Miroirs, Galeries et Ca- 
binets de Glaces. 54 pages, 295 ill. (13 in 
colour). Paris 1956: Paul Hartmann. 
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ROH, JULIANE. Ich hab wunderbare Hilf 
erlangt. 70 pp., illustrated with 32 colour 
photographs of votive pictures. Munich 
1957: F. Bruckmann. DM 8.50 


ROHRBASSER, ANTON. Der Bilderzyklus 
der Ignatiuskapelle im Kollegium St. Mi- 
chael, Freiburg. 8vo. 31 pp., 2 plates. 
Freiburg (Schweiz) 1957: Libr. St. Paul. 
sFr. 1.50 


ROSS, MARVIN (Compiler). The Life of 
Christ in Masterpieces of Art. 13 X 10%. 
125 pp. Illustrated. London: Max Parrish. 
£2 15s 

ROSSI, F. Le Gallerie Uffizi e Pitti. 4to. 
43 pp., many plates. Milan 1957: Garzanti. 
L. 12 000 

ROTHENSTEIN, JOHN. Modern English 
Painters: Lewis to Moore. 345 pp., 32 ill. 
New York 1956: Macmillan. $7.00 

Russische Ikonen. From the Zeiner-Henrik- 
sen Collection, Norway. Foreword by 
W. P. Riabuschinsky. With 34 colour plates 
(33 in portfolio and 1 tipped-in). Munich 
1957: F. Bruckmann. DM 48 

SANPAOLESIL PIERO. Il Campanile di 
Pisa. 8vo. 109 pp., 46 ill, 8 plates. Pisa 
1956: Opera Primaziale Pisana. 

SARTORIS, ALBERTO. Encyclopédie de 
Varchitecture nouvelle. Nr. 2: Ordre et 
climat nordique. 4to. viii. 777 pages of 
illustrations. Milan 1957: Hoeppli. L. 12 000 


SCHEFOLD, KARL. Die Wande Pompejis. 
Topographisches Verzeichnis der Bild- 
motive. 8vo. 394 pp. Berlin 1957: De 
Gruyter. 

SCHMANDT, EDGAR. Erasmus-Holzschnitt- 
folge. Weg und Ziel einer Zeitschrift. Folio. 
4 pp., 12 plates. Frankfurt/M. 1957: Ru- 
dolf Jud. DM 30 

SICKMAN, LAURENCE, and SOPER, ALEX- 
ANDER. The Art and Architecture of 
China. XXVI, 334 pp., 190 plates. (The 
Pelican History of Art.) London: Penguin 
Books. 45s 

SIMPSON, F. S. W. The Church of the Holy 
Trinity, Long Melford. 33 pp., illustrated. 
Gloucester: The British Publishing Co. 
ls 

Spain: Romanesque Paintings. Introduction 
by Walter W. S. Cook and Juan Ainaud. 
30 pp., 6 ill., 32 colour plates. (Unesco 
World Art Series.) Greenwich, Conn.: 


New York Graphic Society. 
STEINGRABER, ERICH. Antique Jewellery. 
Its History in Europe from 800 to 1900. 
Translated from the German by Peter 
Gorge. 191 pp., colour and monochrome 


illustrations. London 1957: Thames and 

Hudson. 3 gns. 

STENTON, SIR FRANK (Editor). The 
Bayeux Tapestry. A Comprehensive Sur- 
vey. 182 pp. Illustrated. London: Phaidon 
Press. 47/6 

STERLING, CHARLES. Le Musée de VErmi- 
tage. La peinture francaise de Poussin a 
nos jours. 240 pp., 87 colour ill., 150 mono- 
chrome ill 25 < 32cm. Paris 1957: Edit- 
ion du Cercle d’Art. Fr. 7900 

TALBOT RICE, TAMARA. The Scythians. 
255 pp., 131 ill. New York 1957: Frederick 
A. Praeger. $5.00 

TEUFEL, RICHARD. Vierzehnheiligen. 2nd 
enlarged edition. 208 pp. with 104 pp., ill 
and 1 colour plate. Lichtenfels 1957: H. O. 
Schulze. DM 28.50 

TILKE, MAX. Costume Patterns and De- 
signs. A Survey of Costume Patterns and 
Designs of all Periods and Nations from 
Antiquity to Modern Times. 50 pp., 128 
plates (112 in colour). New York 1957: 
Frederick A. Praeger. $ 22.50 

Transactions of the Ancient Monuments So- 
ciety. New Series. Volume IV. 184 pages. 
Illustrated, London 1957: The Society. 10/6 

Transactions of the Georgian Society for 
East Yorkshire, 1955—56. Volume IV, 
Part II. 71 pp., ill. Kingston upon Hull 
1957: The Society. 10/6 

TREW, CECIL G. Drawing Self Taught. 
127 pp. Illustrated by the Author. London 
1957: A. and C, Black. 18s 

VAN RENSSELAER, ELEANOR. Decorat- 
ing with Pods and Cones. xii, 179 pages. 
Illustrated. New York: D. Van Nostrand. 
London: Macmillan. 35s 

VAUDOYER, JEAN-LOUIS. The Female 
Nude in European Painting from Pre- 
History to the Present Day. 142 pages. 
Illustrated. London 1957: Longmans. 45s 

VERZONE, P. Alaham Monastir. Un monu- 
mento dell’arte tardo-romana in Isauria. 
4to. 150 pp., 150 ill, 7 plates. Turin 1957: 
L. 5000 

WALO, WLADIMIR. (Pseud. of Wladimir 
K6lliker). Apercus de Paris. Drawings. 
German text by Karl Wilczynski. French 
text by Henri Keller. Folio. 4 pp., 20 plates. 
Boxed. Ziirich 1957: Berichthaus. sFr. 27 

WELLER, ALLEN S. (Editor). Contempor- 
ary American Painting and Sculpture. 
262 pp., 131 ill. Urbana 1957: University of 
Illionis Press. $3.50 

WHITE, JOHN. The Birth and Rebirth of 
Pictorial Space. 288 pp., Illustrated. Lon- 
don 1957: Faber and Faber. 3 gns. 


ZACHARIAS, ALFRED. Kleine Kunst- 
geschichte Abendlindischer Stile. Die 
Kunstgeschichte fiir die Jugend. With 
226 illustrations. Munich 1957: Schnell & 
Steiner. DM6.80 and DM 12.40 

ZARNECKI, GEORGE. English Romanesque 
Lead Sculpture. vii, 46 pages, 81 plates. 
London 1957: Alec Tiranti. 15s 

ZEVI, BRUNO. Architecture as Space: How 
to Look at Architecture. 288 pp., plate 
illustrations. New York: Horizon Books. 
$ 7.50 

ZIGROSSER, CARL. The Enzxpressionists. 
37 pp., 130 ill. (8 in colour). New York 
1957: George Braziller. $10.00 

ZINGG, THADDAUS. Die erneuerte Ein- 

siedler Barockfassade. 8vo. 79 pp., 14 plat- 

es. Einsiedeln 1957: Komm. Benziger. 

sFr. 14.80 


A list of monographs on 19th and 20th 
century Belgian artists published by De 
Sikkel, Antwerp, and Elsevier, Brussels, for 
the Belgian Ministry of Educatiort, under the 
supervision of Dr. Em. Langui. 

Jules de Bruycker. Text by Frank Van Den 
Wijngaert. 14 pages. Bibliography. Por- 
trait of the artist. 24 monochrome illustrat- 
ions and colour frontispiece. Antwerp 1948. 

Gaston Bertrand. Text by Robert L. Dele- 
voy. 16 pages. Bibliography. Portrait of 
the artist. 24 monochrome illustrations and 
colour frontispiece. Antwerp 1953. 


Joseph Cantre. Text by André De Ridder. 
16 pages. Bibliography. Portrait of the 
artist. 28 monochrome illustrations. Ant- 
werp 1952. 

Floris Jespers. Text by Gaston Burssens. 
16 pages. Bibliography. Portrait of the 
artist. 24 monochrome illustrations and 
colour frontispiece. Antwerp 1955. 


H. V. Wolvens. Text by Paul Fierens. 16 pag- 
es. Bibliography. Portrait of the artist. 
24 monochrome illustrations and colour 
frontispiece. Antwerp 1953. 

Adolphe Wansart. Text by Henri Kerels. 
16 pages. Bibliography. Portrait of the 
artist. 24 monochrome illustrations and 
colour frontispiece. Antwerp 1955. 

Jean Milo. Text by Luc Haesaerts. 16 pages. 
Bibliography. Portrait of the artist. 24 
monochrome illustrations and colour fron- 
tispiece. Antwerp 1954. 

Lismonde. Text by Louis Lebeer. 16 pages. 
Bibliography. Portrait of the artist. 28 
monochrome illustrations and frontispiece. 
Brussels 1956. 


William Degouve De Nuncques. Text by 
André De Ridder. 16 pages. Bibliography. 
Portrait of the artist. 24 monochrome 
illustrations and colour frontispiece. Brus- 
sels 1957. 

Edgar Tytgat. Text by Maurice Roelants. 
15 pages. Bibliography. Portrait of the 
artist. 24 monochrome illustrations and 
colour frontispiece. Antwerp 1948. 

Charles Leplae. Text by Albert Dasnoy. 
16 pages. Bibliography. Portrait of the 
artist. 28 monochrome illustrations. Ant- 
werp 1950. 

Hippolyte Daeye. Text by August Corbet. 
13 pages. Bibliography. Portrait of the 
artist. 24 monochrome illustrations and 
colour frontispiece. Antwerp 1949. 

Anto-Carte. Text by Albert Guislain. 15 pp. 
Bibliography. Portrait of the artist. 24 mon- 
ochrome illustrations and colour frontis- 
piece. Antwerp 1950. 

Gustave Camus, Text by Rene Lyr. 15 pag- 
es. Bibliography. Portrait of the artist. 
24 monochrome plates and colour frontis- 
piece. Antwerp 1953. 

Edgar Scauflaire. Text by Alexis and Marie 
Curvers-Delcourt. 15 pages. Bibliography. 
Portrait of the artist. 24 monochrome 
plates and colour frontispiece. Antwerp 
1952. 

Jan Cox. Text by August Corbet. 16 pages. 
Bibliography. Portrait of the artist. 24 
monochrome plates and colour frontis- 
piece. Antwerp 1952. 

Suzanne Van Damme. Text by Roger Bodart. 
14 pages. Bibliography. Portrait of the 
artist. 24 monochrome plates and colour 
fronispiece. Antwerp 1953. 

Jan Vaerten. Text by Hubert Lampo. 16 pag- 
es. Bibliography. Portrait of the artist. 
24 monochrome plates and colour frontis- 
piece. Antwerp 1954. 

Louis Thevenet. Text by René Lyr. 16 pag- 
es. Bibliography. Portrait of the artist. 
24 monochrome plates and colour frontis- 
piece. Antwerp 1954. 

Louis Buisseret. Text by Richard Dupier- 
reux. 15 pages. Bibliography. Portrait of 
the artist. 24 monochrome plates and colour 
frontispiece. Antwerp 1954. 

Georges Lemmen. Text by Marcel Nyns. 
16 pages. Bibliography. Portrait of the 
artist. 24 monochrome plates and colour 
frontispiece. Antwerp 1954. 

Henri De Braekeleer. Text by Charles Con- 

rardy. 16 pages. Bibliography. Portrait of 

the artist. 24 monochrome plates and colour 

frontispiece. Brussels 1957. 

(To be continued in the next numbe) 


AUCTIONS 


STUTTGART, Kunstkabinett 


Because of considerable international in- 
terest these days in German expressionism, 
we give a fairly complete listing of the 
higher prices paid in Auction No. 30, Nov- 
ember 26—27. A total of 1063 works were 
offered in this sale: prints, drawings and 
watercolours for the most part, and mostly 
by expressionist artists, notably Beckmann, 
Heckel, Kirchner Kokoschka, Kollwitz, Miil- 
ler, Munch, Nolde, Pechstein and Schmidt- 
Rottluff. 


Chagall: 

Self-portrait, laughing (etching, 1924/25, 
2nd trial proof, signed, plate 64 in Meyer- 
Bolliger) DM 1500 

Feininger: 

Hopfgarten I (chalk and pen drawing, 
1915, 22 X 28cm.) DM 2020 

Blick in eine StraBe (pen and watercolour, 
1954, 23,5 X 15,5 cm.) DM 17506 

Die griine Briicke (etching and water- 
colour, 1910 dated 1911, signed “Leindl 


Einfinger”) DM 1450 
Heckel: 
Sandabfahr (oil, 1912, 59,5 X 70cm.) 
DM 6600 


Knabe in der Tram (oil on pressed wood, 
1912, 86 X 67 cm.) DM 5500 
Italienische Landschaft (watercolour, 1909, 
34.5 X 42.5 cm.) DM 3200 
Liegender Madchenakt auf rotem Sofa vor 
griinem Vorhang (water- and poster 
colour, 1910, 34.5 43 cm.) DM 4400 
Liegende im Zelt (watercolour and pencil, 
1912, 34 K 45cm.) DM 3000 
Dunkle Wolke (watercolour and pencil, 
1913, 32 X 52.5 cm.) DM 2500 
Briickenallee (watercolour, 1914, 
50.5 X 38.5 cm.) DM 2400 
Baume am Meer (watercolour, 1921, 
45 X 57cm.) DM 3300 
Stehendes Kind: Franzi (colour woodcut, 
1911, print 4 in the 1911 Briicke Jahres- 


mappe) DM 2600 
Weife Pferde (colour woodcut, 1912) 
DM 3000 


Mannerbildnis-Selbstbildnis (colour wood- 
cut, 1919; Illustration 39 in Zigrosser, 
The Expressionists) DM 1700 

Auf der Wiese (colour lithograph, 1912) 

DM 1700 


Hofer: 


Stilleben mit Pfirsichen und Weinlaub (oil 
1930, 27 X 49 cm.) DM 2000 


Jawlensky: 


Wintermarchen (Oil on paper mounted 


on card; 1915, 36 X 27 cm.) DM 4200 
Kandinsky: 
Improvisation (tusche brush drawing, 


1912/13, 33 X 21 cm.) DM 1600 


Kirchner: 


Weiblicher Halbckt mit sitzender Katze 
(tusche brush drawing, 1905, 
59.5 < 49.5 cm.) DM 1900 
Parksee mit Booten in Dresden (water- 


colour, 1906, 35 « 44.5cm.) DM 2500 
Sitzendes nacktes Mddchen (charcoal, 
1911/12, 67 X47 cm.) DM 2000 


Fehmarnstrand mit Segelschiff und Jolle 

(watercolour and pencil, 1912, 

34.6 X 45.8 cm.) DM 2800 
Drei Badende in Wellen (black chalk 

drawing, 1913, 49.6 x 39.8cm.) DM 2000 
Das Brandenburger Tor in Berlin (Pen 

and watercolour, 1915, 37 x 49 cm.) 

DM 3400 

Ansicht von Davos-Dorf (tusche pen draw- 

ing, 1920, 35.3 « 52.2 cm.) DM 3400 
Davos, Junkerboden (tusche brush draw- 

ing with coloured chalks, 1924/25, 

36 X 48.9 cm.) DM 2700 
Frauen am Potsdamer Platz (woodcut, 
1914, Schiefler 221; one of 4 or 5 printed 


in black) DM 2800 
Junkerboden (woodcut, 1919, Schiefler 
412/IIa; one-colour print, black on 
yellowish paper) DM 4100 


Liebespaar (colour woodcut, 1930) 
DM 2550 
Berglandschaft bei Glarus (woodcut, 1933) 
DM 2300 


Klee: 


Hd@user (poster colour on chalk ground on 
carton, 1914, 11.2 X 8.3.cm.) DM 2600 
Witterndes Tier (watercolour, 1921, 
14.7 X 21.8 cm.) DM 6100 
Der Seilténzer (colour lithograph, 1923, 
No. 138) DM 2400 


Lehmbruck: 


Mannlicher Akt (Sepia brush drawing, 1913, 
Mannlicher Akt (Sepia brushdrawing, 1913, 
59 X 38 cm.) DM 3000 
King Lear (black chalk drawing, 1918, 
39 X 29.5 cm) DM 2850 
Hochgebirge: Liegendes Weib mit Man- 
nerkopf (etching worked over with 
watercolour and pastel, 1913; 
Cassirer 80) DM 2100 


Franz Marc: 
Auf der Seite liegender weiblicher Akt 
(tempera over charcoal, 1907, 


56.5 X 72.5 cm.) DM 4900 
Reitschul (woodcut, 1913, 4th of 10) 

DM 2000 

Rotes Pferd in farbige Landschaft (temp- 

era, 1910, 13.3 < 17.5 cm.) DM 9500 
Oskar Moll: 

Tauwetter (oil, 1911, 70 x 80cm.) DM 2500 
Otto Miiller: 


Zwei Badende am Teich unter Baumen 
(watercolour and chalk, 1920/25, 


65.5 < 48.5 cm.) DM 6000 
Zwei Zigeunermaddchen im Wohnraum 
(colour lithograph, 1927) DM 2600 


Edvard Munch: 
Bildnis einer jungen Frau—Edith Rode? 
(watercolour,1910, ca. 35 X 25 cm.) 


DM 4000 

Vampyr (lithograph, 1895; Schiefler 34/ 
all.) DM 3400 
Angstgefiihl (colour lithograph, 1896, 


Schiefler 61/b II) DM 5000 
Mondschein (colour woodcut, 1896) 
DM 10,500 
Niachtliche Strafenszene (colour etching, 
1897, Schiefler 84 b) DM 4600 
Der Kuff (4th variant, colour woodcut, 
1902) DM 3200 
Frauen am Meeresufer (colour woodcut, 
1898; Schiefler 117 a/2; early trial proof) 
DM 5500 
Aktfigur, Die Siinde (colour lithograph, 
1901; Schiefler 142 c.) DM 5500 
Abend, Am Strand; Melancholie (colour 
woodcut, 1901, Schiefler, 144 bII) 


DM 5600 

Das Haus (etching, 1902; Schiefler 188) 

DM 2600 

Der Garten bei Nacht (etching, 1902, 

Schiefler 189) DM 2650 
Liibeck (etching, 1903, Schiefler 195) 

DM 2800 

Geigenkonzert (lithograph, 1903, Schiefler 

211/II) DM 3000 


Mann und Weib, sich kiissend (colour 
woodcut, 1905, Schiefler 230a) DM 4300 
Brigitte (Ohlsen) colour woodcut, 1931) 
DM 4300 
Heinrich Nauen: 
Uferlandschaft an der _ siidfranzisischen 
Kiiste (oil, 1911, 74 96cm.) DM 2400 
Emil Nolde: 
Blumengarten, Bondes Garten (oil, 1908, 
73 X 88 cm.) DM 32,000 
Friesenhauser II (oil, 1908, 65 < 83 cm.) 
DM 34,000 
Bartiger Mannerkopf (oil, 1911/12, 
65 < 40 cm.) DM 11,500 


Zinnien und gelbe Sonnenblumen (oil on 
panel, 1925, 67 X 85cm.) DM 26,000 
Schiff im Dock (watercolour, 1910, 


33 X 46.5 cm.) DM 6600 
Dschunken (watercolour, 1914, 
22.5 X 26.7 cm.) DM 4700 


Meeresbucht mit hellem Strand, im Hinter- 
Berge/Siidsee (watercolour, 1914, 
34 X 48.5 cm.) DM 5300 
Meeresbucht in der Siidsee, Abendstim- 
mung (watercolour, 1914, 34 X 48.5 cm.) 
DM 5500 
Miihle am Fluff (watercolour, 1914/15, 
34.5 X 47.5 cm.) DM 6400 
Amaryllisbliiten mit Figur (watercolour, 
1914/15, 46.5 X 34cm.) DM 5500 
Brustbilder von zwei ostfriesischen Kin- 
dern (watercolour, 1920, 34.5 x 48cm.) 
DM 8200 
Boote auf dem Strand (watercolour, 1920, 
35 X 47.5 cm.) DM 6100 
Blaue und rote Anemonen in griinem Glas, 
rechts gelber Pferdekopf (watercolour, 
1925, 35 X 47 cm.) DM 5500 
Madchen in griinem Kleid vor rot-violet- 
tem Hintergrund (watercolour, 1930, 
45 X 34.5cm.) DM 4050 
Aufgestutzter Frauenkopf vor griinem 
Hintergrund (watercolour, 1935, 
47 X 33.5cm.) DM 4400 
Rote Malven (watercolour, 1935, 


47.5 X 33.5 cm.) DM 4700 
Bliiten im Sommer (watercolour, 1940, 
32.5 X 46.5 cm.) DM 4500 


Heller Tag (lithograph with watercolour, 
1907, Schiefler 20) DM 2000 
Die heiligen drei Kénige (colour litho- 


graph, 1913, Schiefler 49) DM 4200 
Junges Paar (colour lithograph, 1913, 
Schiefler 52 C IT 5) DM 3000 
Max Pechstein: Blumenfenster 
(oil, 1910, 78 & 107 cm.) DM 2600 


Tanzer (Oil, 1910, 51 * 55.5cem.) DM 5800 
Italienische Landschaft (watercolour, 1911, 


42.5 X 54.5.cm.) DM 2000 

Rohlfs: 
Mann und Frau, Halbfiguren (oil, 1918, 
60 < 55.5 cm.) DM 3000 


Weife Chrysanthemen vor roten Hinter- 

grund (watercolour, 1914, 67.5 X 50 cm.) 

DM 4000 

Gelbe und rote Tulpen in gelbem Glas 
(watercolour and tempera, 1920, 

46.5 < 60.5 cm.) DM 5000 

Schiele: 
Selbstbildnis, Kopf (charcoal and tempera, 


1910, 20 x 15cm.) DM 2100 
Schlemmer: 
Geteilte Jiinglingsfigur (oil, 1921, 
101.5 & 33 cm.) DM 16,000 


Schmidt-Rottluff: 
GroBe Diinenlandschaft mit Sonne bei 
Leba, Pommern (watercolour, 1925/30, 


50 X70 cm.) DM 2900 
Schwitters: 
Mz 330 inn Dresd (collage, 1921, 
18 X 14.5cm.) DM 3200 


* 


We list some of the prices realised in 
Sale 29, November 29, of the Heumann Col- 
lection, Chemnitz. In this sale, 472 works 
of the 18th and 19th centuries (drawings 
and watercolours by German artists, for the 
most part) were offered. 

Wilhelm von Kobell: 

Jahrmarkt in einer kleinen Stadt (water- 
colour, 1820/30, 38 x 52cm.) DM 5400 

Reiter vor dem Marketenderzelt 
(watercolour, 1795, 39 K 49cm.) DM 5200 

Marschierende Armee an einem See mit 
Uebersetzungen, rechts vorne Panduren 
zu Pferd (watercolour, 1795, 
37.5 X 53 cm.) 

Joseph Anton Koch: 

Die Strafe der Diebe im Tale der Schlan- 
gen und Drachen (Pen and tusche brush- 
drawing, 1803, 30.2 x 36 cm.) DM 450 

Heroische Landschaft mit Regenbogen 
(pen, 1824, 48.4 x 44.2 cm.) DM 4600 

Julius Schnorr von Carolsfeld: 

Italienische Landleute. Entwurf der Staffage 
zu Ludwig Richters Gemalde «Tal von 
Amalfi» im Leipziger Museum. (Pen and 
tusche brushdrawing, 1825/26, 

26.1 < 44.2 cm.) DM 5300 

Chrimhild, wie sie Siegf(rieds) Leiche 
findet (lead pencil, 1845, 27 X 37.5cm.) 

DM 2300 


DM 4050 


Moritz von Schwind: 
Die heilige Cdcilie, Orgel spielend (pen 
and ink, 1830, 22.5 x 16.6cm.) DM 2600 

Peter con Cornelius: 
Liegender weiblicher Akt, Study for the 
“Daphne” in the Gottersaal of the Munich 
Glyptothek (black chalk on blue paper, 


1820—30, 37.3 < 49 cm.) DM 3400 
Carl Philipp Fohr: 
Weinheim (watercolour, 1814, 
18.1 X 25.8 cm.) DM 2200 


C. D. Friedrich: 

Drei Figurenstudien eines Jiinglings mit 

hohem Hut (lead pencil, 1798, 
26.1 < 20.7 cm.) 


LONDON, Sotheby 

Some of the most important prices at 
recent sales: 
Sale Friday, 18th October, 1957: 
Works of art, Clocks, oriental rugs and carp- 
ets, fine English furniture. 


DM 3100 


Lot 27. The Oxburgh Hangings. Three panels 
from the famous Bed Hangings worked 
by Mary Queen of Scots and Elizabeth, 
Countess of Shrewsbury (Bess of Hard- 
wick) £1,050 

Sale Monday, 21st October, and Tuesday, 

22nd October 1957: 


Valuable printed books. 

Lot 343. Indulgence to Contributors to the 
crusade against the Turks. Granted by 
Pope Innocent VIII, 1489. (Westminster, 
William Caxton, before 24th April, 1489) 

£2,500 

Sale Wednesday, 23rd October 1957: 

Eighteenian century and modern drawings 

and paintings. 

Lot 142. Cornelius Krieghoff. The St. Law- 
rence River in Winter, signed and dated 
(Quebec) ’58. 12% in. by 17% in. £900 

Lot 143. Cornelius Krieghoff. The Trapper’s 
Return, signed, 13% in. by 21% in. £2,100 

Sale Monday, 28th October and Tuesday, 

29th October: 

The Andre de Coppet Collection, Part IX. 
The Highly Important Collection of Auto- 
graph Letters and Historical Documents of 
Napoleon I and his Contemporaries. Fourth 
Section: 1813—21. 

Lot 2462. A series of 564 Letters from Na- 
poleon to his Stepson Prince Eugene de 
Beauharnais, Viceroy of Italy, covering 
the period from 12th June, 1805, to 3rd 
December, 1813 £5,000 

Lot 2487. The Drafts of some 1,500 letters to 
Napoleon from Prince Eugene de Beau- 
harnais, Viceroy of Italy, covering the 
entire period from Eugene’s appointment 
as Viceroy of Italy until the downfall of 
the Napoleonic regime in 1814, with the 
exception of the year 1812, the drafts for 
that year having apparently been lost in 
the retreat from Russia £3,200 

Lot 2660. The Original Manuscript of the 
Treaty of St. Cloud, 3 July, 1815, signed 
and sealed by the Commissioners of Great 
Britain, Prussia and France, also signed 
and sealed in ratification by Prince 
Blucher, Commander-in-Chief of the Prus- 
sian Army. The Treaty, signed fifteen days 
after Waterloo, which finally brought the 
long war against Napoleon to an end and 
provided for the evacuation of Paris and 
the retreat of the French Army behind the 
Loire £2,000 


Wednesday, 20th November. 
Drawings of Landscape and Trees by Fra 
Bartolommeo. 


double-sided. 

A village on the crest of a hill, pen and ink 
11% in. by 82/;¢ in. £2,500 

A farm on the slopes of a hill, pen and ink 
8% in. by 11% in. £6,500 

Farmbuildings, pen and ink, 11% in. by 8% 
in. £2,400 

A small town on the crest of a slope, pen 
and ink, 11 in. by 8°/, in. £2,400 

A shrine on wooded hillside, pen and ink. 
11%/g in. by 8%/, in. £2,500 


Two friars near large boulders on the crest 
of hill, (recto). A hut at the foot of a steep 
hill, verso. Pen and ink 115/16 in. by 87/16 

in. £2,500 

A hermitage on the slope of a rocky hill, 
(recto). A watermill with two figures on 
an arched bridge (verso). Pen and ink 
117/,g in. by 8% in. £4,200 

A monastery surrounded by trees, (recto). 
A view of the monastery from the other 
side (verso). Pen and ink; 11 in. by8% 
in. ° £3,600 

Two friars on a hillside (recto). Bare trees 
(verso). Pen and ink; 11%/g in. by 85/, in. 

£5,200 

A view in a Medieval town with a Roman- 
esque Palazzo on the right, (recto). Vil- 
lage buildings at the foot of a wooded hill 
(verso). Pen and ink 87/, in. by 111/, in. 

£8,400 

The wooded approach to a town, pen and 
ink 8% in. by 119g in. £3,800 

A farm and ruined buildings. Pen and ink 
87/36 in. by 117/,¢ in. £3,800 

A path leading between overhanging rocks, 
(recto). Three houses in a mountain vil- 
lage (verso). Pen and ink; 87/,, in. by 13%/, 
in. £3,800 

A ruined Roman archway, pen and ink 715/,,¢ 
in. by 11%/,, in. £3,800 

The sweep of a river with fishermen, pen 
and ink; 8%/, in. by 11% in. £5,500 


Wednesday, 20th November: 
Important Old Master drawings and Paint- 


ings 

Fra Bartolommeo. Self Portrait, black chalk, 
inscribed verso: Ritratto di F. B. 
1211/,g in. by 97/g in. £1,100 

Claude Lorrain. A volume containing sixty- 
four sketches of animals, figures, plants 
and trees, pen and ink black, wash and 
other mediums, the first signed Claudio 
fecit. £2,500 

Rembrandt: An old Man, pen and ink, on 
buff paper, 5'/,, in. by 4*/¢ in. £2,300 
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On forty-one sheets of which seventeen are 


Rembrandt: The Madness of Saul, pen and 
ink, 7/16 in. by 55/g in. £2,200 
Goya: A Young girl, drawing with the brush 
and brown wash, inscribed: Lastima e qu 
no ocupes in otra cosa, and numered 78. 
£3,400 

Giovanni Bellini: Two wings from a trip- 
tych of the Crucifixion, on panel, each 
31% in. by 11% in. £22,000 

Jan (Velvet) Brueghel: Venus, Bacchus and 
Ceres, on panel, 20% in. by 34 in. £1,400 

Sir Anthony van Dyck: The Adoration of 
the Shepherds, a sketch, on panel, 13% in. 
by 9% in. £900 

Rembrandt: A bear asleep, reed pen and 
wash on buff paper, 2%/,, in. by 37/g in. 

£1,200 

Wednesday, November 27th: 

Old Master Drawings and Paintings. 

An Alpine Landscape, pen and ink, inscrib- 
ed P. Brueghel, 1547, 9% in. by 17 in. 

£7,000 

Simon de Vlieger: Shipping in an estuary, 
on panel. 17% in. by 26% in. £800 

Bartolomeo Bermejo: The Crucifixion, on 
gold ground, on panel. 
51 in. by 33% in. 

Monday, December 2nd: 

Greek, -Roman and Egyptian Antiquites, 

works of art from India, New Zealand, Me- 

xico and South America, and important Af- 
rican Sculpture. 

Lot 113. A fine Indian Stone Carving of 
Padmavati, 18% in., 7% in. wide, Western 
Indian, 11th/12th century £290 

Lot 150. A Benin bronze Pendant plaque, 
pierced and decorated with two female 
fettish figures in melusine style £220 

Lot 175. A rare Benin bronze Plaque of a 
naked youth, 18% in., 17th century £230 

Wednesday, December 11th: 

Impressionist and Modern Drawings, Paint- 

ing and Sculpture 

Henri Fantin Latour: Wallflowers and White 
Cherry, signed and dated 76. 18% in. by 
17 in. £3,500 

Henri Fantin Latour: Pivoines: pink and 
white peonies with marguerites, signed 
and dated ’79. 21% in. by 25% in. £5,800 

Henri Fantin Latour: Fleurs d’Eté; signed 
and dated Bure, September 1880. 195/, in. 
by 24 in. £3,500 

Eugene Boudin: The entrance of a Harbour, 
123/, in. by 17/5 in. signed £1,400 

Odilon Redon: La Fuite en Egypte, pastel 

and gouache, signed, 19% in. by 23% in. 

£2,700 


£650 


LONDON, Christie’s 
Some prices realised in the sales of Oc- 
tober 25th: 
Pietro Longhi: The Mountebank 
(23% X 20 in.) £3150 
G. Mansueti: The Madonna and Child (on 
panel, 26 X 22 in.; signed) £1260 
F. Bol: Portrait of an Artist 
(32 X 29% in.) £1680 
A. Joli: A View on the Thames at Richmond 
(29% X 38) £1470 
Gainsborough: Portrait of John Leigh, Esq. 
in a painted oval, 29 x 24%) £1470 
Francis Hayman: The Gascoigne Family 
(38% X 49) £1680 
Guys: Scene Galante (grey wash drawing, 


7X 10%) £115/10/- 
* 

And on November Ist: 
Bonnard: Le Petit Dejeuner 

17 X 21%) £5040 
Fantin-Latour: Oeillets (16% Xx 13%) 

£3360 

Utrillo: L’Eglise de Montmagny 

(cardboard on panel, 19 X 28) £3570 


Utrillo: Maisons Ouvriéres, Environs d’Hau- 
mont, Nord (on cardboard, 19% X 26) 
£1312/10/- 


Monet: Cliffs at Etretat (25 35%) £1260 
C. Krieghoff: Three peasants in a horse- 


drawn sleigh (11% X 19%) £1260 
C. Krieghoff: AWoody River Scene 

(11% X 20) £1260 
Vuillard: Madame Benard 

(gouache, 15 X 19) £1627/10/- 


BRUSSELS, Georges Giroux 
Prices in Auction 353 of October 18—19 in- 
clude the following: 
Louis Thevenet: La cuisine (oil, 1907, 
58 X 73 cm.) Bfr. 26,000 
Tytgat: Caldas da Rainha, Portugal 
(oil, 61 X 73,5 cm.) Bfr. 22,000 
P. Pantazis: Sur la plage (oil, 32 x 40cm.) 
Bfr. 20,500 
J.-B. Madou: La Diseuse de bonne aventure 
(watercolour, 1855, 32 X 43cm.) Bfr. 18,000 
* 
Auction 354 on November 23rd: 
Vlaminck: Bouquet de Fleurs (oil, signed, 
46 X 38 cm.) Bfr. 175,000 
Rik Wouters: Peniches 4 Amsterdam (water- 
colour, signed, 47 X 64cm.) Bfr. 28,000 
Ensor: L’Entrée du Christ a Brurelles 
(etching, signed) Bfr. 12,000 


Auction 355, December 5, 6 and 7: 

Lucas Cranach the Elder: St. Anne, the 
Virgin and the Child, in a landscape (on 
wood, 43 X 27cm.) Bfr. 130,000 

F.-J. Navez: St. Anne, the Virgin, Jesus and 
St. John (oil, 1839, 133 X 110 cm.) 

Bfr. 30,000 

L. Backhuyzen: The Battle of the Four Days, 
1666 (oil, 150 X 239 cm.) Bfr. 28,000 

Biagio (Catena): Portrait of a Man (on 
wood, 32 X 28cm.) Bfr. 24,000 


VIENNA, Dorotheum 
Some of the prices realized in Auction 537, 
September 12—14: 
Philipp Wouwerman: Encounter on a Mount- 
ain pass (oil on wood, signed, 33 X 36 cm.) 
S 100,000 
French baroque tapestry: The Toilet of 
Venus, Paris 1730, 330 x 420cm. S 100,000 
Late-gothic carved, polychromed, 3-section 
altar screen, depicting the coronation of 
Mary, 230 < 140cm. S 80,000 
Late-gothic Austrian wood sculpture of 
St. Christopher, ca. 1495, 99cm. tall 
S 75,000 
Jan Steen: Esther vor Ahasver (oil, 
83 X 100 cm.; see Hofstede de Groot, vol. I, 
page 232, No. 19) S 65,000 
Late-gothic sculpture, Madonna with the 
Infant Jesus, French mid-14th century, 
97cm. tall S 65,000 
Jan Wynants: Wooded landscape with hunt- 
ers and cattle (oil, signed, 73 X 100 cm.) 
S 60,000 
Pieter Aertsen: Die wunderbare Brotver- 
mehrung (oil on wood, 72 X 90cm.) 
S 40,000 
Benjamin Vautier the Elder: Der Maler in 
der Bauernstube (oil, signed and dated 78, 
60 X 47cm.) S 30,000 


PARIS, Galerie Charpentier 

On the 2 December an auction was held 
of three paintings by Chagall from the 
Kagan-Chabchay Collection. The auction 
was conducted by Maitre Francois Thullier, 
assisted by Mr. Jacques Dubourg, and the 
following prices were realized. 


Chagall: 

Au dessus de la ville (oil on canvas 

49.5 X< 70cm., signed and dated 1915) 
frs. 6,500,000 
Maternité (oil on carton, 50 X 30cm., sign- 
ed and dated 1914) frs. 4,000,000 
La cuisine (oil on carton, 51 XK 38 cm., sign- 
ed and dated 1914) frs. 2,150,000 
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(LAWRENCE ALLOWAY: continued from page 26) 


also emerge from a paint bath. The act of painting is as sensual and violent in the image 
makers as it is in the non-figurative artists, but they are concerned with the semantics after 
gesture, the conversion of marks into signs. 


An important aspect of the present situation is the relation of British artists to the mass 
media. There is no doubt that the circulation of printed information (magazines, catalog- 
ues) did a great deal to establish painterly British art. Its impact was confirmed later by 
exhibitions (such as Modern Art in the United States, Tate Gallery, 1956). Of course, the 
abuse of this information is present also, rapid changes of style in half-baked artists lured 
by a new look, and sudden overloadings of bandwagons (as happened in the Metavisual, 
Tachiste Abstract Painting exhibition at the Redfern Gallery, 1957. 


The romantic isolationism of England, weakened by recent history, could not resist the 
enormous quantity of visual information about the latest art which, since the war, has 
moved along the channels of communication. But, apart from providing information about 
art, the mass media have influenced the image makers. Modern British artists try not to 
separate their work and their leisure: there is only what they do. The goods they use, the 
movies they see, the pulp fiction they read, are not “relaxation”, sealed off on a non-serious 
level from their “life-work”, but part of their life: hence they see no reason to ex- 
clude it from their art. Thus, there is Bacon’s taste for the smudgy visibilitity of news- 
print photographs (because indistinctness is more evocative than clarity). Paolozzi’s fig- 
ures, in bronze or collage, carry the prints and traces of urban life, radio parts, clock 
wheels, toys. Magda Cordel]’s women, emerging from coils of paint, are awarded science 
fiction titles: Doppler Type, Entropic Figure, Android. Turnbull’s heads imply chrysan- 
themum and fireball, and the source of the fireball image is, for obvious reasons, the mass 
media. These have something to offer artists interested in finding what to do with the 
paint they have freed. What are the qualities of the imagery in the mass popular arts 
that they can use? Topicality, vivdness, immediacy, visual shocks, a wide range of like- 
nesses. Images with such qualities are able to stand up to the turbulence of handling. The 
mass media in England, more perhaps than in most of Europe, are pervasive: American 
popular art is available untranslated, along with the native product. Mass communications 
have undoubtedly become part of our anti-classical climative (which, also, close-to). 


We have, with the mass media as nature, the materials for a vernacular of the human 
image. It will carry data and fantasy. It even has a basis in public recognition, like the 
classical nude which was a general vehicle in the Italian Renaissance for speaking about 
the world and about man. 20th century techniques have provided graphic representations 
of every possible event, including invisible ones. These saturate our environment, and the 
artists see all this material at roughly the same time as everybody else. Whether or not 
this turns out to be common ground for artist and public, the existence of this range of 
visual symbols has had an effect on the artist. It is not a question of the artist using the 
“new landscape of science”. Rather, almost any mark that he makes may resemble visual 
symbols for something. This means that the freedom of Action painting has within it the 
possibility of a multi-evocative imagery which is both paint and reference and in which 
either term can be dominant. A tough and flexible human iconography has already be- 
gun to be used in Britain from this effect of the mass media combined with painterly 
usage. 

(See illustrations on pages 54-55) 


Lawrence Alloway, author of this article and British Editor of “European Art This 
Month”, is Deputy Director of the Institute of Contemporary Arts in London. Mr. Allo- 
way writes regularly for leading art periodicals, including “Art News & Review” (Lond- 
on) and “Art News” (New York). He has arranged many important exhibitions at the 
I.C.A. and elsewhere, notably the recent survey of contemporary British art at the 
Rome—New York Foundation, “New Forms” at Arthur Tooth & Sons, and “Dimensions” 
(British Abstract Art 1948—1958) at the Jacques O’Hana Gallery, London, Somewhat 
earlier, and conspicuously successful exhibitions for which Mr. Alloway wrote the cata- 
logue introductions include “New Trends in Painting” (The Arts Council, 1956) and “The 
Exploration of Paint” (Arthur Tooth & Sons, 1957). 
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Vienna 


Antwe! 


CALENDAR 


Salzburg 
Vienna 


Belgium 


Neue Galerie 


Wolfgang-Gurlitt-Museum 


Galerie Welz 
Albertina 


Upper Belvedere 
Galerie St. Stephan 


Galerie Wiirthle 


The “Maerz” Artist's Assoc., till 10/11; Bavarian 
artists, painting, sculpture and graphics, till 8/12; 
Christmas sale-exhibition, till 31/12 

KURT MOLDOVAN, drawings till December 
Masters of Expressionism: watercolours, draw- 
ings, books and graphic works by Beckmann, 
Barlach, Lembruch and others, including the art- 
ists of the Briicke, Blaue Reiter and Bauhaus 

Six Contemporary Austrian Artists: Avramidis, 
Lassnig, E. Miller, Pillhofer, H. Wagner, T. Zemb 
Christmas Exhibition of French and German 
artists 

MURTIC 


Anderlecht 
Antwerp 


Boitsfort 
Brussels 


Maison des Artistes 
C. A. W. 


Galerie Accent 


Maison Haute 
Palais des Beaux-Arts, 


Palais des Beaux-Arts, 
rue Royale entrance 
Bibliothéque Royale 
Albert ter 

Astrid 


Aujourd’hui 


Breughel 


Edmond Carabin 


Cheval de Verre 


Les Contemporains 


Egmont 


J.-B. VAN GENECHTEN, till 8/12 

LOD DE MAEYER, till 31/10; STAF VAN ELZEN, 
paintings, till 14/11; BRUNO DIJCKMANS, till 
28/11; L. FRECHKOP, till 12/12; JORIS VAN DE 
BROEK, till 26/12; J, BELPAIRE, till 23/1 

ANTOON MARSTBOOM, till 30/10; MICHEL SEU- 
PHOR, till 14/11 

PAUL DELVAUX, till 8/12 

OPSOMER, till 5/11; Japanese 19th Century water- 
colours, through November; DIERIC BOUTS, till 
15/12; 1956—57 Acquisitions of the State, January 
SERPAN, till 13/11; SLABBINCK, till 27/11; SALKIN 
and WADE, till 11/12; NEJAD, till 15/1/58; RONALD 
JOSEPH, till 29/1 

200th Anniversary Exhibition for M. WeiBenbruch, 
Printer to the King; ANDRE BAILLON, till 31/12 
CHARLES GILBERT, paintings, till 14/11; CAMUS, 
paintings, till 28/11; EUGENE PEETERS, paintings, 
till 12/12; JENNY BOLLY, till 26/12; PIRLET 

Group show 

ALECHINSKY, watercolours and drawings, till 
9/11; JOHN KOENIG, till 30/11; MICHAUX, draw- 
ings, till 21/12; VISEUX, GEORGES, SONDERBORG, 
4—18/1; AGAM, 25/1—8/2; CHELIMSKY 15/2—1/3; 
VANDERCAM, 8—22/3 

ISABEAN, till 8/11; LEON DEVOS, till 22/11; 
L.-L.- SERMON, till 6/12; WILLY GILBERT, till 20/12 
Bemporad, Corneille, Dangelo, D’Haese, Goetz, 
Kreutz, Pomodoro, Van Anderlecht, Verbruggen, 
Viseux, till 18/12; VAN ANDERLECHT, paintings, 
till 8/1 

FLORE BERMANE, till 20/11; JEAN VAN DER 
BORGHT, gouaches, ceramics, till 4/12; MARCEL 
JEFFERYS, till 11/12 

DOUCET, till 14/11; CARRADE, till 28/11; L. M. 
LONDOT, till 12/12; Group 11 (German artists), 
till 26/12; MAAS, 4—16/1 

JACQELINE BIELMAIR, till 14/11; CAPRON, pot- 
tery, till 28/11; SERGE DAMON, paintings, till 12/12 
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Europe 


Ex Libris 

Foyer Congolais 
Helios Art 

(Maurice d’Arquian) 


Giroux 


Maison des Architectes 


Monique de Groote 


La Proue 


Le Regent 


Lautrec 


Leys 


Mont des Arts 


Petite Galerie 
Portenart 


Rideaux Rouges 
Saint-Laurent 


Wolfers 
Rik Wouters 


Zodiaque 


Palais des Beaux-Arts 
Atelier Veranneman 


Het Atelier 
Musée des Beaux-Arts 
Musée des Arts Décoratifs 


Musée A. Vander Haeghen 


MARCEL MOULY, till 20/12; also contemporary 
masters, including Braque, Dubuffet, Hartung, 
Léger, Poliakoff, 

SMADIJA, till 25/10; PETER ROYEN, till 8/11; CE. 
CILE MIGUEL 

PIERRE MUANZA, paintings, till 23/11 

GEORGES MATHIEU, November; Paintings by 
Arp, Klee, Miré, Picasso, Léger, Kallos, Serpan, 
Guiette, a.o.; MORENI, from 15/2 

ANDRE POFFE, till 711; ALICE FREY, till 12/11; 
QUENTIN VAN OFFEL, till 3/12; “Belgian Painters 
inspired by Spain” 

ANDRE POFFE, till 7/11; M. DORE, till 15/11; 
CHRISTIAN VAN RAEMDONCK, till 29/11; “The 
Women’s Union of the Belgian Congo & Ruanda”; 
M. DUJARDIN, till 27/12 

JACK CHAMBRIN, till 30/11; Young Paris painters, 
till 10/12; LUC SIMON, till 30/12 

RENE CARCAN, sculpture and drawings, till 14/11; 
MONIQUE LEMORT, drawings and illustrations, 
till 5/12 

AUGUSTA DEGAND, till 15/11; DEMESMAEKER, 
till 26/11; MONA MARTIN, till 6/12; JORIS DE- 
BRUYNE, till 17/12; LERAT 

JULES VAN DE LEENE, till 12/11; OSWALD PO. 
REAU, till 1/12; FERNAND VETCOUR, till 13/12; 
M. DUTRIEU, till 28/12 

G. VAN STEENWEGEN, till 14/11; CHARLES MAN- 
GIN, till 28/11; HUBERT DE VRIES, till 12/12 
GEORGES ROGG, till 7/11; CHARLES-HENRI SMET, 
till 21/11; HENNO, paintings, LAJOS PETRI, sculpt- 
ure, till 5/12; J.-P. HOCK, till 30/12 

“Women and Flowers”, till 28/11; Paris painters, 
till 14/11; BENOIT GILSOUL, till 12/12 

EDMOND PASSAURO, tili 21/11; MOENS, till 5/12; 
VAN HOYE, till 19/12 

FAVARGE and ALINCK, till 15/12 

LACOMBLEZ, till 28/11; VAN HOEYDONCK, paint- 
ings, KURT LEWY, watercolours and drawings, 
till 12/12; DELAHAUT and BURSSENS; PAJAK and 
J. ZIMMERMANN 

“The Horse and Hunting in Ancient Japanese 
Art”, till 22/11 

ROVER, till 14/11; JAN VERBOUWE, till 28/11; 
LYDIA DE GANCK, till 12/12; group 

De Ridder, Louis, Roguet, till 31/10; Bertholle, 
Chastel, Elvire Jan, Le Moal, Reichel, Seiler, till 


22/11; PERMEKE (fils), till 6/12; CHARLES DRY- 


BERG, till 23/12 

FRAGONARD, DAVID, NAVEZ 

Homage to EDGARD TYTGAT, till 19/11; WILLY 
ANTHOONS, sculptures, mobiles, watercolours, 
collages, till 3/12; JACQUES CORYN, till 31/12 
POL MARA and RAY VAN GOETHEM, till 16/11; 
O. LANDUYT, til 21/12 

JUSTE DE GAND and PEDRO BERRUGUETTE, till 
15/12 

KURT LEWY, enamels, and E. CREADO, gouaches, 
till 17/11 

Contemporary Dutch Graphic Art, till 10/12 
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Galerie Elmar 


Galerie Vyncke Van Eyck 


Musée des Beaux-Arts 


A.P.1. A.W. 


Musée Communal 
Au Prado 


Galerie Lucidel 


JEAN M. DUTRY, sculpture, till 1/11; ROVER, till 
29/11 

MARCEL STOBBAERTS, till 22/11; PIET LIPPENS, 
till 6/12; PAUL PERMEKE, till 20/12 

The Urvater Collection, till early November; JEAN 
DONNAY, retrospective exhibition, November- 
December 

SIMONE LACOUR, till 7/11; MAURICE LEONARD, 
till 5/12; ANTOINE RULMONT, till 19/12 

STEPHEN ETTINGER, paintings, till 6/12 

LEO BOSSELAERS and FRANS WALRAVENS, till 
25/11; J. VAN DER LOO, till 12/12 

CHRISTIANE VANDERHAGEN and MAURICE BOUR- 
DON, till 13/11 


France 


Athenaeum 
Charlottenborg 

Free Exhibitions Building 
Galerie Birch 


Hyblers kunstkreds 


MARIUS RASMUSSEN, paintings, till 19/12 

The Corner Group and the Spiral Group, till 19/1 
March group show, 25/1—9/2 

HANNE LARSEN, paintings, till 21/12; Schwalbe, 
Arne L. Hansen, Helge Ernst, Knud Nielsen, paint- 
ings, 31/12—14/1 

ALLAN SCHMIDT and FOERSOM HEIMDAHL, 
sculpture and paintings, till 17/1; KNUD JANS, 
ceramics and paintings, 18/1—13/2; WILHELM 
FREDDIE and EDGAR FUNCH, paintings and 
sculpture, 6—20/2 


Aix 


Annecy 
Avignon 


Besangon 
Bordeaux 
Brest 
Caen 
Cannes 


Chateauroux 


Clermont- 
Ferrand 

Fains 

Gueret 

le Havre 


Lille 
lyon 


Marseille 


Galerie Coren 

Galerie Sources 

Galerie Perriére 

Galerie Arlette Chabaud 
La Calade 


Galerie Demenge 
Musée des Beaux-Arts 
Galerie Raub 

Galerie Menard 
Galerie des Etats-Unis 
Galerie 65 

Galerie Cézanne 
Galerie Borget 


Galerie A 
Atelier de Fains 
Hédtel de Ville 
Au Temps Passé 
Galerie des Arts 


Galerie Bellecour 


Galerie Folklore 


Galerie Malaval 
Galerie Jouvéne 
Galerie Lesperut 
Galerie Puget 


BABOULENE 

LURCAT, tapestries, ceramics; PIERRE THERON 
TRUPHEMUS, paintings, till 4/1 

GERARD CALVET, till 7/12 

RENEE RAUZY and RENE DOUMERGUE; GEORGES 
MAZOYER 

GEORGES OUDOT, sculpture 

“La Belle Epoque”: Bordeaux in 1900 

PAULE ROZIER, paintings 

L. E. GARRIDO 

Cézanne to Picasso 

Contemporary Masters and Young Painters 

R. BESSIERES 

SANZ, watercolours, till 19/1; GABRIELLE BOUF- 
FAY, paintings and drawings 


PH. SABY-VIRICEL, and painters of the gallery 
COLOMBO, sculptures, paintings, lithographs 
G. THIERY, paintings 

EMMANUEL LAMOTTE 

DEMAZIERES 

EVARISTO, paintings, till 8/11; ROBERT DENIS, 
paintings, till 20/12; TONINA CASULA, till 3/1 
BERTIN, CUIXART, SCHOENDORFF, paintings and 
drawings, till 30/11; PICASSO, “P&tes Blanches” 
ceramics, till 6/1 

FOUJITA and LE PHO 

JEAN-CLAUDE IMBERT 

ARSENE SARI, paintings 

GERMAINE REY, paintings 
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Nice 


Nimes 
Paris 
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Musée Municipal 
Musée 


Musée Fabre 

Gal. Art et Décoration 
Gal. Mirage 

Gal. Bourlaouen 

Gal. Mignon-Massart 


Palais de la Méditerranée 
Boutique d’Art 


Paul Hervieu 
Matarasso 


Musée des Beaux-Arts 
Musée des Arts Décoratifs 


Arts et Traditions Populaires 


Palais de Chaillot 
Bibliothéque Nationale 


Musée Bourdelle 
Musée Galliéra 


Grand Palais 
Guimet 
Jacquemart-André 
Louvre 


Louvre, Drawing Cabinet 


Maison de la Pensée Francaise 


Musée Du Costume De la Ville 


De Paris 


Musée National D’Art 
Moderne 


Musée Municipal D’Art 
Moderne 
Orangerie 


Pedagogique Musée 
Petit Palais 


Musée de 
Saint-Germain-en-Laye 

Colette Allendy 

Ariel 

Arnaud 


Art Vivant 


The Mori Collection of Modern Masters 
JACQUES VILLON and PAUL HANNAUX 
Exhibition in memory of Paul Valery 

J.-R. BESSIL 

PAUL ARTUS 

PIERRE THERON, paintings and tapestries 


Lestrille, Limouse, Laillard, Plansen, Savary, 
Sabouraud 

GOERG, paintings, till 5/1 

WOULFART, paintings and portraits; Modern 


Masters 

Clavé, Gen-Paul, Duncan, Atlan, Goetz, Herbin 
a. O. 

COCTEAU, drawings, lithographs; MARCHAND 
DES RAUX, paintings, pastels, till 18/1 
MELO-TORMO, paintings 

Prehistoric Saharan frescoes, till February; 
Modern Scandinavian decorative art, Spring 


French games of skill and strength, till 6/1 
BAUDELAIRE, with original editions and manu- 
scripts, drawings by Guys, paintings by Manet, 
etc. 

Women and children 

Three Swedish Artists: ERIC DETTHOW, paintings, 
CARL FRISENDAHL, sculpture, BJORN VON RO- 
SEN, drawings; JEAN CROTTI and YVES ALIX, 
January 

Salon d’Automne, with an “Hommage 4 Villon», 
till December 

Chinese funeral portraits, till 9/12 

SEURAT, till 8/12 

Masterworks of Romanesque Art from the Mu- 
seums of France, till February 

French 12th—15th century drawings and _ illumi- 
nations, through January 

VOLTI, sculpture and drawings, till 8/1/58, 
BOURDELLE 


French styles and costumes from the 18th century 
till today 


KANDINSKY, till 5/1; POUGNY, from 23/1; The 
Arts and Traditions of Poland from the 16th— 
20th Century, till 12/1 


Salon d’Hiver, November 

The French Portrait from Watteau to David, 
till 28/2 

African artists and artisans 

Homage to the Great Donors to the Petit Palais, 
from 19/12 


3000 Years of Antique Jewellery, till 15/12 
YOLANDA MOHALYI, till 30/11 

Modern masters and young artists 

MARTIN BARRE, till 27/11; SHAPIRO, paintings, 
till 11/12; BERTRAND, FEITO, GAUTHIER, KOENIG, 
till 8/1 

GALY, till 23/11; gallery artists 


Savary, 


Modern 
Herbin 
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>ruary; 
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David, 


Palais, 


tings, 
ENIG, 


Atelier 9 
S. Badinier 


B. Bassano 


Bellechasse 


H. Benezit 
M. Benezit 
Berggruen 
Claude Bernard 


Bernheim Jeune 


Marcel Bernheim 


Bernier 


Berri-Lardy 
Bignou 


Bing 
René Breteau 


British Council 
Jeanne Bucher 


Cailleux 
Cahiers D’Art 
Cardo-Matignon 
Louis Carré 
Cambaceres 
Jeanne Castel 
Cercle Voiney 
Chardin 
Charpentier 

J. C. de Chaudun 
Le Cercle 

J. Le Chapelin 


Cimaise de Paris 


du Cirque 


Clert 


D’HERVALGANTHE 

CECILE, paintings, till 30/11; J. MILLEN, paintings, 
till 24/12 

Bibles illustrated by Filozoff, Marbceuf, Simon 
Segal, till 24/11; SIMON SEGAL, 42 gouaches for 
the Bible, till 31/12 

Artists of the gallery, including Theo Kerg and 
Dropsy, painters, and Panchout, sculptor, De- 
cember 

Paintings by the poet and critic ANDRE VERDET 
ZAWADO 

POLIAKOFF, gouaches; Picasso, Klee, Leger 
MANUEL VIOLA, paintings, December; Gallery 
artists 

GRITCHENKO, CABRIOLIE, CHADY and Groupe 
des Dix (graphic work), till 28/11; Faces and 
landscapes by Bonnard, Vuillard, Berea, Leff 
Schultz, J.-C. Chauray, till 19/12 

MARIE-LYSE PALANT, 21/11; GENEVIEVE GUENOT, 
till 10/12; AIVAZIAN and F. MARTIN-ROLLAND, 
till 19/12; SIEGFRIED, till 3/1, also GABRIELLE 
SOREL 

Gallery artists, including Caillard, Ferrari, G. A. 
Klein, Limouse, Planson, Sabouraud and Terech- 
kovitch, till 7/12; ROBERT SAVARY, till 11/1 
MARCEL BURTIN; HILAIRE, from 22/11 

KROL, paintings 

ROBERT and SONIA DELAUNAY 

LANDORI, paintings, till 15/11; sculpture and 
drawings by Etienne Martin, Stahly, Szabo, Pe- 
nalba, Zwobada, Brown and Delahaye 
Contemporary British Graphic Art, till 21/12 
HAJDU, till 31/12 

HUBERT-ROBERT and LOUIS MOREAU, till 20/12 
WIFREDO LAM 

DAUCHOT, small paintings, from 20/11 
Delaunay, Duchamp-Villon, Kupka, Léger, Villon, 
Gromaire, Lanskoy, Borés, Gilioli. 

BERETTA LOPEZ-SUASSO; LOUIS BISSINGER 
MAYOU ISERENTANT, paintings, till 10/12 
Japanese Artists in France, till 2/12 
Painter-Ceramists of the Atelier Henry Plisson, 
till, 20/12 

Ecole de Paris 1957, through November; AGOS- 
TINI 

CHARCHOUNE, from 20/11: Yves Alix, Char- 
choune, Frassati, Latapie, Souverbie, Sterling 
DEFOSSE, paintings, 23/11; Lombard, Mouly, 
Pelayo, Marzelle, a. o., till 28/12 

19th and 20th century masters, paintings and 
watercolours, H. LE PESQUEUX, till 19/11 

M. BILLET and NADAL, paintings, and P. REI- 
MANS, sculpture, till 16/11; SCRIVE, sculpture, 
till 14/12; VICTOR FELTRIN, sculpture 

PIERRE ROUSSEL, pastels, drawings, lithographs, 
till 30/11; Derain, Marquet, Pascin, Picasso, K. X. 
Roussel, a. o., till 31/12 

RUPPRECHT GEIGER, paintings; VAN HAARDT, 
paintings, till 5/12; J.-J. LEBEL 


du Cirque 


Coard 
Lydia Conti-Galerie A. G. 


Cordier 


Couleur du Temps 


Dauphine 


Craven 

Creuze (Salle Messine) 
Creuze (Salle Balzac) 
Creuzevault 


La Demeure (Rive Droite) 
David et Garnier 
Fernand Depas 


Drouant-David 


Drouet 
René Drouin 


Jacques Dubourg 
Raymond Duncan 


Lucien Durand 
Durand-Ruel 


Facchetti 
Fels 


Framond 
Fricker 


Furstenberg 
Galerie d’Argenson 
Galerie d’Art du Faubourg 


Galerie du Colisee 


Galerie de France 
Galerie du Dragon 


Galerie du 146éme 
Galerie R. G. 


Le Garrec-Sagot 


Le Gendre 


PIERRE ROUSSEL, pastels, lithographs, drawings, 
till 30/11 

Modern paintings 

JEAN RENAUT and LUCIEN MARTINET, Burgund- 
lan painters, and ancient Burgundian sculpture, 
till 5/12 

DEWASNE, paintings and gouaches; Dubuffet, 
Goetz, Requichot, Wols 

Asselin, Céria, Chapelain-Midy, Gernez, Laprade, 
Marquet Oudot, Valtat, de Waroquier and 
Wlerick; TRAVERT, till 6/12 

G. LEQUIEN, till 6/12; JACQUES BROCARD, till 
28/12 

DUBUIS, paintings, till 7/12 

LAGLENNE, till 5/12 

SUSANNA SIMON, till 30/11 

SERGE POLIAKOFF, paintings, till 26/11; CIVET, 
till 28/12 

KLAUS SCHULTZE, ceramics, till 22/12 


CARZOU, till 30/11 


Marquet, Bonnard, Degas, Dufy, Van Dongen, 
Friesz, Boudin, Laprade, Gromaire, Brianchon, 
Picasso, Renoir, Marchand, Vaitat, P. BARAT and 
CATZEFILS, till 22/11 

PRIKING, till 27/11; modern paintings; LAVA- 
RENNE 

ERKIL ETE, till 30/11 

Gallery artists 

Gallery artists 

E. K. NICOLAUS, paintings, till 5/12; S$. TOURRE, 
till 19/12; Christmas Salon 

DOVA, paintings, till 25/12 


BORIS PASTOUKOFF, till 23/11; E. BOUNEAU, 
till 11/12; DELAPUENTE 


KEMENY, metal relief tableaux, through Decem- 
ber 

Viaminck, Derain, Marcoussis, Poliakoff, Vieira 
Da Silva, De Stael, Delaunay 

P. CHIEZE, till 30/11 


Gromaire, Herbin, Jawlensky, Leger, Lersy, 
André Marchand, Metzinger and Waroquier. 
Gallery artists: Ernst, lene Mesens, Picabia, 
Tanguy, Zev, a. 0.; GRANGES, paintings; MAU- 
RICE BASKIN, paintings and sculptures, till 16/12 
BONAMY 

DORIAN, paintings, till 22/12 

ALVY, MARC PETIT, J.-L. VERGNE and JEAN 
GHISOLFI 

MAGNELLI, paintings 

PEVERELLI, paintings, till 5/12; GREGORY MASU- 
ROVKY, till 24/12 

PERESS, paintings 

Landmann, de Mertens, Richly, Serpantie, Klem- 
czynski, till 21/11 

LOUIS FAVRE, lithographs; ROBERT FONTA, 
gouaches, till 28/12 

CAMILLE, till 16/11; Atlan, Corneille, Clerc, Du- 
buffet, Fautrier, Pawlowsky, Poliakoff, Sugai, a. o. 
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Katia Granoff 


La Gravure 


Monique de Groote 
Marcel Guiot 
Haut-Pave 

Simone Heller 
Hervé 

Madeleine Horst 
La Hune 

De I’Institut 

Institut néerlandais 
Kléber 

Lucy Krogh 


Lefranc 
Louise Leiris 


L’homond 
Edouard Loeb 
Madsen 
Adrien Maeght 


Maeght 


Alex-Maguy-l’Elysée 


Maison des Beaux-Arts 
Manguin 

Jacques Massol 

André Maurice 

R. G. Michel 
Montmorency 


Gérard Mourgue 


Galerie 93 
Norval 


Janette Ostier 
Palmes 


Petrides 
Poussin 


OGUISS, till 26/11; MAGGIE DE CANISY, paint- 
ings, till 11/12; Gallery paintings; HENRIETTE 
CROLL 

BEZOMBES, lithographs, till 26/11; watercolours, 
drawings and prints by Brianchon, Planson, 
Oudot; EMILE BERNARD at Pont Aven 

JEAN COMMERE, drawings and watercolours, 
till 15/12 

SARTHOU, paintings; Modern masters 

M. T. LAONA 

From Cubism till Today; JEAN LEGROS, till 16/12 
Buffet, Clavé, Lorjou, Viaminck, a. o. 

ROGER BERTIN 

ADAM, engravings, December 

GENEVIEVE, till 19/11; SURVAGE, till 19/12; HI- 
LAIRE HILER, January 

BREITNER, centenary exhibition, watercolours 
and drawings, till 16/11 

LOUBCHANSKY, paintings, till 24/12 

Paul Holsby, Harry Rosqvist, Gillis Sahlin, till 
16/11; E. C. CARRIERE, paintings, till 10/12; PIERRE 
ROBBES 

JOSEPH DOUBINS 


The Atelier of Juan Gris, 22 paintings of 1926—27; 
E. DE KERMADEC, paintings of 1927—1937, 
till 21/12 

Schwartz-Abrys, paintings, and contemporary 
ceramics 

Arp, Bandeira, Bryen, Ernst, Mucha 

Dufy, Utrillo, Renoir, Viaminck, Calogero, a. o. 
Original etchings and lithographs by modern 
masters 

Braque, Matisse, Chagall, Kandinsky, Miro, Gia- 
cometti, Bazaine, Tal Coat, Ubac, Palazuelo, 
Chillida; KANDINSKY, gouaches and _ water- 
colours of 1910—1941 

Paintings by Braque, Picasso, Chagall, Miro, 
Leger, Gruber, Klee, Dubuffet, Giacometti, Wols, 
Vieira da Silva, Rey Millet and Tal Coat, till 10/12 
H. VAN MOE, paintings and drawings, till 15/11; 
FORESTIER 

DUFY and MANGUIN, till 30/11; RENOIR, paint- 
ings and ceramics 

JACQUES BUSSE, till 27/11; L. DE BRUNHOFF, 
till 10/12; Small paintings and sculptures, till 8/1 
E. Bouchaud, P.-E. Clairin, E. Corneau, R. Levrel, 
and sculpture by Paul Cornet, till 23/11; PA- 
COUIL, till 14/12; SEIGLE 

Etchings by modern masters 

VALENTINE PRAX, till 30/11; The small format 
WALTER, till 18/11; UOSSO, from 19/11; JANSEM; 
SABLE 

J. BLENY, paintings 

PILLODS, till 30/11; gallery group; KUVSHINOFF, 
paintings, till 19/12 

Japanese Art: Tigers and Cats 

JEAN-CLAUDE MAURICE, wax paintings, till 19/11; 
RIEGER-LIRON, paintings, till 21/12 

MARCEL FRANCOIS 

T. FILIPOWSKY, till 15/11 
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Poitiers 


Pro Arte 
Denise René 


Rive Droite 
Rive Gauche 


Romanet 

La Rove 

Saint Augustin 
Saint-Placide 


André Schoeller 
Serret-Fauveau 
Soleil dans la Téte 


Stadler 


Stiébel 
Suillerot 
Tonalités 
Vendome 
Ventadour 


Dina Vierny 
Villand-Galanis 
Lara Vincy 

Ror Volmar 


Ror Volmar (Left Bank) 


Warren 
Zak 
André Weil 


Lucie Weill 


Galerie Samson 


Galerie Droulez 
Galerie Leconte 
Musée 


Gal. Jobbé-Duval 
Galerie Legripp 


Musée d’Art et d’Iindustrie 


Hétel de Ville 
Ch&teau de Rohan 


Musée du Vieux Toulon 


Musée des Beaux-Arts 
Musée Municipal 


Musée 
Galerie Les Arts 


Galerie Les Mages 


PHILIPPE JULLIAN, till 20/11; BELLA BRISEL, till 
5/12; RAOUL MICHAU 

Precursors of abstract art in Poland: Malevitch, 
Berlewi, Kobro, Stazewski Strzeminski 
FAUTRIER, till 14/12 

DOMINGUEZ, paintings; TIMOTHY HENNESSY, 
paintings 

Gallery artists; ROMANET 

MARIA MARTON and BOUQUETON, gouaches 
LAGRANGE, watercolours 

BENMAYOR and MANQUETITE, till 22/11; GARCIA 
FONS and BRAUDEY, till 20/12; “The Forest” by 
the Gallery painters, till 3/1 

FAUTRIER, gouaches and drawings, from 15/11 
19th and 20th century masters 

AIMEE MARTIN, drawings, till 30/11; RIVA REMY, 
gouaches, till 20/12 

CLAIRE FALKENSTEIN, till 21/11; DOMOTO, paint- 
ings, till 19/12; Gallery Group; MARK TOBEY, 
till 31/1 

BORDEAUX LE PECQ, till 20/12 

BONAMY 

DUFY, PICASSO, UTRILLO, DERAIN 

MARCEL ROCHE, till 16/11 

CARRON, Prix de la Critique 1957;. modern 
masters and young painters 

JEAN LEPPIEN, paintings, till 10/12 

LAGRANGE, paintings, 

BRUNON, till 17/12 

RUTSCH, till 27/11; GABRIEL COULDERC, till 12/12; 
VALTAT, watercolours 

JERANIAN, paintings, till 28/11; PAUL PERREAUT, 
Group including Matta, Henri Goetz, Severini, 
Kawun 

ALECHINSKY, till 7/12 

LOUIS LILLE, till 22/11 

JANINA LIVET (1913—1956), paintings, water- 
colours, drawings, till 14/12 

DERAIN, till 20/12 


HELENE BESNARD-GIRAUDIAS 

HENRY D’ANTY and NINO GIUFFRIDA, till 23/11 
JULES-R. HERVE, paintings 

Contemporary Norwegian Graphic Art, till 27/11; 
ROUAULT, The Miserere, till 26/1 

JACQUES DURAND-HENRIOT, paintings 

Colour lithographs by contemporary artists, 
from the Guilde de la Gravure, Paris 
Contemporary British Graphic Art, March 

JULES JOETS, paintings, till 12/11 

Contemporary British Graphic Art, February 
WILLY EISENSCHITZ, paintings 

“Sculpture of Another Time”, till 19/1 
Collective Exhibition by the Guilde Internat- 
ionale de sérigraphies d’art abstrait, December 
Contemporary British Graphic Art, January 
Buffet, Clavé, Chagall, Carzou, Derain, Dufy, 
Picasso, Viaminck, a. o. 

Avant-garde artists 


Biele 
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L, till 
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12/12; 
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23/11 


27/11; 


rtists, 


Germany (East and West) 
Aachen Suermondt Museum 


Altenburg Lindenau Museum 


Augsburg Schaezler-Haus 

Baden-Baden Kunsthalle 

Berlin Staatliche Museen 
Akademie der Kiinste 
Hochschule fiir bild. Kiinste 
Haus am Waldsee 
Galerie Bremer 
Meta Nierendorf 


Rathaus Reinickendorf 
Schiller 

Springer 

Wasmuth 


Bielefeld Kunsthaus 
Braunschweig Haus Salve Hospes 


Stadt. Museum 
Bremen Paula-Becker-Modersohn-Haus 


Kunsthalle 


Schloss 
Cologne Kunstverein 


Galerie Aenne Abels 
Galerie Abels 

Czwiklitzer 

Aloys Faust 

Hendersche Buchhandlung 


Der Spiegel 
Darmstadt Landesmuseum 
Kunsthalle 
Math. Héhe 
Dortmund Museum am Ostwall 
Diiren Leopold Hoesch Museum 
Duisburg Kunstmuseum 


Diisseldorf Kunsthalle 


Kunstmuseum 
C.G. Boerner 


EBERHARD SCHLOTTER, paintings and prints; 
Aachen artists, December 

WALTER KLEMM, graphic art, also Mexican graph- 
ic art, November 

9th Swabian Artists Exhibition 

GEORGE GROSZ, till 24/11 

PICASSO: the graphic work, through November 
FRANS MASEREEL, till 15/11 

Italian Art of the 20th Century, through October 
Colour prints, till 22/12 

VON JONQUIERES, November 

EMIL NOLDE, till 16/11; CHRISTIAN ROHLEFS, paint- 
ings, watercolours, prints, tiil 16/1 

Berlin painters 

GERHARD FIETZ, oils, till 16/11 

ETZEL KLOMSDORFF, paintings 

TERRY HAASS, graphic work, till 23/11; KURT 
LAMBERT 

CHAGALL: 105 etchings for the Bible, till 24/11 
CHRISTIAN ROHLEFS, paintings and prints, till 7/12; 
Ikons, till 31/1; Farbige Graphik 1957, 15/2— 31/3 
450 Years of Braunschweig Printing, till 12/1 
Memorial Exhibition for PAULA BECKER MODER- 
SOHN, till 13/11; Staatl. Kunstschule exhibition, 
till 12/12; JEAN COCTEAU and MOULOUDII, 
drawings and watercolours 

LEUPIN, posters, till 24/11; MASCHERINI, sculpt- 
ure and drawings, till 15/12, JAWLENSKY, paint- 
ings and drawings, till 19/1/58; HANS-ULRICH 
STEGER, satirical drawings, till 19/1/58 

16th—18th century paintings and porcelains 
MIRO: the graphic work, till 3/11; Cologne art- 
ists annual, till 1/12; RIOPELLE, 11/1—9/2; RATY 
and BORSI, ceramics, February; HUBERT BERKE, 
March-April 

German Expressionist watercolours, November 
18th—20th century paintings and sculptures 
Bauhaus portfolios, till 20/11 

FRANZ RADZIWILL, paitings, drawings, December 
O.H. HAJEK, sculpture, and R.P. LITZENBURGER, 
drawings and prints, till 20/11 

MAX ERNST, paintings of 1925—1957, till 15/11 
Farbige Graphik 1957, till January 

Three Darmstadt Painters, till 22/12 

Artists Christmas Fair, till 22/12 

REG BUTLER, bronzes 

ERNST KRIEG, till 10/12, Diiren artists annual 
exhibition, till 31/12 

CAMARO, till 10/11; Duisburg Artists Associat- 
ion, till 8/12; Farbige Graphik 1957, till 12/1, also 
German Graphic Art since 1900 

MARIE LAURENCIN, till 12/1/58; Contemporary 
Central African Art, 17/1—16/2 

JORIS MINNE, graphic work, till 5/1 

From Schongauer to Rembrandt, etchings and 
engravings; FRITZ and INGE WAHLE, paintings 
and prints, HELMUT BRINCKMANN, sculptures, 
till 10/12 
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Wm. Grosshennig 
Hella Nebelung 


Paffrath 

Galerie Schmela 
Trojanski 

Alex Vémel 


J.P. Wilhelm (Galerie 22) 


Essen Villa Hiigel 

Flensburg Museum 

Frankfurt Stédel. Museum 
Liebighaus 
Frankfurter Kunstkabinett 
Haus Limpurg 
Zimmergalerie Franck 

Freiberg/Br. Augustiner Museum 
Kunstverein 

Friedrichshafen Museum 


Gelsenkirchen Heimatmuseum 


Gérlitz 


Hagen 


Heidelberg 
Homburg 


Jena 


Kunstsammlungen 


Karl-Ernst-Osthaus Museum 


Galerie Moritzburg 


Kunsthalle 


Mus. fiir Kunst u. Gewerbe 


Museum fiir Vélkerkunde 
Galerie Commeter 
Rudolf Hoffmann 
Helmut von der Héh 


Studio-Neubau 
Kestner-Gesellschaft 


Kestner Museum 
Galerie fiir moderne Kunst 


Kabinett Griesbach 
Museum Lovis Corinth 


Stadtmuseum 


Kaiserslautern Landesgewerbeanstalt 


German Expressionists, December 

Small pictures and sculptures, till 3/1; Belgian 
artists, January 

19th century art 

MATHIEU, January 

17th Century Dutch art 

Drawings by Kirchner, Klee, Kollwitz, Macke, till 
31/12; REG BUTLER, January 

E. SCHUMACHER, November; W. GAUL, till 3/1/58; 
F. BENRATH, paintings, ERNST HERMANNS, 
sculpture 

VAN GOGH, till 15/12 

Flensburg artists, till 5/1/58 

100th Anniversary Exhibition of Frankfurt Artists 
Society, till 24/11 

Mediaeval Glass Paintings, December 

HEINZ BATTKE, drawings, and SIEGFRIED KLAP- 
PER, tempera paintings, till 21/12 

Annual Exhibition of the Frankfurter Sezession, 
till 24/11 

K.F. DAHMEN, paintings, till 5/12 

ALFRED MEZ Memorial Exhibition, till 17/11 
ALCOPLEY and NORBERT KRICKE, till 24/11 
Grzimek Collection of Mannerist Paintings, till 
15/1 

Annual exhibition of local artists, till 24/11; Far- 
bige Graphik 1957, till 12/1 

EDMUND BAUTZ, paintings, till 1/12; Cultural Mon- 
uments of Old Gé6rlitz, till 29/12 

Christmas show of arts and crafts, till 29/12; 
EMIL SCHUMACHER and JOSEF FASSBENDER, 
paintings, 12/1—16/2; Modern African Negro Art, 
23/2—23/3; FRITZ and INGE VAHLE, 31/3—27/4 
HANS KORNIG, etchings, HEINRICH BURKHARDT, 
watercolours and drawings, 9/2—16/3; WALTER 
DENECKE, paintings, 23/3—20/4 

JAWLENSKY, paintings and drawings, till 1/12 
Christmas fair of arts and crafts; also Venini and 
Orrefors Glass, till 22/12; 

Vienna Group: Non-figurative Painting, December 
S. SPROTZ, watercolours, till 9/11 

GUSTAV SEITZ, sculpture and drawings, till 31/1 
MARTIN ANDERSCH, paintings and prints, till 
30/11 

Group show 

JULIO GONZALEZ, retrospective exhibition, Nov- 
ember; MIRO, the graphic work, December and 
January; THEO EBLE and WALTER LINCK, Febru- 
ary; VIEIRA DA SILVA, March 

CHAGALL: the Bible illustrations, till 31/1 
RUDOLF MAUKE, till 2/1; Prints, till 31/12 
BERNHARD EPPLE, paintings and prints, till 20/12 
Graphic art from the Wolfgang Gurlitt Collection 
through December 

ERICH KNITHAN Memorial Exhibition, till 1/12 
Stiegel glassware, till 15/11; JOSEF HEGENBARTH, 
till 24/11; Christmas Exhibition and Pfalz Paint- 
ing Prize 
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Karl Marx Stadt Museum 
(Chemnitz) 
Kazisruhe Bad. Kunstverein 


Staatl. Kunsthalle 


Kassel Kunstverein 
Schloss Bellevue 
Krefeld Haus Lange 


Kaiser Wilhelm Museum 


Leverkusen Stadt. Museum Morsbroich 


Liibeck Behnhaus 
Mannheim Kunsthalle 

Inge Ahlers 

Probst 
Marburg Universitéts-Museum 
Munich Haus der Kunst 


Stadt. Galerie Lenbachpalais 


Akad. der Schénen Kiinste 
Kunstverein 
Giinther Franke 


A. Gebhardt 
Wolfgang Gurlitt 


Karin Hielscher 
Kunstkabinett Klihm 


Schéninger 


Otto Stangl 
Stenzel 


Van den Loo 


Miinchen- 
Gladbach Stadt. Museum 


FRITZ GRIEBEL, till 10/11. GERHARD MARCKS, till 
10/11. 1957 exhibition of middle Saxony artists, 
till 12/1. Christmas exhibition of arts and crafts 


Paintings and prints from the Saarland Museum, 
till 24/11; Christmas sale exhibition, till 29/12 
Farbige Graphik 1957, till 15/12; New Accessions 
of the Print Cabinet, 7/1—2/2 

HANS LEISTIKOW and his students, till 2111 
LOUIS KOLITZ, till 30/11 

Old Yugoslav Folk Art, till 17/11; JULIO GONZA- 
LEZ, till 2/3 

ROLF SACKENHEIM, graphic work, till 17/11; Con- 
temporary Dutch art and Dutch Old Master draw- 
ings, arranged with the Stedelijk Museum, Am- 
sterdam, till 17/11; Young Realists, till 5/1; 
HENDRICK GOLTZIUS 1558—1617, till 2/2 
“Invented Images-Subjective Photography”, also 
GUS KOLEMAN, and Chagall’s Bible Illustrations, 
December-January 

BISSIERE, till 24/11; Liibeck artists annual 

“A new Direction in Painting”, till 2/1 
JOHANNES MOLZAHN, paintings, watercolours, 
prints, till 23/12 

NOLDE Memorial Exhibition, November; Abstract 
and figurative; prints 

Japanese woodcuts and posters, till 16/11; Mar- 
burg artists Christmas exhibition, till 5/1 

LE CORBUSIER, till 24/11; NOLDE Memorial Exhib- 
ition, till 1/12; 

“Aktiv-Abstract”, new painting in Germany, till 
15/11; PAULA MODERSOHN-BECKER, till 15/12; 
KANDINSKY 

JOSEPH EICHENDORFF 

CHAGALL, gouaches, drawings, etchings 

HEINZ TROKES, November-December; IDA KER- 
KOVIUS 

Post-Impressionist paintings 

JOHANNES MANGELS, paintings; MARIANNE 
MANGELS, sculpture; BERNARD MARRE, paint- 
ings and goauches; SAUVEUR LE GROS (1754— 
1834), watercolours and drawings, till 18/11; 
MARGUERITE SAEGESSER, sculpture, till 10/12; 
JOSEF KIEN, H. PROCHASKA, E. SCHIWEK, E. M. 
ENGERT 

New and unknown artists, November; FRIEDRICH 
LUDWIG 

CASSINARI, paintings, November; graphic work 
of Chagall, Ensor and Kubin, December 

HANS CORNELIUS (1863—1947), paintings and 
sculpture, till 15/11; ELLY HOLM, terracotta reliefs 
till 14/12; Group show, till 31/12; KARL GERNER, 
paintings, January; CARL VON MARR 

Modern French Masters 

MOHSEN VASIRI, paintings; Munich artists; 
PRECHTL; SMIGAY 

GUSTAVE DEPPE, paintings, till 15/11; HANS 
PLATSCHEK, November-December; ALCOPLEY, 
till 17/1 


“Die Planke” artist association, November 


Offenbach 


Reckling- 
hausen 


Solingen 


Speyer 
Stuttgart 


Trier 
Ulm 


Zwickau 


Great Britain 
Aberystwyth 


Landesmuseum 


Clemens-Sels Museum 


Germanisches Museum 


Klingspormuseum 
Kunstverein 


Kunsthalle 


Klingenmuseum 


Historisches Museum 
Kunstverein 


Staatsgalerie 
Kunsthaus Schaller 


Valentien 


Stédt. Museum 
Museum 


Schlossmuseum 
Kunsthalle 


Kunstverein 
Museum 
Kunsthalle 
Kunstverein 


Galerie Parnass 


Stadt. Museum 


Arts and Crafts in Westphalia, till 1/12; Smali 
forma, December; 16th—18th Century prints, till 
15/1; 20th century German drawings 

J.W. SCHIRMER, watercolours and drawings, till 
19/1 

Austrian Cultural Documents, till 31/1; Cultural 
Documents of Hesse, Thuringia and Saxony, Ap- 
ril—June 

Children’s books from all countries and children’s 
drawings, till 2/2 

GABRIELE MUNTER; Christmas exhibition, till 
26/12; New Accessions, till 5/1 

“Junger Westen 57”, exhibition and prize, till 
17/11; Six centuries of graphic masterworks, till 
6/1 

Farbige Graphik 1957, through December; Ice 
Age Rock-Paintings, 12/1—23/3 

30 painters and sculptors of the Pfalz 

The Classics of Austrian Modern Art from Klimt 
to Wotruba, till 8/12; Christmas exhibition of 
paintings, prints and sculpture, till 23/12 

EGON SCHIELE, drawings and watercolours, till 
31/12 

PETER GRAU, till 27/11; 19th and 20th century 
Swabian art, till January 

“Die Briicke”, graphic work; prints by Durer, 
Ostade, Rembrandt 

Contemporary English graphic art, till 25/11 
WILHELM LUIB, till 1/12; Danish interior decorat- 
ion, till 12/1 

ATKINSON-WALKER, colour etchings, November; 
Cc. D. RAUCH, memorial exhibition, till 1/2 
GERHARD MARCKS, sculpture, drawings, prints 
till 1/2 

The 1957 Landscape, tili 24/11 

MAX KAUS, gouaches, till 24/11 

Local artists, November 

Young German sculptors, till 17/11; Annual exhi- 
bition of local artists, till 1/1 

RUTH FRANCKEN, till 9/12; TAJIRI, till17/1; ALBERT 
FURST, oils, till 23/1; Michel Ragon group, includ- 
ing Sugai, Barre, Guitet 

17th and 18th century Dutch paintings from the 
Dresden Gallery, through March 


University College 


Cooper Gallery 
Art Gallery 


Museum and Art Gallery 


Royal Pavilion 
Royal Academy 
South London Art Gallery 


Contemporary Prints from the Arts Council Col- 
lectior. 

SIDNEY NOLAN, till 16/11 

Drawings from the Alfred A. De Pass Collection, 
till 30/11 

Regency Silver, till 25/11; College of Arts and 
Crafts student exhibition, till 15/12 

Regency Exhibition 

105th Annual Exhibition, till 7/12 

MARTIN BLOCH, paintings and drawings, 29/12— 
18/1 
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Arts Council Gallery 
Heffer Gallery 

Adult Eduction Centre 
Arts Council Gallery 
Royal Albert Memorial 
Museum 


Public Library 
Art Gallery 


Ferens Gallery 
Art Gallery 


Walker Gallery 
The British Museum 


The Tate Gallery 

The Arts Council Gallery 
The British Colour Council 
The Imperial Institute 


The Royal Academy 
LC. A. 


Ackermann 
Adams 
Agnew 


A. 1. A. 


Arcade 
Beaux-Arts 


Alfred Brod 
Colnaghi 
Drian 


Folio Society 


Foyles 


Galerie de Seine 


Contemporary English Theatre Design, wil 7/12; 
SIDNEY NOLAN, paintings, 25/1—15/2 

Madame CHAO LING FANG, painting; Pottery 
by Leach and Sevier 

Contemporary foreign lithographs, till 16/11 
Bark paintings, till 14/12 


SIDNEY NOLAN, paintings, till 14/12 
“Splendid Occasions”, till 16/11 
“Picasso Himself’:drawings, photographs, doc- 
uments, souvenirs — the I.C.A. exhibition, till 
21/12; Contemporary English Theatre Design,— 
18/1 

Penwith Society of Arts Exhibition, till 18/1 
MARTIN BLOCH, paintings and drawings, till 8/12 
John Moores Liverpool Exhibition, till 11/1 
Japanese Ink Paintings; William Blake and his 
Circle 

PERMEKE, till 15/12; WILLIAM BLAKE; KANDINSKY, 
15/1—16/2 

The Arts of the Ming Dynasty, till 14/12; ROBERT 
DELAUNAY, 25/1—22/2 

“Town and Country Colours for Interior Decorat- 
ion”, till 17/1 

Society of Portrait Sculptors, till 29/11; Esqui- 
maux carvings, till 12/1 

SIR GERALD KELLY, till 15/12 

C. F. REUTERSVAERD, plexiglass images, till 30/11; 
8 American Artists (Guy Anderson, Rhys Caparn, 
Kenneth Callahan, Morris Graves, David Hare, 
Seymour Lipton, Ezio Martinelli, Mark Tobey), till 
8/12; “Picture Fair’, till 19/12; in the Library: LU- 
CIEN CLERGUE, photographs, till 10/12; PETER 
BLAKE, 3—21/1; Russian Abstract Art, 22/1—22/2; 
Five Young Painters 

PETER SCOTT, paintings, till 20/12 

ANDRE MINAUX 

“The Contemporaryy Chinese Scene”, till 16/11; 
Old Masters, from 13/11; 85th Annual of ° /ater- 
colour Drawings, from 14/1 

“Pictures without paint”: Arp, Bogart, Burri, Du- 
buffet, Pasmore, Paolozzi, Picasso, Scott, Schwit- 
ters, Tapies, till 30/11; Christmas exhibition: 
small paintings 

“Old Sculpture in a New Setting”, til 30/11 

JACK SMITH, paintings, till 15/11; PETER SNOW, 
paintings, from 21/11; FRANK AUERBACH, draw- 
ings; MICHAEL ANDREWS, January 

Dutch and Flemish Masters 

EDWARD SEAGO, watercolour, drawings 
Inaugural Exhibition, till 11/11; JUDIT REIGL, paint- 
ings, and ADAM SJOHOLM, sculpture, till 2/12; 
BAZ, paintings, till 31/12; VAN HAARDT, paint- 
ings, till 18/1; The Brothers RICH, till 8/2 
Graphic work by Peter de Francia, George Ful- 
lard, Peter Peri and Frisco Ten Holt, till 3/1 
Daum, Lalique and Baccarat Glass, till 23/11; 
KARL PATKO, paintings; GYULO SAJO, water- 
colours, till 25/1; K. M. LLOYD, February 
ANTHONY EYTON, paintings, till 16/11 


Galerie Pierre Montal 
Gallery One 
Gimpel Fils 


Hanover 


Jeffress 


Crane Kalman 


Koetser 
Lefevre 


Leicester 


Lord’s 


Marlborough 
Matthiesen 


New Vision Centre 


Obelisk 


O’Hana 


Parton 
Redfern 
R. B.A. 


Roland, Browse and Delbanco 


St. George’s Gallery 
Arthur Tooth 
Trafford 

Walker's Galleries 


Whitechapel 


Wildenstein 


RENE DEMEURISSE, fuom 20/11 

F.N. SOUZA, paintings 

AUSTIN COOPER, collages, and JAMES TOWER, 
ceramics, till 30/11; “Autour du Cubisme”, De. 
cember; BOGART, January, and prints by 
SOULAGES 

CESAR, sculpture, till 6/12; French lithographs, 
till 10/1; Contemporary Painters, from 14/1 

ZEV, paintings and sculpture, till 25/10; HANNA 
WEIL, paintings, till 29/11; CARL GRUENWALD, till 
3/1; CHRISTOPHER HALL, 7—31/1; BRION, 4—28/2 
BRIAN BRADSHAW, paintings; 18th—19th century 
English paintings 

Old Dutch and Flemish Masters 

FELIX VALLOTTON, paintings, till 14/12; Modern 
French & British 

JOHN PIPER and NORAH MCGUINNESS, paint- 
ings, MORONI, drawings, till 20/11; RONALD 
SEARLE, KYFFIN WILLIAMS, ANTHONY FRY, till 
18/12; New Year Exhibition of 19th—20 Century 
Paintings, Sculpture and Drawings 

1857—1957: a selection of French and Ecole de 
Paris paintings, drawings and sculptures, till 
21/12 

19th and 20th Century Masters, November-De- 
cember; JUAN GRIS, from 12/2 

MARTIN BRADLEY, paintings, till 30/11; Modern 
Turkish painting 

SILVIV RAND and LATTANZI, till 30/11; ROBIN 
CRAIG and BERNARD FARMER, till 14/12; Modern 
Miniatures, till 4/1; New Vision Group, 7—25/1; 
JOLAN WILLIAMS, paintings, and JAMES BRAD- 
LEY, sculpture, 28/1—15/2 


JOHN LATHAM a.0o., paintings, November; COU- 


LENTIANOS, sculpture 

JANE LANE, paintings, till 30/11; “Dimensions”, a 
survey of British Abstract Art 1948—1957 arrang- 
ed by Lawrence Alloway, till 21/12; 19th—20th 
century French masters; A New Year Miscellany, 
till 31/1 

ROBERT COLQUHOUN, 1957 drawings 


LOUIS JAMES, paintings, DONA SALMON, goua- 
ches, CHAGALL, lithographs, till 23/11; “Voyages 
Marines” 

Royal Society of British Artists, till 14/12; The 
London Group, 18/1—7/2 

RUSZKOWSKI, paintings, KEITH NORMAN, gou- 
aches, till 23/11; Christmas Exhibition of small 
pictures by English and French artists, till 24/12; 
“Reputation in the Making”, January 

British Graphic Art of 1957 

Recent Acquisitions XIl, till 14/12 

MARGARET BIRKENHEAD, flower paintings, Dec- 
ember; Winter Exhibition, January 

BRIAN BRADSHAW, drawings, till 17/11; CHARLES 
VYSE, pottery 

HAYTER, retrospective exhibition of paintings, 
drawings and prints of 1927—1957, till 1/12; EAST 
END ACADEMY 1957, paintings and sculpture 
Some Contemporary British Painters, till 24/12 
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; COU- 


ns”, a 
trang- 
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Manchester 


Newcastle- 
on-Tyne 


Newcastle 
Norwich 


Nottingham 


Oldham 
Scarborough 
Southampton 
Stafford 


Stoke-on-Trent 


Wakefield 
York 


Zwemmer 


Crane Gallery 
City Art Gallery 


Hatton Gallery 


Univision Gallery 
Laing Gallery 
Assembly House 
Castle Museum 


Midland Group Gallery 
University 


Municipal Gallery 

Art Gallery 

Art Gallery 

Library and Art Gallery 
College of Art 


City Art Gallery 
City Art Gallery 


PETER COKER, till 16/11; New Editions Group 
RICHARD WEISBROD, till 16/11 

1857—1957 

“Gods and Men”: an exhibition of sculpture from 
collections in Northumberland and County Dur- 
ham 

DEREK CARRUTHERS, till 18/12 

Artists of Northern Countries 

Contemporary English Theatre Design, 3/3—15/3 
Modern British Watercolours, till 2/2 

New Painting, till 23/11; Christmas exhibition 
KENNETH LONG, paintings and drawings, till 
14/12 

Contemporary English Theatre Design, 3—15/2 
“Picasso Himself’, till 23/11 

SIDNEY NOLAN, paintings, till 18/1 

Contemporary Foreign Lithographs, till 14/12 
Designs for Covent Garden Opera and Ballet, 
till 23/11 

Modern Art in Yorkshire, till 24/11 

8 American Artists, till 12/1; Permanent Collection 


Almelo 


Amersfoort 


Amsterdam 


Arnhem 


Barendrecht 


Breda 
Delft 
Deventer 


Eindhoven 


Enschede 
Gouda 


Kunstkring De Waag 


A. G. Huis 


‘t Oude Wevershuys 
Rijksmuseum 


Stedelijk Museum 


Tropical Museum 
De Verfhoek 


Gemeentemuseum 


De Populier 
Kunstzaal Sans Souci 


De Beyerd 
Het Prinsenhof 


Museum De Waag 
Muntentoren 


Stedelijk Van Abbe Museum 


Rijksmuseum 


Museum Catharina Gasthuis 


Sculpture from private collections in Holland, 
till 2/12 

JAN BOON, till 16/12; reproductions from Persian 
miniature, till 10/1 

JO JANSEN, till 30/12 

English Silver 1660—1820, till 17/11; In the Print 
Cabinet, TOULOUSE-LAUTREC, till 15/12 

ROBERT DELAUNAY, till 1/12; J. NANNINGA, till 
10/12; K. SCHMIDT-ROTTLUFF, till 18/12 (prints 
from the Museum’s own collection); G. H. 
BREITNER, his portrait of Amsterdam, till 2/2; 
TINUS VAN DOORN, till 21/1; MALEVITCH, till 2/2; 
Knoll International, till 2/2 

Brazil, December; The Arts in Medicine, Spring 
HARRY GERSTELING, till 21/12 

R. DE BRUYN OUBOTER, JAN WIEGERS, JAN VAN 
HEEL, watercolours and gouaches, till 15/12; 
KEES VERWEY, paintings and watercolours, till 
6/1; International Photography Show, till Feb- 
ruary 

JAN K. MICHELS, till 24/12 

MARTHA VAN HUESSEN-PIKAAR and CHRIS 
LEEFLANG,, till 15/12 

JAN TOOROP, till 16/12 

DIRK BOUTS, 22/12—15/2 

Old Deventer, till 6/1 

JOS VIESTER, till 18/11 

Artists of Brabant, till 1/12; ROBERT DELAUNAY, 
till 11/1; BISSIERE, till 26/1 

The Romantic School, till 6/1 

The Renaissance of Dutch Book Printing from 
1890 till today, till 16/12; Modern Limburg artists, 
till 22/1 
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Rotterdam 


Gemeentemuseum 


Beneluxhuis 
Museum voor het Onderwijs 
Pulchri Studio 


Centraal Museum 


Singer Memorial Foundation 
De Hertenkamp 


De Lakenhal 


Gemeentelijk Museum 
Museum Boymans 


Maritime Museum 
Ethnographic Museum 


‘t Venster 
Stedelijk Museum 


Palais-Raadhuis 
Centraal Museum 


Universiteitsmuseum 


The Tony Herbert Collection, till 24/11; JAN VAN 
HEEL and SIERK SCHRODER, till 1/12; J. NAN. 
NINGA, through January; Dutch drawings and 
prints, through January; “The Age of Shakes. 
peare”, till March; LE CORBUSIER, April—May 
Antwerp artists, till 19/12 

Glass and crystal, till summer 

ERIKA VISSER and A. B. NEUJEAN, till 23/11 
City and Landscape in Dutch 17th century paint- 
ing, till 13/1 

“18th Century Charm”, till 26/1 

NEL KLUITMAN and FR. KOHLER, till 1/12 

VAN GOGH, tiil 16/12; Watercolour exhibition, 
till 16/12; COBA RITSEMA, winner of the Leiden 
Municipal Rembrandt Prize, till 27/1; KEES VER- 
WEY, 1/2—3/3; BAKKER KORFF, 15/3—15/4 
CHARLES LEIRENS, photographs, till 2/1 
CONSTANT PERMEKE, paintings, drawings and 
sculpture, till 10/2 

Brazil, through March 

Tibet, till 1/1; African and New Guinean exhibit- 
ions, till July 

EUGENE BRANDS, till 8/11; ZORA MATIC, till 
29/11; FRIEDA HUNZIKER, till 20/12 

VAN GOGH (from the Collection of V. W. van 
Gogh), till 28/1 

JEF DIEDEREN, till 16/12 

150th Anniversary Exhibition of local artist soc- 
iety, till January 

HORST WENCKEBACH and J. W. RADACKER, till 
20/12 


Brescia 


Catania 


Galleria Puccini 
Galleria Piccinni 
Circolo Artistico 


Circolo di Cultura 


La Loggia 

Salone del Podesta 
Assoc. art. bresciana 
Galleria Alberti 
Circolo della Stampa 
Galleria Cosmé 


Sala Mostre d’Arte 
Galleria II Fiore 


NICOLA SPONZA, paintings, till 30/10 
GIORGIO GRAI, paintings, till 15/11 

The Bolognese Ottocento, till 16/10; GIORGIO 
DE VINCENZI, till 17/11; ANTONIO ORLANDO and 
SALVATORE ANCONA, till 18/11; RENATA CER- 
VELLATI and GAETANO DALL’ACQUA, paintings, 
till 3/12 

Paintings by Barilli, Bendini, Cuniberti, De Vita, 
Ferrari, Frasnedi, Ghermandi, Leonardi, Mascal- 
chi, Nanni, Pancaldi, Pozzati, Pulga, Rimondi, 
Tartarini, Vacchi, from 21/11 

De Pisis, Guidi, Rosai, Sironi, Tosi, till 17/10; 
BURRI, till 1/11 

3rd Exhibition of Contemporary Art, also ALESS- 
ANDRO SCORZONI retrospective, till 17/11 
Boniello, Carrino, Palmisano, till 20/10; BRUNO 
DEGLI INNOCENTI, paintings, till 7/11 

GIANNI GHELFI, pastels, till 31/10; Contemporary 
painting, till 14/11; FERNANDO FARULLI, paint- 
ings, till 28/11 

PINO DELLA SELVA, from 12/10 

GUIDO DE VIRGILIO, paintings, till 30/11; MARIO 
PICCHI, paintings, till 22/11 

Trieste painters, till 14/11 

ROSAI, paintings and drawings, till 30/11 


\N VAN 
. NAN. 
QS and 
Shakes. 
I—May 


11 
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bition, 
Leiden 
5 €VER- 
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xhibit- 
c, till 


l. van 


Numero 


L’Indiano 


La Permanente e Schubert 


Spinetti 
Saletta U.S.A.1.B.A. 


Galleria Bartenor 
Galleria Rotta 


Centro Culturale 


Gall. del Grattacielo 


Bottega d’Arte 
Gall. Cocchini 


Casa deila Cultura 
Gall. La Pantera 


Gall. Pasquini 
Il Fondaco 
L’Annunciata 


Gall. Apollinaire 
Gall. dell’Ariete 


Gall. Barbaroux 


Gall. Bergamini 
Gall. Blu 

Gall. Bolzani 
Gall. Cairola 
Centro S. Babila 
Centro Pirelli 
Circolo Calabrese 


Gall. Colonna 


Gall. del Fiore 


Gall. del Grattacielo 


Gall. Internazionale 


MATELDA CAPISANI and PAOLA MAZZETTI 
KRAMPEN, paintings, till 8/11; STEPHEN PROKO- 
POFF, till 22/11; AUDETTE, till 23/11; International 
Guild of Abstract Serigraphs, till 10/12 
GIUSEPPE CANALI, paintings, till 17/11; RENATO 
ALESSANDRINI, paintings, till 30/11 
STEFFANUTTI, paintings, till 22/10; Contemporary 
Italians, from 26/10; GIOVANNI BALDWIN, paint- 
ings, from 6/11 

EUGENIO CHIOSTRI, paintings, till 20/11; FRAN- 
CESCO MATTEUCCI, till 4/12 


ORFEO TAMBURI, gouaches, etchings, drawings, 
till 28/11 


EUGENIO TOMIOLA, paintings, till 26/11 
CAMPIGLI, till 9/10; V. GUIDI, paintings, till 27/10 


NERI POZZA, etchings, sculpture, books, No- 
vember 


JORGE PIQUERAS, till 23/11 


10th Lissone International Painting Competition, 
October 

3rd Modigliani Painting Competition, 14/12— 
6/1/58 

RENATO NATALI, October 

FERNANDO FARULLI, till 11/11; MATELDA CAPI- 
SANI, paintings, till 25/11 

ENRICO POLLASTRINI, paintings, November 
CARLO STROCCO, paintings, till 22/11; VALEN- 
TINO GHIGLIA, paintings, till 20/11 

SAURO and ARMANDO PASQUINI, from 23/11 
7th Exhibition of Messinese Artists, till 30/11 
FRANCESCO D’ASCOLA, paintings, till 1/11; 
ERMANNO VANNI, paintings, till 15/11 

RENE LAUBIES, paintings, October 

CARLA ACCARDI, paintings, from 4/10; ORFEO 
TAMBURI, paintings, till 21/11 

OSCAR SACCOROTTI, paintings, till 14/11; MARIA 
LUISA ALPI, paintings, till 30/11; GIUSEPPE GAM- 
BINO, paintings, till 12/12 

ELENA MOLE, from 9/11; RENZO BERNA, from 
23/11 

GIANNI BERTINI, paintings, from 4/11; FAUSTO 
PIRANDELLO, paintings, till 15/12 

ATTILIO MELO, paintings, till 7/11; ALESSANDRO 
PANDOLFI, paintings, till 21/11; VITTORIO GUS- 
SONI, paintings, till 5/12 

EMMA BARSINI, paintings, till 25/11 

GIANNI ZANETTI, paintings, till 12/11 

DINO LEVATI, paintings and drawings, till 24/10 
GUIDO CODAGNONE, paintings, till 10/12 
ITALO CALVARI, paintings, till 1/11; GRAZIOSI, 
paintings, till 15/11 

JORGE PIQUERAS, paintings, till 2/11; TAVER- 
NARI, sculpture, till 22/11; International Guild of 
Abstract Serigraphs, December 

ANDRE BLOC, from 1/10; BOZZOLINI, paintings, 
gouaches, woodcuts, till 16/11; DOMENICO 
PURIFICATO, paintings, till 30/11 

The Great Masters of the Ottocento, till 18/11 


Naples 


Novara 
Padua 


Pistoia 
Rome 


Gall. Le Ore 


Gall. II Milione 

Gall. Montenapoleone 
Gall. Monti 

Gall. del Naviglio 


Gall. Pater 


Gall. S. Fedele 


Gall. Schettini 


Gall. Spotorno 
Gall. Totti 


Palazzo dell Permanente 


Palazzo Serbelloni 


Gall. Del Ponte 
Gall. Mediterranea 
Gall. San Carlo 
Gall. La Cruna 


Gall. La Chiocciola 


Circolo della Stampa 


Gall. Sottili 


Sala delle Stagioni 


Sala Ghibellina 


Gall. Nazionale d’Arte 
Moderna 


L’Attico 


Gall. Alibert 


Gall. La Bussola 

Gall. Il Camino 

Gall. alla Capannina 
di Porfiri 

Gall. La Feluca 

Gall. 4 Fontane 

Gall. La Fontaneila 


Gall. dell’Incontro 


MARIO CHESSA, paintings, till 14/11; SAVERIO 
BARBARO, paintings and drawings, from 16/11 
ELAINE HAMILTON, paintings, till 2/11 

WOLS, from 5/11 

Primitive art, till 8/11 

GEORGES MATHIEU, till 4/11; LUCIO FONTANA, 
ceramics, tili 15/11; LUIGI BOILLE, till 29/11; 
MARCARELLI, till 14/12 

ANNIBALE BIGLIONE, paintings, from 30/10; 
FRANCESCHINI, paintings, from 16/11 
AMBROGIO VISMARA, paintings till 8/11; CARLO 
BISI, paintings, till 22/11; GIOVANNI LOMI, paint- 
ings, till 6/12 

“Arte Nucleare” 1957, till 30/11; San Fedele 
Painting Prize, till 18/11; RENZO DE BENEDETTI, 
paintings, till 2/12 

FILIBERTO SBARDELLA and GIANPAOLO, paint. 
ings, till 21/11; FEDERICO RIGHI and IVAN 
MOSCA, paintings, till 7/12 

ROBERTO BERTAGNIN, sculpture, from 20/11 
FRANCISCO BARCELO, sculpture, till 1/11; RINO 
CARRARA, till 15/11; BAES, paintings, till 28/11 
20th National Biennale of Milan, November- 
December 

First National Exhibition of Sicilian Artists, 
from 5/10 


VINCENZO D’ANGELO, paintings, till 15/11 
ELIGIO FINAZZER FLORI, paintings, till 29/10 
MARIO DALDANISE, paintings, till 11/11; ARTURO 
ASSANTE, paintings, till 1/12 


ELISABETTA KELLER, paintings, till 1/10 


ALBINO LUCATELLO, paintings, till 26/11; A. FA- 
SAN and M. POJAGHI, monotypes, till 11/12 


NICOLA SPONZA, till 30/10 


FRANCA FEDERICI and CARLO MARCANTONIO, 
paintings, till 10/11 


TONO ZANCANARO, drawings and etchings, 
till 6/12 


RAYMOND GEORGEIN, till 10/11 


20th Century Italian Sculpture, till 30/11; Master- 
works of the Guggenheim Museum, New York, 
December-January 

Bendini, De Gregorio, Leoncillo, Marignoli, Mor- 
lotti, Petrillo, Raspi, from 25/11 

SAVERIO BARBARO, paintings, till 7/11; MINO 
DELLE SITE, till 18/11; GIANFILIPPO USELLINI, 
paintings, till 6/12 

BEP! ROMAGNONI, paintings, till 20/11 
Japanese serigraphs, till 31/10 

V. GAETANELLI, drawings, till 25/11 


JANSEM, paintings, from 21/10 

DE PISIS, till 29/11 

FULVIO PLATINETTI, paintings, till 15/11; ROS- 
SANA BARTOLOZZI BELLONI, paintings, till 25/11 
SARA CAMPESAN, paintings, from 16/11 


Torino 


Trento 
Trieste 


Venice 
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Ascon 
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| 29/11; 
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Rovereto 


Torino (Turin) 


Trento 


Trieste 


Venice 


Verona 


Switzerland 


Arbon 
Ascona 


Gall. dell’Obelisco 

Gall. il Pincio 

Gall. Russo 

Gall. S. Marco-Marguttiana 
Gall. Schneider 

Gall. Selecta 


La Tartaruga 


Il Torcoliere 


Gall. del Vantaggio 
Gall. dello Zodiaco 


Istituto Italiano per il Medio 
e Estremo Oriente 


Gall. Delfino 


Gall. La Bussola 
Gall. Fogliato 
Gall. Galatea 


Gall. ll Prisma 
Centro di cultura 


Centro culturale Fr. Bronzetti 


Gall. A. Lonza 
Gall. Trieste 


Sala Comunale 


Gall. del Girasole 


Bevilacqua La Masa 


Gall. del Cavallino 


Gall. S. Giorgio 
Gall. S. Stefano 


Gall. La Cornice 


PICASSO: “p&tes blanches” 

ERNESTO TRECCANI, till 19/11 

FAILLA, paintings, till 4/12 

2nd Annual of Contemporary Art, till 22/11 
RAIMONDO PUCCINELLI, sculpture and draw- 
ings, till 15/10; TAVERNARI, December 

ARP, reliefs, till 8/11; BRINDISI and CASSINARI, 
paintings, till 22/11; MATHIEU 

Dorazio, Nuvolo, Perilli, Scarpitta, Sterpini, paint- 
ings, from 7/10; MARCA RELLI, collages and 
paintings, from 19/10 
TOULOUSE-LAUTREC, 
from 12/11 

DE PISIS, from 12/10 
Campigli, Carra, De Chirico, De Pisis, Pirandello, 
Sironi, from 9/11 


lithographs and posters, 


KODAMA KIBO, paintings, till 20/11 


PIERO COELLI, paintings, till 31/10; Contemporary 
Italian Painting, till 30/11 

RICCARDO LICATA, paintings, till 8/11; MARIO 
LATTES, paintings, from 9/11; BURRI, paintings, 
from 22/11 

ETTORE FICO, paintings and drawings, till 29/10 
LEONOR FINI, paintings and drawings, till 28/10; 
XAVIER BUENO, paintings, till 30/11 

ENRICO BAJ, paintings and ceramics, till 23/10 
BRUNO COLORIO, paitings, from 5/11 


VALERIA VECCHIA, etchings, till 18/11 


BRUNO FANESI, paintings, till 27/11 

GUSTAVO BOLDRINI and BEPI LONGO, paintings, 
from 12/10 

CARLO HOLLESCH, paintings, till 24/10; NINO 
PERIZI, paintings, till 25/11 

DE PISIS, till 10/10; MARANGONI, woodcuts, 
till 25/10; ANTONIO COCCANI, till 7/11; MANZU, 
drawings, till 22/11; ALBERTO ZIGAINA, till 6/12 


CLAUDIO CAVAGGIONI, paintings, till 8/11; 
ROBERTO MANNI; paintings, till 10/11; PRIMO 
POTENZA, paintings, till 23/11 

LUCIO FONTANA, till 12/10; LANFRANCO, paint- 
ings, till 23/10; HANS BISCHOFFSHAUSEN, paint- 
ings, till 12/12 

EMILY MASON and WOLF KAHN, paintings, from 
12/10; JOLANDA BALLARIN, paintings, from 26/10 
Vinicio Berti, Carlo Hollesch, Alberto Moretti, 
painters, from 26/10; BRUNO BARBINI, drawings, 
till 6/12 

MIMI GELMETTI, paintings, till 22/10; DRAGU- 
TESCU, paintings, till 1/11; MORENO ZOPPI, 
paintings, till 26/11 


SchioB 


La Cittadella 
Casa Serodine 


HANS JORG LIMBACH, till 3/11 


FRANZ BEER and EDMONDO BACCI, till 20/11 
Spanish and Catalan Romanesque and Gothic 
Sculpture, till 11/1 
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Lausanne 


Le Locle 
Lucerne 


Neuchatel 


Kunstmuseum 
Kunsthalle 


Museum fiir Vélkerkunde 
Gai. d’Art Moderne 


Beyeler 


Bettie Thommen 
Kunstmuseum 


Kunsthalle 


Anlikerkeller 
Galerie Auriga 


Bretschger 
Galerie 33 


Klipstein & Kornfeld 


Verena Miller 
Galerie Spitteler 


Stadt. Galerie 
Galerie Socrate 
Musée 


Gal. Numaga 


Kunsthaus 
Musée d’Art et d’Histoire 


Musée d’Art et d’Histoire 
Athénée 


Musée Rath 


Gal. Georges Moos 
Gal. Motte 


Musée des Beaux-Arts 


Nouveaux Grands Magasins 


L’Entracte 
Paul Vallotton 


Musée 
Kunstmuseum 


Musée des Beaux-Arts 


CHAGALL, his graphic work, till 8/12 

KARL GEISER, till 24/11; WALTER EGLIN and KARL 
FLAIG, till 24/11; MARIE LOTZ and HANS Ep- 
PERS, also Basle Artists Christmas Exhibition, 
till 12/1 

Religious images from New Guinea, till 31/3 
FRANZ FEDIER, till mid-November; CHARLES HIN- 
GENLANG, till 5/12; ARP, till 15/1 

Masters of Modern Art; Swiss watercolours, 
till 31/1 

Ecole de Paris, till 30/11; Christmas show, till 10/1 


VICTOR SURBEK, graphic work, till 1/12; Con- 
temporary German colour prints, 7/12—5/1 
VICTOR SURBEK, paintings, till 1/12; Christmas 
Exhibition of Bern Artists, till 19/1 

HERMANN OBERLI, till 1/12 

IVAN MOSCA, till 7/12; MARIO SIRONI, and 
modern prints, till 24/12 

French 19th Century and Old Master Paintings 
GERHARD HOEHME, till 14/11; ALFRED LEUBERG, 
till 5/12; LUIGI CRIPPA, till 22/12; 

KLIMT, drawings, December 

Group show, till 29/12; MAURICE BARRAUD 
JANEBE, till 15/12 


Christmas Exhibition, till 8/12; Bernese artists and 
craftsmen, till 11/1 
KARL SCHLAGETER, till 22/12 


CHARLES BARRAUD, till 15/12; LE CORBUSIER, 


till 15/12 
Guilde internationale de sérigraphies d'art ab- 
strait, December 


Six Swiss Painters, till 1/12 


VICENTINO MICHETTI, till 8/12; English gold and 
silver work, 15/1—25/2 


Swiss Firearms of the 19th and 20th centuries, 
till 712; VICENTINO MICHETTI, till 8/12; English 
17th—19th century gold and silver work, January 
1.-CH. GOETZ, till 21/11; Christmas Group Show, 
till 30/12 

Group G8, till 29/12; A. P. SANGSUE, till 2/2; 
GIANOLI, till 2/2; MADELEINE BONNARD, till 2/2 
Marquet to Hartung, till 15/11 

PHILIPPE BONNET, till 17/11; R. TOVEY, till 13/12; 
ROBERT and MARTINI, till 30/12 


25th Exhibition of Swiss Society of Painters, 
Sculptors, Architects, till 24/11 

GEA AUGSBOURG,, till 27/11; S. PILET, till 15/1 
HORST BECK, paintings, till 25/10 

PHOTIADES, till 16/11; CHARLES CHINET, paint- 
ings, till 7/12 


MAURICE MATHEY, till 15/12 


HEINRICH GIESKER, and Christmas exhibition of 
Central Swiss artists, till 5/1; AUGUST BABBERGER 
(1885—1936), paintings and prints, 26/1—2/3 


Abstract Painting in Switzerland, till 15/12 
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13/12; 
inters, 
5/1 


paint- 


Zurich 


Yugoslavia 


Aare-Tessin AG 


Museum zu Allerheiligen 


Kunstmuseum 
Kunstsammiung 


Kunstmuseum 


Galerie ABC 


Kunsthaus 


Kunstgewerbemuseum 


Helmhaus 

L’Art Ancien 
Galerie Beno 
Chichio Haller 
Galerie Laubli 
Modern Art Center 
Neumarkt 17 
Neupert 

Orell Fiissli 

Palette 


Rotapfel 
Strauhof 


Heidi Volmoeller 
Wolfsberg 


Contemporary French Abstract Painting, till 18/11 
Schaffhausen Artists, December 
Christmas exhibition, till 5/1 


Christmas Exhibition, till 12/1; Three Young 
Painters: GEORGES ITEM, LERMITE, MARCO 
RICHTERICH, 16/2—16/3 


Winterthur Artists Group, December; Nonfigurat- 
Ive Painting in Switzerland, 19/1—9/3 

HANS AFFELTRANGER, till 23/11; A. CARIGIET, 
till 31/12; EMANUEL JACOB, till 25/1 


ADOLF DIETRICH, November; from mid-Decemb- 
er: W. Barth, H. Dahm, W. Moser, Ch. Rollier, 
G. Schneider, G. Vuillamy. 

Coptic textiles; photographs by Lucien Clergue, 
and Christmas exhibition, till 22/12 

Zurich Artists Annual Exhibition 

16th—18th century master prints, till 24/12 
Smail paintings, till 7/1 

OSKAR DALVIT, till 28/11 

H. A. SIGG, paintings drawings, prints, till 24/12 
Modern masters, young painters 

FRED BAUER, lithographs and drawings, till 24/12 
CUNO AMIET, till 19/12 

ERNEST MORGENTHALER, till 30/11 

RENE ACHT, till 26/11; Group, December; HILDE- 
GARD WEBER and MORICE LIPSI, till 4/2 

ERNST KREIDOLF, paintings, drawings, till mid- 
January 

CHARLES TRUB, till 1/12 

Early art of the Near East 

HSIUNG PING-MING, sculpture and tusche paint- 
ings, till 4/1; WALTER SAUTER and ALBERT 
RUEGG, till 1/2 


Ljubljana 
Rijeka 


Zagreb 


Akron 


Albany 
Andover 


Athens 
Auburn, Ala 


Moderna Galerija 
Galeria Umjetnosti 


Umjetnicki Paviljon 


WERNER BERG, October 


BLOC, MORTENSEN, VASARELY, November-Dec- 
ember 


IVAN SABOLIC, sculpture, till 27/11 


UNITED STATES CALENDAR 


(Note: All exhibitions marked with an asterisk are circulated by The Smithsonian Institution.) 


Art Institute 


Institute 


Addison Gallery, 
Phillips Academy 


Museum 
Alabama Polytechnic 


*Contemporary American Glass, organized by 
the Corning Museum of Glass, till 1/12; WILLIAM 
BERGER, paintings, GENEVIEVE CHAFEE, weaver, 
till 1/12; “Collectors and Collections”, till 22/12 
H. A. LAYNOR, till 3/11 


*Dutch Art 1945—1955, till 15/12 
W. HASELTINE, October 
*Good Design in Switzerland, till 19/1 
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Berkeley, Cal. 

Birmingham, 
Ala. 

Boston, Mass. 


Chestnut Hill 
Mass. 


Chattanooga, 
Tenn. 


Chicago 


Cincinnati 


Claremont, Cal. 
Cleveland 


Colorado 
Springs 
Columbia, Mo. 
Columbus, Ga. 
Corning, N.Y. 


Dallas 
Dayton, Ohio 
Des Moines 
Detroit 


Grand Rapids, 
Mich. 

Green Bay, 
Wisc. 

Harrisburg, 
Pa. 

Kalamazco, 
Mich. 


Kansas City 
La Jolla 


Los Angeles 


Baker University 
Museum of Art 


Walters Art Gallery 


Univ. of California 
Museum of Art 


Nexus Gallery 
Swetzoff Gallery 
Institute of Contemporary Art 


Beaver School 
Hunter Gallery 


Art Institute 


Museum 
Public Library 
Pomona College 


Howard Wise Gallery 


Fine Arts Center 

The University 

Museum of Arts & Crafts 
Corning Museum of Glass 


Museum 

Art Institute 

Art Center 

Institute of Arts 
Historical Museum 
Public Museum 
Neville Museum 
Penn. State Museum 
Institute of Arts 


Wm. Rockhill Nelson Gallery 
Art Center 


County Museum 


“Japanese Woodcuts, till 15/1 

Abstract Expressionists, till 24/11; The History 
of Bookbinding, till 12/1 

Weapons & Warfare, till 24/11; Early Greek Art, 
till 12/1; Chinese Jade, till 12/1 

*Young German Photographers, till 26/1 
*Midwest Designer-Craftsmen, till 5/1; D. KEN. 
NEDY, till 2/11 

D. WORTH, till 26/10 

ROBERT S. NEUMANN, paintings, till 26/10 
MATTA, 18/1 


*Early American Woodcarvings, 19/1—9/2 


*“GEORGE BELLOWS, till 9/2; *“The Anatomy of 
Nature”, 26/1—16/2 

PICASSO, 75th Anniversary Exhibition, till 8/12; 
GEORGES SEURAT, over 150 drawings and paint- 
ings, 16/1—7/3 

JACQUES LIPCHITZ, also New Accessions, till 5/11 
*Swedish Rock Carvings, 19/1—9/2 

“German Expressionism 1900—1950", till 23/11 
“Six from Paris”: Martin Barré, Huguette Arthur 
Bertrand, Corneille, Gillet, Levee, Sugai, Dec- 
ember 


*Sixty Swedish Books, 19/1—9/2 

*Japanese Woodcuts, till 20/12 

*American Craftsmen 1957, till 15/1 

*Chinese Ivories from the Collection of Sir Vic- 
tor Sassoon, 14/1—4/2; “The Modern Movement 
in Italy”, till 2/3; “International Kites”, 11—30/3 
16th and 17th Century Dutch Paintings 
Pre-Columbian Art, till 17/11 

GEORGE GROSZ; WAYNE NOWACK 
Pennsylvania Academy of Fine Arts Annual Ex- 
hibition of American Painting and Scuipture, 
18/3—13/4 

*CARL BODMER, till 31/1 


*“Designed in Holland”, 26/1—16/2 
*Architectural Photography, till 15/1 
*“The Anatomy of Nature”, till 12/1 


*Landscape Architecture Today, till 7/1 
*TOMIOKA TESSAI, till 15/12 
JUNE SCHWARCZ, enamels, 
ROBERTS, LOUIS HAGHE, 
till 5/1 

16th—18th Century Bolognese Drawings, till 
22/12; Contemporary Bay Area Figurative Paint- 
ings, till 22/12; MISCH KOHN, wood engravings 
and aquatints, till 29/12; English Georgian Period 
Costumes, from the Doris Langley Moore Col- 
lection, till 16/2; *TESSAI, till 31/1; THEODORE 
ROSZAK, 13/2—17/3 


till 29/12; DAVID 
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Louisville, Ky. 


Memphis 
Milwaukee 
Minneapolis 


New York 


Landau Gallery 


Stephen Silagy 
Jack Carr Gallery 
Daizell Hatfield 


Ferus 

Cowie 

Ralph Altman 
Esther Robles 


Paul Kantor 


Zeitgeist 
Galleria 


J. B. Speed Museum 


Museum 
Art Institute 
Art Institute 


Walker Art Center 


Museum of Modern Art 


Solomon R. Guggenheim 
Museum 


Metropolitan Museum 


Museum of Primitive Art 
Riverside Museum 
Whitney Museum 
Hispanic Society Museum 
Morgan Library 

National Academy 
Cooper Union 

Brooklyn Museum 

Jewish Museum 

Argent Gallery 


Artists Gallery 
Arts 
Avant-Garde 
Babcock 


KEITH FINCH, November; 20th Century European 
paintings, December; WILLIAM BROWN, January; 
MICHIO TAKAYAMA, February; JAMES JAR- 
VAISE, March 

CLAVE, paintings, till 24/11 

J. KNIBB, paintings, drawings, prints, till 26/11 
ROBERT FRAME, paintings, till 20/11; Christmas 
Show 

GILBERT HENDERSON, till 7/11; ARTHUR RICHER 
PEPE ROMEO, paintings, till 9/11 

African, Oceanic, American Indian art 

DORIS KREINDLER, paintings, till 30/11; EARLE; 
REICHMAN 

YNEZ JOHNSTON, till 7/12; Chagall, Beckmann, 
Matisse, Kirchner, Kokoschka, a. o. 

MARTIN LUBNER, paintings; CALLOT 

HANS BURKHARDT, paintings, till 14/12 


“100 Years of American Architecture, 1857— 
1957”, *“The American City in the 19th Century”, 
till 26/1; ROSZAK, December 


*Japanese Dolls, 19/1—9/2 
The Winston Collection, 11/4—12/5 


CLAUDE MONET, paintings and drawings of 1865 
to 1926, till 1/72; WILLARD TANGEN, paintings, 
drawings and collages, and EUGENE LARKIN, 
woodcuts and drawings, till 1/12 

MATTA, paintings and drawings, till 29/12; JOSE 
DE RIVERA, sculpture, till 24/11; THEODORE 
ROSZAK, sculpture, drawings and paintings, 
till 20/1; *HARRY BERTOIA, 5/1—20/2 


German Art of the 20th Century, till December; 
Recent Accessions, till 5/1/58; Photographs of 
New York, selected by Edward Steichen, 27/11 
—2/2/58; GAUDI, 18/12—23/2/58; CHAGALL, 75th 
Anniversary Exhibition, 18/12—23/2/58 


MONDRIAN, through November; Younger Sculpt- 
ors and their Drawings, December 


Collector's Choice, till 12/1; Faces in American 
Art 


“Colour in Primitive Art”, till 9/2/58 

Brooklyn Artists Society, 40th Annual, till 27/10 
STUART DAVIS, till 1711; Annual, till 12/1 

ANNA HYATT HUNTINGTON, sculpture, till 15/3/58 
Lafayette, through November 

Allied Artists of America, 44th Annual, till 3/11 
Ends and Beginnings 

The Face of America, till 26/1 

A. GOTTLIEB, tiil 31/12 

B. LINDVALL, till 7/12; Belgian Women Artists, 
till 4/1 

J. WINTER, till 7/11; STOROJEFF, till 9/1 

Group, till 29/11 

J. STAPLETON, till 18/1 

JACK LUBIN, paintings, till 12/11; GLADYS ROCK- 
MORE DAVIS, till 23/11 


Barzansky 
Bodley 


Borgenicht 
Burr 
Camino 


Carstairs 
Leo Castelli 
Chalette 
Chase 


Collectors 


Comerford 
Contemporary 
Crespi 


De Aenlile 
D’Arcy 
Deitsch 


Delacorte 


Downtown 
Duveen-Graham 


Eggleston 


Emmerich 


Feigi 
Findlay 
Fine Arts Associates 


Fried 


Furman 


Galerie Moderne 
Gallery G 
Gallery 75 

Grand Central 


Grand Central Moderns 
Hammer 
Hansa 


MAXIMILIAN VANKA, till 30/11; M. KORANIEV. 
SKY 

ZITA QUERIDO, till 26/10; CARYBE, drawings and 
watercolors, till 4/12; S. TENNANT 

JOSE DE RIVERA, till 14/12; CALVIN ALBERT 

A. R. COX and A. VOGEL, till 26/10 


Gallery group, till 24/10; J. KRUSHNICK, till 14/11; 
Christmas Show 

Contemporary Europeans 

MARISOL, sculpture, till 7/12; Group 

MANOLO; KANDINSKY 

DONNESON, paintings, till 19/10; R. MACKEE, 
till 2/11; W. SAVAGE, till 14/12 

IRIS BRODY, paintings, till 30/11; ZOLTAN HECHT, 
till 14/12; Group 

Hiroshige landscapes, Chinese paintings 
ALWYN LAZANSKY, till 1/11; Group 
SERNEAUX-GREGORI and WALTER WHITE, till 
27/10; MEZQUITA and ALVAREZ 

HUGO CONSUEGRA; H. MARTIN, till 4/1 
Panorama of primitive art, to 26/12 

PISSARRO, rare prints and drawings, October; 
G. BOURDIN, December 

MINNA CITRON, till November; Master Illuminat- 
ions, December 

RATTNER, till 23/11; Benefit exhibition 

ANNE POOR, paintings, till 2/11; African Classical 
Art; P. TAKAL, till 4/1 

9th Annual Emily Lowe Competition; RALPH 
FABRI 

JOHN LEVEE, till 30/11; ADOLPH GOTTLIEB, new 
paintings, January; Pre-Columbian sculpture, 
February 

B. SCHMEIDLER, till 16/10 

19th and 20th century French Masters; CAVAILLES 
HANS MOLLER, recent paintings and collages, 
till 9/11; ERNST KIRCHNER, paintings, prints 
12/11—7/12; Group show of paintings, drawings, 
prints and sculpture, 10/12—5/1/58; GERHARD 
MARCKS, sculpture, drawings, prints, 7/1—1/2 

23 Modern Masters; KURT ROESCH, paintings, 
till 8/2 

The Animal Image in Pre-Columbian and African 
sculpture, till 15/11; The Human Image, Pre- 
Pre-Columbian and African, till 31/12 

MARZELLE, till 30/11 

D. NEWMAN 

DELEVANTE; ERNST WEIL, till 30/11; S$. ARBACE 
ORVILLE BULMAN, paintings, till 26/10; HARRY 
WERTZ, till 30/11 

LAMAR DODD; L. MANSO 

JOSEPH OPPENHEIMER, till 30/11 

Grillo, Kaprow, Leslie, Muller, Segal, Stankiewicz, 
Ting, till 2/11; Brody, Follett, Forst, Kaprow, Lans- 
ner, Miller, Segal, Stout, Stankiewicz 


R. Schabelitz and A. Delillo; for Matisse, Stefan 


etc. From Wittenborn on the listing 
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tober; 
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assical 


Hebraica 
Helier 


Hirsch! & Adler 
Washington Irving 


Jackson 


James 
Janis 
Juster 


Kleemann 
Knoedler 


Kootz 


Kottler 
Kraushaar 


Little Studio 
Marino 
Matisse 


Meltzer 
Mi Chou 
Miich 


New 


Niveau 
Panoras 


Parma 
Parsons 


Passedoit 


Peridot 
Perils 
Petite 


Pietrantonio 
Poindexter 
Rehn 


SAUL RASKIN, paintings, drawings, till 13/11 


FLETCHER MARTIN, till 2/11; GIOBBI, till 23/11; 
JO ANNE SCHNEIDER, till 14/12 


19th and 20th century American and French 


Contemporary painting and sculpture group, 
till 8/11; PAUL MOMMER, till 4/1 


APPEL, till 26/10; sculpture, till 23/11; GERMAINE 
RICHIER and SAM FRANCIS 


V. SCHNELL, till 9/11 
MONDRIAN October; ARSHILE GORKY 


GLORIA VANDERBILT, paintings and water- 
colours, till 9/11; LILY MICHAEL, paintings, till 
23/11; American and European group 

MOHOLY NAGY, October 


MARY CALLERY, sculpture; EUGENE BERMAN, 
till 30/11; The Niarchos Coll. 

Paintings and sculpture by Appel, Baziotes, 
Dubuffet, Ferber, Hare, Hofmann, Hosiasson, 
Lassaw, Mathieu, Ronald, Schneider, Serpan, 
Soulages, Tapies, till 9/11; SOULAGES, till 30/11; 
FERBER, till 21/12; HANS HOFMANN, 7—25/1; 
HARE, 28/1—15/2; BAZIOTES, 18/2—8/3 


R. SCHABELITZ and A. DELILLO 

MARGUERITE ZORACH, paintings and drawings, 
till 2/11; GLACKENS and his circle, till 30/11; 
A. RYAN 


CABANISS, till 28/10; G. RUSSIN 


M. PAUL MILLER, portrait paintings, till 30/11 
STEFAN KNAPP, sculpture and paintings on 
metal, November; RIOPELLE, recent paintirgs, 
December; DUBUFFET, “assemblages d’empreint- 
es” in oil, February 

Northwest American Indian Art, including ob- 
jects from the Rasmussen Collection 
CHI-KWAN CHEN, watercolours and drawings, 
till 30/11; HUI KA KWONG 

GRIGORY GLUCKMANN, paintings, till 16/11; 
AARON BOHROD, paintings, till 7/12; 


NOLDE; drawing and watercolour show 

BUFFET 

JOAN SOSNOFF, till 30/11; R. BROSSARD, 
G. MARGULES 

NANNO DE GROOT, paintings, till 26/10 
CALVERT COGGESHALL and E. BOX, paintings, 
till 2/11; E. SCHWABACHER, till 14/12; Group 
JOHN VON WICHT, paintings, till 1/12; ORNULF 
BAST, sculpture, JON ENGILBERTS, paintings, 
till 31/12 

PETER GRIPPE, till 16/11; R. POLLACK 
ARCHIPENKO 

CHARLES BLUM, paintings, till 19/10; THOMAS 
YERXA, paintings, till 7/12; MURIEL STREETER 

A. BOZICKOVIC 

EILSHEMIUS; YEKTAI 

FELICIA MEYER, paintings, till 2/11; GEORGE 
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Oakland, Cal. 


Pensacola, Fia. 
Philadelphia 


Pittsburgh 


Plattsburgh, 
N. Y. 


Portiand 


Poughkeepsie, 
N. Y. 


Richmond 
St. Louis 
San Francisco 


Roko 

Roosevelt Field Art Center 
Saidenberg 

Sagittarius 

Scalamandre 

Schaefer 

Schaeffer 

Seligmann 

Silberman 

St. Etienne 


The Stable 
Tanager 


Viviano 
Maynard Walker 
White 
Widdifield 
Wildenstein 


Willard 


Wittenborn 


World House 
Zabriskie 
Zodiac 


Art Museum 
Art Center 
Penn. Academy of Fine Arts 


Art Alliance 


Carnegie Museum 


Chatham College 


State Teachers College 
Museum 


Vassar College 
Virginia Museum of Art 
Museum 

Museum of Fine Art 


M. H. de Young Museum 


LUKS, December 

S| LEWEN; HAROLD BLACK 

ALBERT TARIKA, French primitive 
KLEE; V DA SILVA, LANSKOY, GLEIZES 
ZUCCHERI, till 26/10; G. COTTELLACCI 
Louis XVI textiles, through the Autumn 
N. MARSICANO; H. WILEY 
Old Masters 

Master Drawings, 18/11—7/12 
Old and Modern Masters 
MARGRET BILGER, till 12/11; 
DOMINIQUE LAGRU, till 14/12 
BIALA, October 

CHARLOTTE PARK, paintings, till 21/11; 
BOUTIS and ALEX KATZ, collages, till 7/12 
MAX BECKMANN, portraits of 1925—1950, till 2/11; 
ALAN DAVIE, paintings, till 23/11; AFRO, paintings 
WALT KUHN 

ANDRE RACZ, paintings and drawings, till 16/11; 
LYN CORTLANDT, paintings and drawings, 
till 7/12; Christmas Group; MARY SLOANE, till 1/2 
DAVID SMITH, drawings, till 2/11; BERNARD 
BOUTS, till 30/11; A. PECK 

BOB GESINUS, paintings, till 2/11 

MARK TOBEY, sumi paintings, till 7/12; 15—18th 
Century Indian and Persian paintings 

WARJA HONEGGER-LAVATER, lithographs and 
etchings, till 16/11; PIERO DORAZIO, lithographs, 
till 30/11; |. RICE PEREIRA, watercolours, 2—9/12; 
Modern European Lithographs, 10—31/12; SIDNEY 
CHAFETZ, prints, till 18/1; A. ALCALAY, water- 
colours and drawings, till 1/2 

MORANDI, till 7/12; Annual Survey, till 1/2 

PAT ADAMS, gouaches, till 30/11; collages 
ARLING, paintings, till 7/12; SERVIN 


DAVID PARK, paintings; Chinese Ceramics; Oak- 
land Art Association Exhibition, November 


*Italian Arts & Crafts, 5/1—15/2 


Annual Exhibition of American Painting and 
Sculpture, 24/1—23/2 

Contemporary Southwestern Painting, till 12/1; 
GERD UTESCHER, and Japanese printmakers, 
till 19/1 


A. T. GOLOMB, till 10/11; *Japanese Fish Prints 
28/1—23/3; BURRI 
*American Printmakers, 19/1—9/2 


JULES LEFRANC, 


TOM 


*Contemporary American Glass, 14/1—9/2 


Oregon Artists, till 13/11; American Painting 


1815—1865, till 5/7 
*German Architecture Today, 19/1—9/2 


The Harry L. Winston Collection, till 5/1 
German Art of the 20th Century, 8/1—24/2 


The Art of Asia; The Winston Collection, 23/1— 
13/3 
*Swiss Peasant Art, till 12/1 
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Springfield, 
Mass. 


Art Museum 


Frye Museum 
Zoe Dusanne Gallery 


Museum of Fine Arts 


Toledo, Ohio Museum of Art 


Urbana, Ill. 
Washington 


University of Illinois 
Library of Congress 


Yellow Springs Kettering Library, 


HANS HOFMANN, paintings; 43rd Annual Ex- 
hibition of Northwest Artists, till 12/1; 19th & 
20th Century Colour Prints from the Baltimore 
Museum; 2nd Pacific Coast Biennial organized 
by the Santa Barbara Museum, 16/1—9/2 

*Swiss Peasant Art, 26/1—9/2 

NEIL MEITZLER, painiings, November; YAYOI 
KUSAMA, December; VERA HALLER, VIOLA PAT- 
TERSON, January; ART HANSON, February; 
ROBERT COLESCOTT, March; FAM FRANCIS, 
April 

*A Century of New England Architecture, 
January 


*GEORGE BELLOWS, prints and drawings, Dec- 
ember 


*Landscape Architecture Today, 19/1—9/2 


*"“A Century of City Views”: 50 Renaissance 
engravings, etchings and wood-block prints 
from the De La Gardie Collection in The Royal 
Library, Stockholm 


Ohio Antioch College *Midwest Designer-Craftsmen, 19/1—9/2 
AUCTION CALENDAR 
14—i7/1 Vienna Dorotheum Paintings, furnishings, antiquities 
15—16/1 London Sotheby 18th century and modern paintings, 
drawings 
22/1 London Sotheby Old master engravings and etchings 
including Diirer, Rembrandt 
28/1 London Sotheby Early Chinese pottery and porcelain, 
bronzes, sculpture, cloisonné, etc. 
29/1 London Sotheby 18th century and modern paintings, 
drawings ' 
» 31/1 Cologne Venator K.G. Schloss library, graphic works 
4/5 London Sotheby Fine English and Continental Glass and 
French Paperweights 
5/2 London Sotheby Old master paintings and drawings 
11/2 Vienna Dorotheum Paintings, furnishings, antiques 
6—7/3 Braunschweig Eduard Hiinerberg 45th Art Auction 
13—16/3 Vienna Dorotheum 539th Art Auction 
20—22/3 Basel Haus der Biicher Books, graphic works, etc. 
25—26/3 Vienna Dorotheum Coins, etc. (Hollschek VI) 
14—17/5 Bern Gutekunst & Klipstein Spring Art Auction 
20—22/5 Stuttgart Kunstkabinett Ketterer Spring Auction 
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QUADRUM IV 


INTERNATIONAL REVUE 
OF MODERN ART 


Published at the 
Palais des Beaux-Arts, Brussels 


SUMMARY 


C. G. ARGAN: La crisi dei valori 

F. MATHEY: Situation du vitrail en France 

M. ASCHENBRENNER: K. Malewitsch 

L. KOCHNITZKY: Mark Tobey 

R. V. GINDERTAEL: Roger Bissiére 

M. BILKE: Servranckz 

J. FITZSIMMONS: Jean Dubuffet 

A. EHRENZWEIG: Victor Pasmore’s 
Architectural Constructions 

G. MAZZARIOL: Cronaca di un 
Linguaggio: Emilio Vedova 

H. SEILER: Vier westdeutsche Privat- 
sammlungen 

DOCUMENTATION: Young Artists, 
Miscellanea, Books, Exhibitions 


240 pages - 15 colour plates 
More than 150 reproductions 
in black and white 


Distributors: Argentine: Editorial Victor Leru, 
Buenos Aires ; Belgium: Editions de la Connaissance, 
S.A., Brussels ; Denmark : Ejnar Munksgaard Lid., 
Copenhagen ; France: La Diffusion Francaise, S.A., 
Paris; Germany: Verlag F. Bruckmann, Munich ; 
Great Britain: A. Zavemmer, Ltd., London; Italy: 
Alfieri s.r.l., Venice-Milan; The Netherlands: 
Meulenhoff & Co. N.V., Amsterdam: Sweden: 
Svenk Bokimport, Stockholm ; Savitzerland : Office 
du livre, Fribourg ; USA.: George Wittenborn Inc., 
New York 
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ARTHUR TOOTH & SONS 


LTD. 
(Established 1842) 


Specialists in Paintings by 
OLD AND MODERN MASTERS 
for Public Galleries and Private Collections 


exhibition 


THE EXPLORATION OF FORM 


René Guiette 


Simon Hantai 
Antonio Tapieés William Turnbull 
catalogue introduction by LAWRENCE ALLOWAY 


31 BRUTON STREET LONDON 


cables: Invocation London Mayfair 2920 


Asger Jorn 


HANOVER GALLERY 


32a St. George Street London Wl 


Cables: Hanrica London 


20th Century Painting, Sculpture 


and Drawings 


APPEL BACON BAZAINE BISSIERE 


BONNARD BRAQUE DEGAS HAJDU 


GRIS GIACOMETTI KANDINSKY KLEE 
LAURENCIN LAURENS MARINI MANZU 
MARCOUSSIS 
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PAUL KLEE: ATRAPPEN 1927 MODIGLIANI PICASSO ROUAULT DE STAEL 


oil on canvas: 23'/2x 16°/4 ins. VIEIRA DA SILVA MIRKO MOORE RICHIER 
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+e Moedads 


Music te be Seen, by Ulfert Wilke 


Introduction by Mark Tobey (in English, French and German). A portfolio of 24 drawings, some in 
two colors, limited edition of 350 copies, each numbered, and signed by the artist. $ 16.00 

Wilke, born in Germany in 1907, has travelled extensively and now teaches at the University of Lou ;- 

ville. He shows his paintings at the Kraushaar Gallery, New York. 
“Mark Tobey says about Wilke’s drawings : “Often the space itself plays a dominant role with : 1 
accompanying lines of his pen. Again there appear lines in strong black which suggest patterns of 
modern life. Old civilizations are conjured up and sources both Oriental and Occidental are fou: 1. 
The calligraphy is never hesitant and the lines flow, connect, separate, and unite again to bring 1s 

a new aspect of art in modern life.“ 


Karl Knaths 


Text by Paul Mocsanyi, art critic, Duncan Phillips, Emanuel Benson and the artist. 

104 pages, 60 plates, 8 in full color, bibliography, chronology, large 8vo, 1957 $5.00 

“It was Cézanne’s sincerity, integrity and uncompromising effort that inspired me throughs ut 
my career,“ Knaths said in a recent interview. 


This first monograph on the American artist shows his evolution not only as a painter but 
as a thinker in whose reflections we find a deep affinity to the Paris school. Karl Knat/s 
lives in Provincetown and shows with the Paul Rosenberg Gallery, New York. 


Germinal 


Gravures de Terry Haass, poéme de Michel Ferrand. 
6 pages, 6 original color etchings, edition of 75 numbered copies signed by 
the artist, 8vo, 1957 $ 25.00 


Will Grohmann says about the artist’s work: “. . . These etchings om copper in 

color and black and white are admirable. Graphically her work is rich in idea 

and conception, her ability disarms the critic; the contents are meaningful even 
though fantastic . . .“ 


7 
The Lapis 
by I. Rice Pereira. 36 pages, 11 large color plates, 5 diagrams, folio, 
1957, edition of 500 copies $ 15.00 


De-luxe edition of 53 copies, numbered and signed by the author 
and artist, will contain 5 original watercolors, replicas of the original 
papers on the “Lapis“ with handwritten text, bound $ 45.00 


A series of drawings and watercolors from an interpretation of 2 
dream of a Lapis Lazuli stone monument. The diagrams, pictur:s 
and text show the contradictions between the experience of an inn 
image and the optical illusions of visual representation. T) : 
diagrams and text are concerned with art, optics and gravitation. | 
centers of mind-energy in connection with world views. 
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